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GLAMOUR: 
| LOVE IT—BASCH 
| HATE IT—LEONARD 
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Salon quality comes easier when you 


enlarge on new Ansco jet Paper 


For low key studies—or any 
picture material that shows to 
best advantage in prints having 
jet-black shadows, good middle 
tones, and sparkling highlight 
detail—you’ll find Ansco JET a 


wonderful new enlarging paper. 


New Ansco JET comes in four 
contrast grades to match any 
printable negative, and the clear- 
cut separation between grades 
makes the proper selection 
easier. High printing speed, and 
generous exposure-development 
latitude, help make JET an 
exceptionally easy paper to use. 
Ask for Ansco JET at photo 
stores—in Glossy (Gl), Velvet 


(V) or Kashmir (K) surfaces. 


Make Ansco Superpan Press 
Your First Choice in Film 


No other film you can choose 
gives quite the same equally 
pleasing results with daylight, 
tungsten, fluorescent, flash or 
speedlight illumination that you 
get with Ansco Superpan Press. 
It’s the film with the extra 
speed you want to make all 
kinds of pictures (action in- 
cluded) even under difficult light 
conditions. Ansco Superpan 
Press is available in rolls, film 
packs and sheet film to fit your 
favorite camera. Get some to- 
day—and see how much better 
your pictures can be. 


Ansco 


Binghamton, New York 
A Division of General Aniline & 


Film Corporation 
“‘From Research to Reality.” 
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0 seconds@ later. na: 
Christmas 
morning’ 

look 

. will be 
‘yours for 
> a lifetime 


This is the amazing Polaroid Land 

Camera that gives you a finished picture in a 
minute. Want to capture that first-moment- 
of-Christmas look? You’ll get it the 

first time. You won’t have to waste a 

whole roll to make sure, because you'll see the picture 60 ; 
seconds later—a clear, sharp, lasting print. Copies and enlargements 
are inexpensive and easy to get, too. No other gift can create 

more excitement than the Polaroid Land Camera. And this Christmas, 
it’s available in a smaller, lighter lower-priced model... the Highlander. 
Ask your dealer to demonstrate this amazing camera for you. 


POLAROID’ Land CAMERA 





Mopern Puotoacrapny (combined with Minicam) is published monthly by the Photography Publishing Corp., 33 West 60th Street, New York 23, N. Y. Reentered 

as Second Class matter at the Post Office at New York, under the Act of March 3, 1879; additional entry at Greenwich, Connecticut. Yearly subscription price is 

| ang oe oe om gy $4.50 in Canada, $6.00 in Pan-American Union and Philippines. Elsewhere, $8.00. Single copies 35c; Canada 40c. Elsewhere, 
. January, . Vol. 19, Ne. |. 











I'm tired of being? washout" 


You take some swell color shots of me, but the prints you buy 
- « « whew!! Distorted color, washed out detail, dense, drab 
prints that make me turn blue tantrums when I see myself like that! 


Gosh, even a baby knows... 


LIFE COLOR PRINTS 


retain all the brilliant, true-to-life color of your best trans- 
parencies, because they use electronically controlled color 

equipment ... and they even compensate for your over and under 
exposures! Get on the ball, folks, try LIFE COLOR next roll... 
what a difference!! 


STEREO FANS! WALLET 


Now you can have 2-D Color 


Prints of your 3-D Transpar- SIZ 
encies, at the same low prices g 





















as other LIFE COLOR PRINTS! 2, x 31% 
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204 Washington Avenue « Albany, New York 


PLEASE SAY YOU SAW IT IN MODERN MopernN PHOTOGRAPHY 

















YOUR PHOTOGRAPHIC SUPPLY HEADQUARTERS 


FOR XMAS 


DO YOU WANT A FULL 
FRAME 35mm CAMERA 
WITH F2.8 LENS FOR ONLY 


Here is the 
BRAND NEW 
Germon Imported 
‘= §=FINETTA 
35mm CAMERA 
@ Built-in Flash Synchromzation 
@ Double Exposure Prevention 
@ {28 Cooted Lens 


A $60.00 Volue amy $1 8.95 


SAVE 33% 
SUN RAY 


aA 


seen $9.95 


List $14.95 


All gd from 35mm 

ta eae haseie ing contains enlargi 
jousing c in 

ming and aitusing la =. ™ 

Pinpoint lens fitted 

in precision ie tenon mount 

Complete with lens and 





Portable 


H-F CRYSTAL — 


Specially designed 
for Col 


olor and 
Black and White 
pone —— 


Eompact fe folding 





“WITH THE 3 LATEST FEATURES” 
Thru a lucky purchase we are offering 
these Brand New Cameras thot were 
USED by oa large industrial company 
for a campaign at this terrific savings. 


Reg 159.50 SPECIAL $98.50 


EVEREADY Carrying Case 
R 


eg. $12.50... $9.50 


We ore now offering the highest quolity 
Japanese coated Binoculars, at real down 
to earth prices. These are not to be con- 
fused with the cheaper quality glosses 
thot ore offered at the same prices. 


7x50 Individual Focus... -. 4 
Individual Focus... 
Central Focus........ ; 
Individual Focus... 
Central Focus. 

. Individual Focus.... 
Central Focus 

Individual Focus.... 


Plus 10% Federal Tox 
COMPLETE with Leather CASE & STRAPS 


6x15 





“Tuckaway” carrying case ied 


SAVE 25%, 


H & F 
POCKET 
TRIPOD 


Vv Com 
Vv Y Stordy ligntwe t 


LATEST MODEL 


Genuine 
PRAKTICA 
F-X 
With Import Certificate 
Guarantee and three flash 


contacts on front. 


YOUR CHOICE OF LENS 
Corl Zeiss Tessor 12 8 Preset or 
Meyer Primoplon {1 9 Preset Lens 


H & F PRICE $79.50 
List Price $169.50 


METAL SLIDE BOXES 


Style No. 1150 


Holds 150—2x2 Glass or 

300 Readymounts. 

List $3.25 NOW $1.95 
SLIDE PROJECTORS »w uso 
31.95 


33.95 











STAR-D CONQUEST 

ELEVATOR TRIPOD 
“Lifetime 
Factory 
Guarantee 
Compares with 
age selling 
for hn 34.00 





$13.95 
®@ 3 Section © Geared center Post 
@ Adjustable Crank Action 
® Extends to 70’’—Closes to 28” 





ENLARGERS : 
DeJur Versatile |, 23%. 
condenser, with 


etd. lens” s 126.50 
DeJur Versatile ii, Yes. 
condenser, with #4 


39.00 


49.95 


300W, . 

2'gx2'4/ Cha .. 6750 41.95 
Canyag fn sie for any of the 
above at reasonable 











AND ALL THROUGH THE YEAR 
I SAVE $90.00: Brond New | 


H-F BAR LIGHTS 
WITH BULBS 
Now you con take those indoor pic- 
tures, thot you've wonted to do, eco- 


Two H-F Bar Light Unit, 
with 2 R 30 Reflector Bulbs....$ 5.19 


Four H-F Bor Light Unit, 
with 4 Reflector Bulbs. 


® AN UNHEARD 
= OF VALUE! 





Did you ever see a 
Brand New 


German Imported 


Twin-Lens Reflex Camere, with (35 

Coated Lens thot tokes 12 pictures 

on 620 Film, Synchronized for Flash 

and complete with Carrying Cose, 
For Only $14.95 

WE HAVE THEM — IN TIME FOR 

CHRISTMAS GIVING. 

Bottery Flosh Gun ............. .....-$1.75 

B-C Type Flash Gun 


EXCLUSIVE! 
SAVE $102.00 


IMPORTED 
ALPENFLEX 
PRECISION 
2% X2M% 
REFLEX 
¢ Front Santee Focusing 
+ F3.5 Coated Lenses 
© Béilt-in Flesh Synchronizetion 
¢ Semi-Automatic Film Advence 


Self Erecting H 
a Finder SPECIAL 
Lit $149.50 $47.50 


+ COMPLETE WITH LEATHER 
EVEREADY CARRYING CASE 
Flash Gun with Brocket, $5.95 


The Brand New 
DORMITZER DB-1 
Dry Battery Electronic Flash 








F 


Portable, weighs only 5 Ibs. Size 
1x8 Y2x2 2" Produces approxi- 
mately 600 flashes per bottery 
Flash “aatien 1/2000 sec. Cycles 
7 sec. 
@ Gives penetrating light output 
@ High output light pottern. 
Color is more occurate. 
INCLUDES. Power Pack, Light 
Shutter Coble, Bottery Brocket, 
Battery Case Mount. COMP! LETE 
WITH BATTERIES. List $109.50 


SPECIAL $69.95. 





FOR LIMITED TIME ONLY! 


SAVE 50%, 


on one year subscription to 


MODERN PHOTOGRAPHY 


12 WARREN ST 


One Year 


Reg. 
$4.00 


Two Years 7.00 
Three Years 9.00 
This offer good only in U.S.A. 


NEW YORK 7 
BA 7-5800 
PLEASE SAY YOU SAW IT IN MODERN 


e Be 
APHY January, 1955 


























BESELER ENLARGER woe 4sn 


These Exclusive Features: 

¢ Enlarges 16mm to 4” x 5” negatives without changing condensers « Automatic Electric 
Raising and Lowering of Lamphouse + Absolute rigidity of framework—no vibration 
¢ True-Align” Horizontal Projection of precisely 90°. Automatic return to 0° for Vertical 
Projection + Lateral positioning of Lamphouse—moves from side to side « Tilting lens 
stage for distortion control—locking lens stage for repetitive use + Built-In Sliding Filter 
Drawer accepts Varigam, Printon, Safety, 3-Color, Density, Diffusion, other 234” square 
filters « One flat standard Graphic-type lensboard for all focal length lenses « PLUS MANY 
MONEY-SAVING FEATURES NEVER BEFORE FOUND IN ANY OTHER ENLARGER. 


ORDER FROM 4 Net Price—189.75 with Motor 


718.97 vow 


FIFTH AVENUE WRITE for Free Descriptive Literature 


175 FIFTH AVENUE - NEW YORK 10. NEW YORK Use coupon on next page 


THE MODEL 45M ENLARGER IS MANUFACTURED BY THE CHARLES BESELER COMPANY 
World's Largest Manufacturer of Opaque and Overhead Projection Apporatus 


PLEASE SAY YOU SAW IT IN MODERN Mopern PHOTOGRAPHY 
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FIFTH AVENUE 1 O Js 


NO EXTRA 
CHARGE FOR 
CREDIT 


o 30 DAY FREE TRIAL o LIFETIME GUARANTEE D OWN ~~ 3 


EASY PAYMENTS FOR CIVILIANS AND SERVICEMEN THE WORLD OVER! 


1955 Dacemaher GRAPHIC OUTFITS 


All brand new, latest models, with factory guarantee! Includes: 
e Graflok back e Ektalite screen e Kalart coupled range- 
finder @ 3 cell flash gun @ deluxe case @ Graphic film pack 
adapter ¢ 6 cut film holders ¢ adapter ring © sunshade 
e 4 filters. Prices below include all this extra equipment! 
Easy payments available! Ss Crown 
Size Coated Lens in Shutter Graphic 
10imm Ektar £/4.5 (1/800 sec.) $308 
2'/4 x 3% 105mm Schneider Xenar f/3.5 315 
105mm Tessar £/3.5 
105mm Ektar f/3.7 


135mm Schneider Xenar £/4.7 


$273 
277 





3 
n 
1955 M-3 


Leica M-3 w/ Elmar coated £/3.5 lens 

Cash or $34.80 Down 

Leica M-3 w/ Summicron coated f/2.0 lens 

. Cash or 44.70 Down 

sa Leica M-3 w/ Summarit coated £/1.5 lens 


ba 468. Cash or 46.80 Down 
= LEICA M-3 ACCESSORIES 
Summaron-M coated 35mm f/3.5 lens $ 99.00 Cash or $ 9.90 Down’ 
Elmar-M coated 90mm £/4.0 lens (standard mt.) 93.00 Cash or 9.30 Down' 
Elmar-M coated 90mm f/4.0 lens (collapsible) 150.00 Cash or 








135mm Optar £/4.7 

127mm Ektar £/4.7 

135mm Tessar £/4.5 

150mm Tessar £/4.5 

150mm Schneider Xenar £/4.5 
152mm Ektar £/4.5 

135mm Schneider Xenar £/3.8 
150mm Tessar £/3.5 


Hektor-M coated 135mm £/4.5 lens 
Leica Meter- 





Eveready Case for M-3 with meter attached... 


141.00 Cash or 
30.00 Cash or 


15.00 Cash or 1.50 Down 


OTHER SUPERB NEW LEA ao Gon 


Stemar (Leica Stereo), complete 
Valoy II Enlarger 





297.00 Cash or $29.70 Down 
96.00 Cash or 9.60 Down 





Leica lif with Elmar coated f/3.5. lens. 





ye gre Famous brand—German—Wide Angle 
*/6.8 coa' ; i 


ted lens (1/300 
shutter) only $12 hi 
Frqonic outfits! 


With 
coated 


Is! 
nchro mode 
New to us Spel 

336. 


exposure 
Cash oF 


ulti- 
and 


Me 

multifocus 

rangefinder and 3 \ aged 
$10. Dow Auiomegs D- ht 
= Cash or $19.75 


700 $225. _Cash 
3 TR-800 
lus built-in 
Cash of 


ives 
T-100 oll 


button 
or $22. 
T-700 
17. 
$ Dove ag time; 
1 he. gang hes. 


others — Down. 


EQUIPMENT LISTED IS BRAND NEW—FACTORY PACKED 
BOTH USED AND NEW EQUIPMENT 


T EXTENSIVE: PLEASE WRITE FOR ANYTHING PHOTOGRAPHIC 


January, 1955 


€: Complete Graphic price 
x 41% and other outfits. 


ARE HOWEVER 


Leica IIIf with Elmar coated f/3.5 lens . 


Leica Ilif with Summarit coated f 


meter. 
nownes 
coatec . 
ax shutter with speeds 
to 1/500th second 7 

or $14.20 Be 


1955 POLAROID 


et 


ras 


Sensational 


Polaroid Highlanee’ 


175 FIFTH AVENUE, 


ina NY 
Mail Order Showroom 


lLondmark 


Leica IIf with Summaron coated £/3,5 lens .... 
.. 237.00 Cash or 
Leica IIIf with Summaron coated f/3.5 lens .... 


Leica IIIf with Summicron coated £/2.0 lens... 
.. 357.00 Cash or 35.70 Down 


Suite 


$177.00 Cash or $17.70 Down 
216.00 Cash or 21.60 Down 
23.70 Down 
276.00 Cash or 27.60 Down 
336.00 Cash or 33.60 Down 


Rolleiflex Xenar 
£/3.5) 
ash oF 


NEW YORK 


Flatiron Bldg 
2003. Tel 


10, N. 


the 


Dept. M-155 





Please ship the following immediately: 





Enclosed is $. 
| agree to pay $ 
| wish to trade in: 





(0 Down Payment 
monthly for............months until merchandise is paid for. 


0) Complete Payment. 





H Give me tentative allowance by mail. 


1 am shipping equipment for exact allowance. 


Your trade-in may be used as down = It will be returned at D.F.A.’s 


expense if you don't accept our top offer. 





Send FREE literature on 
Send FREE 1955 Catalog. 


Name 





OUR 


Address. 





City or Town 


State. 





PLEASE SAY YOU SAW IT IN MODERN 





at 23rd $1 
ORegon 4-7900 


the modal, widely ubed 
Oredit Dine im the 


BUPTEIGN BROOKS, UNC. ss wes so sist new ree 36 9 


Jawa PONDER \ BEST, ING. 814 North Cole Ave., Hollywood 38, California 


OU SAW IT IN MODERN 





CELEBRATED MOTION PICTURE 
STARS 
rHE MOST VERSATILE CAMERA 


> ©. Gy. wa» 4 


Alfred Hitchcock’s suspense thriller 
“Rear Window” features James 
Stewart using the Exakta VX Cam- 
era for picture taking and as a tele- 


scope at the same time. 


The choice of the Exakta VX for 
Hitchcock’s best motion picture could 
Tolan sp AWeM olccemereltelcceletoreremmorcenterie 
of the fact that the VX is the most 
vetsatile camera in the world. With 
it you can photograph any type of sub- 
ject, microscopic or gigantic, an inch 
or a mile away. With the VX you can 
SS alelel mum aeleretere pictures with a maxt- 
mum of simplicity and ease, and 
master any difficult or challenging 
subjectgas James Stewart did in “Rear 
Ww indow”” 

PHE AUTOMATIC 

EXAKTA VX 


Automatic Exakta*VX 

with Waist-level View 

finder® and 50-mm, 

f/1.9 Automatic Schneider Xenon, 
$341.70 © 58-mm, f2.0 Preset Zeiss 
Biotar, $335.00 © 50-mm, f /2.0 Auto 
matic Isco Westagon, $279.50 » 
58-mm, f/1.9 Hugo Meyer Goerlitz 
Priraoplan, $269.50 

} 


WIDE ANGLE 
AND TELEPHOTO LENSES 
FOR EXAKTA 


’8-mm, f/3.5 Angenieux Retrofocus 
Type R11, $120.00 * 90-mm, £/1.8 
ingenieux Type Pi, siagie = 
135-mm, f/4.5 Steinheil Culminar, 
$60.00 * 135-mm, f/2.8 Steinheil 
Quinar, $149.50 ¢ 250-mm, jf /5.5 
Hugo Meyer Goerlitz Tele-Megor, 
$132.15 * 400-mm, f /5.5 Hugo Meyer 
Goerlitz Tele-Megor, $199.50 » 
300-mm, f /3.5 TV Fernlinse Telagon, 
$360.00 *¢ 500-mm, f/5.0 TV. Fern- 
linse Telagon, $450.00 * 600-mm, 
f£/5.0 TV Fernlinse Telon, $565.00 » 
800-mm, f/6.3 TV+Fernlinse Telon, 


$750.00 

Your dealer will gladly demonstrat 
the Exakta VX with all types of lenses 
from 28-mm to 800-mm 


EXAKTA CAMERA COMPANY 


heh Rd... Bronx ae, a a 


Br 
i 
Automatic Exakta VX cameras are exclusively imported by Exakta Camera Company 
and are sold with a factory authorized guarantee certificate, import certificate 
and owners registration card. 


January, 1955 PLEASE SAY YOU SAW IT IN MODERN 
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fit any 
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ith two glass supports to 


ts of 22 Gelatate Correct 
V, VI, Vil Filter Adapter. 


Write for your free booklet on the simple story of COLOR CONTROL. 
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The Gelatate (gel coated acetate) Discs are 
lacquered for more protection. Each Set 
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Series VII (#4) - $17.95 
2” Squares - - $16.95 


Series V (#2)-§ 8.95 
Series VI (#3)- $12.95 


California 


Hollywood 38 


nica Blvd 


6363 Santo Mc 
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ARTICLES 


NATIONAL SNAPSHOOTERS BRING HOME THE BACON 
PHOTOGRAPHIC SOCIETY OF AMERICA CONVENTION 


$10,000 CONTEST FOR AMATEURS ONLY! 
PSA AND LIFE MAGAZINE SPONSOR EVENT 


SLIDE PROJECTOR DEVICE ADAPTS IT FOR OPAQUES: 
THE VIEWLEX VIEWPAQUE 


GLAMOUR: AS PETER BASCH AND HERMAN LEONARD SEE IT 


WHY USE MULTIPLE FLASH: 


PART III, FLASH FROM A TO Z John Wolbarst 


THE GENTLE CAMERA OF MORRIS JAFFE ................... Leonard Balish 


NEW TREND: PURE COLOR FOR WINTER: IMAGINATIVE 
APPROACH TO WINTER COLOR PHOTOGRAPHY......Jacquelyn Judge 


A NEW LOOK AT EXPOSURE: PART IV, PHOTO COURSE....Ann E. Ruder 


TRI-X: REPORT ON AMAZING HIGH SPEED FILM Arthur Kramer 


TRY PINUPS FOR PROFIT! CONDENSATION FROM 
EUGENE HANSON’S HOW TO MAKE MONEY WITH YOUR CAMERA 


DISCOVERY : FRANK COWAN—LINE, MOOD, DESIGN....Dorothy Jackson 


CAN DRY BATTERIES BE RECHARGED? 
MODERN TESTS A NOVEL SPEEDLIGHT: PERMAFLASH 


MOVIE SECTION 
DR. CINEMA SAYS: FILMING A WINTER WONDERLAND 


Sn Weiae Bente: GOMER Muky 


FOUR KEYS TO REALITY Cora Wright 


DEPARTMENTS 
COFFEE BREAK WITH THE EDITORS 
LAST WORD: LETTERS FROM OUR READERS 


NEW PHOTO BOOKS 
MODERN STEREO: WIRE YOUR STEREOS FOR SOUND..Tommy Thomas 


NEW PRODUCTS 


WHAT'S AHEAD? A NEW COLOR PROCESS Lloyd E. Varden 


I TRIED IT MYSELF 


CAMERA CLUBS: HINTS FOR THE NEW CLUB Mabel Scacheri 


AUGUSTUS WOLFMAN, Editor-in-Chief 
MARTIN E. SIEGEL, Business Manager 

JACQUELYN JUDGE, Editor 
ARVEL W. AHLERS, Exec. Ed. 
CORA WRIGHT, Assoc. Ed. 
HILDA FRIEDLAND, Ed¢tl. Asst. 
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ERNEST G. SCARFONE, Art Director 
MILTON GORBULEW, Circ. Mgr. 
NEW YoRK 23, 
: 333 N. MICHIGAN BLVD., CHICAGO, ILL. 


7133, CALIFORNIA OFFICE: 3038 BEVERLY BLVD., LOS ANGELES 
DUNKIRK 8-0613, YEARLY sUBSCRIPTION, $4.00 IN U.S.A. AND 


Member 
Audit Bureau of 
Circulations 


POSSESSIONS, $4.50 IN CANADA, $6.00 IN PAN-AMERICAN UNION AND PHILIPPINES. 
ELSEWHERE, $8.00. siINcLe copies, 35c, CANADA, 40C. ELSEWHERE, 75c. 
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lifetime investment in perfect photography 


Designed for versatility, speed and easy operation, the LEICA M-3 is the ultimate 
in the famous LEICA line. Its many new automatic features make it finer, simpler 
and more foolproof. But you have to see it for yourself. Visit a LEICA fran- 
chised dealer soon. You'll enjoy handling the world’s most advanced camera. 


E.LEITZ, INC., 468 FOURTH AVE., NEW YORK 16, NEW YORK 
Distributors of the world-famous products of Ernst Leitz, Wetziar, Germany 
LENSES + CAMERAS « MICROSCOPES + BINOCULARS 
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SAVE $204.80! Brand New! 
German Import! Very Latest Models! 


HEXACON 


with £2.8 Ctd. Preset Tessar 
A $299.75 Value! 


94° 


Ship. Wt. 5 Ibs. 
Pm « Built-in Synchronization 
for Flash and Strobe 
e Shutter Speeds from 
1 to 1/1000 q 
e Prism Eye-Level Through-The-Lens Focusing 
Automatic Exposure Counter Delayed Action Self-Timer 
HEXACON WITH: 
{2 Ctd. Taylor Hobson Cooke ....Value $400.00 


5 
f1.9 Ctd. Preset Meyer Value $2997 
{2 Ctd. Zeiss Preset Lens Value $359.00 


PRECISION 





GREAT SAVINGS! BRAND NEw! 


42.8 Ctd. Preset Tessar 


— 


104” 


nchronization for 
xg from 1 to 1/1000 
© Automatic Exposure Counter 
a) Ac’ 


<= 


SAVE *82.00! BRAND NEW! 
Very Latest Models! German Import! 


RIVAL ...x REFLEX 


with £2.8 Coated Lens contact tins 
On Camera Face 


A $139.50 Value! 


5750 


Ship. Wt. S$ ibs. 
Built-in § 


Only 10% Down at PEERLESS... 


S! FAMOUS BRANDS 


PEERLESS SUPER BUYS! 


EVERYONE GUARANTEED 1 FULL YEAR 


35mm CAMERAS NEW 
Argus C4,RF, 2.8 ¢* $89.50 
Bolsey B2, RF, £3.5 OO ON 
Bolsey B22, RF, 3.5 ¢* Set-o-matic...... 69.50 
Bolsey C, f3.2 RF Reflex, ¢*... a... 89.50 
Bolsey C22, Reflex RF, f3.2 ¢* S-o-m 

Kodak Flash Bantam, f4.5 ¢* 

Kodak Pony 828, f4.5 ¢*........ 

Kodak Pony 135, f4.5 ¢* ....... ..- 

Kodak Retina Il, RF, 2f, Ektar ¢ ...... 

Kodak Bantam, RF, 3.8 ¢* eke 

Minox Ills, £3.5 ¢*, case & chain..... 

Robot Star, 1.9 ¢*.......-.00. cece 
Voigtlander Prominent, f1.5 ¢*.. 
Voigtlander Vito Il, £3.5 ¢*..... 
Voigtlander Vito Ill, £3.5 ¢*.... 








_for Flash and Strobe 
° paw Reflex Finder & 
© Focal Plane Shutter Speeds 1% to IT! 500 Pe 
© Auto Film Transport & Shutter Cocking 


RIVAL 35-MX REFLEX WITH 


3.5 Ctd. Preset Tessar Va 
12.8 Ctd. Preset Tessar ... Value Sees0.. 
{1.9 Ctd. Preset Meyer falue $169.50... 
2 Ctd. Taylor Hobson Cooke. lalue $330.00. 
{2 Ctd. Preset Zeiss Lens Value $220.00 





BRAND NEW! VERY LATEST! 


KTICA FX 


With #2.8 Coated lens 


A $139.50 m 6 2 


Ship, Wt. 5 Ibs, 
* Same Features as Above 








i tion Self-Timer 9s 
Ctd. preset jotar. . Val. $359.50. . 134 





Pentacon D, 12 Zeiss 


SPECTACULAR PEERLESS EXCLUSIVE! 
GERMAN-IMPORT! TWIN-LENS REFLEX! 
SAVE $36.55! BRAND NEW! 


FLEKTAR 


with 3.5 Coated Lens 
Complete with 
Flashgun & Case! 


A 
$53.40 9 L 
Value 
Ship. Wt. 7 Ibs. 


© Twin-Lens Focusing Reflex 
Takes 12 Pictures on 120 Roll 
Synchronized for Flash 

© Compact e Easy to Operate 


ANOTHER PEERLESS EXCLUSIVE BUY! 


BRAND NEW 2% x2% 
PEERFLEKTA II 


TWIN-LENS IMPORTED CAMERA 
with £3.5 Coated Lens 


A $69.50 Value! 95 
——f Only at Peerless! 


Ship. Wt. 7 Ibs. 
Built-in Flash Synchronization 
Fingertip Focusing °* Sportsfinder 
9 Speed Shutter 1 to 1/200 Sec. 

© Body Shutter Release 

Double Exposure Prevention 


Matched Coated Lenses are Coupled 
in Helical Mount 


Accepts 120 Roll Film 


IMMEDIATE DELIVERY! 


Value 139.50... 

jue $169. i 
falue 169.30. ese 
... Value $330.00. ° 84. 
ms. . Value $220.00. | 104.50 





SAVE $39.95! BRAND NEW! 
ANOTHER PEERLESS EXCLUSIVE BUY! 


SVE Model B 


2x2 SLIDE PROJECTOR “er 
*& PROJECTOR * CHANGER 
— ae - — gotal List $79.90 9% 
a ALL FOR ONLY. - « 
.} Ship. Wt. 16 Ibs. 
2 "Ss vas 
{aaa outrit mecLUDeS 
Aes 
a) se peti 
= as a | 25” Lens « Blower C 
3 & ‘ae o Riviera eb ee 
e AIREQUIPT Al even 


DeLUXE CARRY 
= jector with Airequipt Changer 


and 2 Magazines 


HAMBLETONIAN 
BINOCULARS 


CAN ONLY BE 
BOUGHT AT PEERLESS! 


No Other Store Can Offer These Fine 
Prism Binoculars! Imported by Peer- 
less Peerless Priced and 
~ Al Sold ONLY by Peerless! 
NEW! HIGH POWER! COATED LENSES. 
—All- 
Construction — Complete with Leather Case & omeeat 
7 x 50 Hambietonian — Individ. Focus — NOW ONLY 
7 x 50 Hambletonian ~ Central Focus — NOW ONLY ‘iets 
7 x 35 Hambietonian — individ. Focus — NOW ONLY... 
7 x 35 Hambletonian — Central Focus — NOW ONLY... 
6 x 30 Hambietonian — individ. Focus — NOW ONLY 
6 x 30 Hambletonian — Central Focus — NOW ONLY 
8 x 30 Hambietonian — individ. Focus — NOW ONLY 
8 x 30 Hambletonian — Central Focus — NOW ONLY... 
6 x 15 Hambletonian — THEATRE GLASSES — NOW ONL 
6 x 15 Hambletonian — 14K Gold Piate — NOW ONLY... 
Add 10% F. E. Tax 


Voigtlander Vitessa F2..¢*. 


ROLL FILM CAMERAS 

Kodak Chevron, £3.5, 1/800 ¢*.. ....... 

Kodak Medalist |, £3.5 Ektar, RF. .......... 

Kodak Medalist Il, £3.5 Ektar ¢*............ oe ad 
Polaroid 110 Pathfinder, RF, 4.5 ¢*,RF 249.50 
Polaroid Model 80, Highlander ¢* . 69.95 
Voigt Bessa Il RF, £3.5 Skopar ¢, MX.... 124.50 


REFLEX CAMERAS 
Ansco Auto Reflex, f3.5 ¢* 
Ciroflex D, 3.5 ¢*. 
Ciroflex E, £3.5-¢*, 1/400 ........ 
Ciroflex F, £3.2 ¢*, 1/400, MX... 
Graflex 22, £3.5 ¢* ecntinect 
Hasselblad, 2.8 Ektar, 1/1000, ¢ 
Ikoflex Ila, £3.5 Tessar, ¢* 
Kodak Reflex |, 3.5 ¢*...... 
Kodak Reflex Il, #3.5 ¢*.. 
Rolleicord Ill, 3.5 Xenar ¢*........... 
Auto Rolleiflex, 3.5 Xenar, 1/500, Self 
MIN cca soaceibntiavesasvinccend 
Auto Rolleiflex, £3.5 Tessar, 1 
BN 5 25 3)).. davernsopnpaye 
Auto Rolleiflex, £3.5 Xenar ¢* 
Auto Rolleiflex, 3.5 Tessar ¢* 
Auto Rolleiflex, £2.8 Xenotar,¢*, MX 
Auto Rolleifiex, £2.8 Zeiss Planar, ¢* MX 
SINGLE LENS REFLEX ‘35's’ 
Exa, #2.8 Westar, MX, ¢* 
Kine Exakta, 2.8 Tessar *.. 
Kine Exakta Il, £2 Biotar ..... ‘ 
Rectaflex, £2 Xenon, ¢*.........0.cceseeee 295.00 
Symbols: RF Coupled Rangefinder, ¢ Coated, * Flash Shutter 


Only 10% Down « EASY TERMS! 


AT THE LOWEST PRICE 
EVER! SAVE $50.00! 


EICOR 400 


TAPE RECORDER OUTFIT 
Complete with Microphone, Case & 
Take-up Reel 
. 6: to 2 full hours 
B Plays Back at 34" per 
° ast Forward & 
Rew ed 


Sturd Ligneweignt 
¢ Stur 
attractive Carrying Case 








RECORDING TAPE 


3 Rolls 7” Tape. .List 16.50 only $6.90 3 Rolls 5” Tape. .List 10.50 only $4.45 


ollensa 


Every Glass Engineered To Rigid U.S. Navy 


roof © Shock-Proof 
s-Proof @ Non-Re- 
Accurately 


Moisture and Showerp' 
e@ Jar-Proof © Fungy: » 
flecting Construction * Fine, 
Calibrated Diopter Scale. ) 
THE BODY: Over 22 pack Al 
tnt Base © Attractive 
bri t image; Huge Field of view Metal Aeeing * High Grade 
irst ish for Firmer 
Sener reiton Browne Field! First Craftsmanship on all Parts an Fisish. 


; 65mm Ob- 
* Extremely 


IF YOU DON'T SEE IT ON THESE PAGES — WRITE FOR IT — WE HAVE IT — AT PEERLESS’ FAMOUS LOW PRICES! 


PLEASE SAY YOU SAW IT IN MODERN MoperN PHOTOGRAPHY 








and NO INCREASEin Our Unbeatable Low Prices! 


EVERYTHING THAT PEERLESS OFFERS CAN BE BOUGHT ON EASY TERMS! 


PEERLESS SUPER BUYS! 


EVERYONE GUARANTEED 1 FULL YEAR 


CONTAX, LEICA, CANON, NIKON, ‘35's’ 
NEW USED 

Canon !Vs2, fi.8 Serenar, ¢* epee 00 $166.00 

Contax Il, £2 Zeiss Sonnar 88.00 

Contax Ill, £2 Sonnar, B.i. Meter. 

Leica Illa, £2 Summar... me 

Leica ill, £3.5 Elmar 

Leica Ilic, Summitar ¢ . 

Nikon, Fl.4 Nikkor ¢*... 

8mm MOVIE CAMERAS 

Bell & Howell 220, £2.5 ¢ : 

Bell & Howell Sportster 134V, 42. 5 ¢ 

Bell & Howell 134TA Turret, fl Pe... 

B & H 172B Magazine, f1.9 ¢.... 

B & H 172A Mag “rgd f1.9¢ 

Kodak Brownie, f1.9 ¢... 

DeJur Citation, 2.5 ¢. 

Keystone K-32 Olympic, 12.5. .. 

Revere 88, 2.5 

Revere 99 Turret, 2.8 ¢ .. 

Revere 80, 2.5 ¢ 

Revere 40 Mag, 2. 5 ‘ . 99.50 

Revere 84 Turret, f1.9 ¢... socecccoene WOOD 

Revere 44 Turret Mag, fl 9 .. a 


16mm MOVIE CAMERAS 
Pathe Super, f1.9 ¢ Turret ........ ... .... 
Cine Kodak Magazine, f1.9 

Revere 16mm Magazine, f2.5 ¢........ 157.50 
Revere 16mm Magazine Turret, f2.5¢. 187.50 
Fy R. 2 SS See 244.95 
8mm MOVIE PROJECTORS 
Revere P-90, 750 Watts 0.0.0.0... 200. 
Keystone K109V, 750 W, Case....... 
Kodak Brownie ..... Captas 
DeJur, 1000, Watts, “Case... 

16mm MOVIE PROJECTORS 
Keystone A-82, 750 W, f1.6, Case... 139.50 
Keystone K161V, 750W, Splicer, Case 159.50 
Revere P48, 750 W, f1.6, Case 182.50 


SLIDE PROJECTORS 
TDC Duo, 500 W, 2% x 2% & 35mm. 
TDC Headliner, 200 Watt blower. ... . 
TDC Deluxe Model D, 300 W. blower 
TDC Showpack, 300 Watt, Case blower 
Golde NuManumatic, 300 Watt blower 
Argus, PBB300, Case blower... 48.50 
LaBelle 55 Automatic, 500 W. blower | 95.00 

Symbols: RF Coupled Rangefinder, ¢ Coated, * Flash Shutter 


Only 10% Down ¢ EASY TERMS! 


UE! 


167. 50 


49.95 
89.95 

. 159.95 
. 164.95 
. 199.95 
we 46.75 
. 77.50 
79.95 
72.50 
99.50 
97.50 


27.50 
46.95 
99.50 
102.50 
119.50 
31.95 


499.50 
150.00 


159.50 


84.50 
33.50 
67.50 
52.50 
56.50 


AN UNUSUAL PEERLESS VAL 
V4 x 3% Anniversary 
ress OUTFIT 

with #4.5 Kodak Lens 


e Coupled Kalart 
useo 00 


Rangefinder 
@ Synchro 
Flashgun Ship. Wt, 12 Lbs. 


LATE MODELS, — EXCELLENT CONDITION! 


BOLEX 8 & l6mm Cameras 
SUBJECT TO PRIOR SALE! 
SAVE $111.00! 


BOLEX H-16 LEADER 
with #1.9 Coated Lens alte Used 1585° 


¢ Critical Focuser 
BOLEX H-8 LEADER, f1.9 Ctd. Lens List 259.50 Used 158.50 
List 119.50 Used 87.50 


BOLEX 8mm B8 Turret, £2.8 Ctd. Lens 


PEERLESS CAMERA 


January, 1955 


415 LEXINGTON Ave. at 43rd St. N.Y. 17 3 ADDRESS 
Opp. Grand Central Terminal - MU 7-1000 


SAVE $32.55! USED 
ARGUS C-3 OUTFIT 
CAMERA © CASE ¢ FLASHGUN 
. £3.5 Coated Lens List $66.50! 
_* Coupled Rangefinder 95 
Synch, Shutter with Speeds to 1/300 
ie Cees Ship, Wt. 7 Ibs. 


EXPOSURE METERS 
SAVE $13.00! USED! FAMOUS MAKE! 
WESTON MASTER II List $29.95 

G.E. DW-68 ST 24.50 USED 11.75 


“ 32.50 “ 17.95 
-“ 19.95 “ 12.95 
Average Shipping Weight 3 Ibs. 


SAVE $47.50! USED MX 
Zeiss Contessa-35 
42.8 T-Coated Tessar Lens i 
© Full Flash Synchronization isk $268 008 
Coupled Rangefinder 
. pe nag h Shutter, 

Speeds from 1 to 1/500, 


Time and Bulb Ship, Wt. 5 ibs. 


SAVE $42.80! USED 
POLAROID Camera 
PICTURE-IN-A-MINUTE List $89.75! 

*C d Li 
. *Suitin Fie Flash Sync 42°"; 


© Focuses from 3% ‘eet to infinity 
oTakes 344”x444” Pictures Ship, Wt. 10 Ibs. 


SAVE $21.55! DEMONSTRATORS! 
Famous Thrift-Lite 
ELECTRONIC FLASH UNIT List $59.50! 


5. Compact One Piece Unit 95 
* All Metal Body 
° Supe Fest Fash Portable 
Sui 
1000 S 


. 
Ship, Wt. 10 Ibs. 


Save $26.50! ... Used 


TDC MAINLINER 


2 x 2 Slide Projector 
With Selectron Auto Changer List $59.50! 


* Coated Lens 
Ship. wt. 
wit ZB” 


. =. re 
. <Fingettia an a 
Save $65.45! 750 Watt! Used! 
AMPRO FUTURIST 
8mm. Movie Projector 


eGienepeneting List $149.95! 
+ 400 Ft. Reel 


now BQO 
ZEISS CONTAX’S 
Model: 


HA, 
Sonnar Lens List 336.00 167.50 
CARL ZEISS CONTAX IIIA, with 11.5 Ctd. 
Sonnar, Built-in Meter ....List 412.00 217.50 


Del SAVE = BRAND NEW! 
e Mode! 
ts “ ENLARGERS 


Famous Make 
Model D—up to 2x3 Va" Diff. List 
28. 18.95 


Cieect Leas, Click Stops" 
1 100-D—up to — Diff. 
System. Without Len: 


TEN-DAY 
FREE TRIAL! 


with Full Money-Back 


-Day Trial 
10-Day Year of Service! 


Guarantee! 1 Full 
all a ad “ea a J. A 
und every cent not 
used, If you prefer C.0.D. please 
send 10% deposit! 
RICES SUBJECT TO CHANGE 


aueet NOTICE! 


Rolleifiex’s-Rolleicords 
USED! LATE AND LATEST MODELS! 
All With Soin Synchronization 


ROLLEICORD 

actin Tels List 124.50 69.95 
List 134.75 89.50 
List 219.50 118.00 
List 239.50 138.00 


Latest Kine Exakta VX 
Latest Models with 

Synchronization for Flash & Strobe 

KINE VX, 1.9 Ctd. 


BRAND NEW! LATE MODELS! 
Savings Priced! Never Lower! 
LEICA I1IF with built-in Seif Timee f2 Ctd. 
Summitar Lens....Formerly 368.00 259.50 
Leica TIF with f2 Ctd. Sumter Lens 
‘ormerly 289.00 199.50 
LEICA IF with f2 Ctd. symm Lens 
For 228.80 154.30 
Leitz Factory cuaranteed—t istration— 
Import Certificate 


Zeiss SUPER IKONTA’S 
Savings Priced! 
ZEISS SUPER IKONTA A, " usep 
id. 7 . List 102.00 56.50 
-List 145.00 87.50 
, Synch.. .List 114.00 61,50 


3.5 Ci 
ZEISS SUPER IKRONTA BX, 12.8 Ctd. Tessar 
Synch., built-in Meter’ . List 172.00 162.50 


3-D Steree Cameras 
a he — Built-in Flash 
Brecon —ALL LATE MODELS! 
— nts 12.8 Ctd. 
-List 198.50 119.50 
ste 6 REALIST, 3.5 Ctd. 
-List 159.00 86.50 
REVERE STEREO, 3.5 Ctd., 
| eat acted List 174.50 66.50 
KODAK’ \ taumand 13.5 Ctd., 
GRE, cccccvesvceseced List 84.50 64.50 


BIGGER & BETTER THAN EVER! 

The greatest array of famous 
makes © imports © Major 
equipment and accessories © 
Completely illustrated with 
full descriptions © Current 
New & Used Prices © Many, 
many famous new Peerless 
Exclusives! Also Tape Record- 
ors * Binoculars * Audio 

Gift 





Order Yours Today’ 
ONLY 10< PER CO copy, 
25¢ Back on Ist Purchase 








i (I | WANT TO BUY. 


(1 | WANT TO TRADE__ 
(1 Send NEW GIANT CATALOGUE. Enclosed find 10¢ 


Cash [] 
(J Time Payment 10% Down Enclosed 





MOO cog 








CITY/TOWN. 


STATE. 





PLEASE SAY YOU SAW IT IN MODERN 


PEERLESS CAMERA STORES i 


415 Lexington Avenue, New York 17, N. Y. * Dept. M-1 





mi 
Jue 
Your Movie Camera 
a Christmas Gift 


ond Triple 


Your Movie Fun 
with 


WIDE ANGLE 
Tare) TELEPHOTO 


Lenses 


Whether your movie camera 
years old, or a 
itself, you'll hr 
when it is equippe 


aet 
} 


lenses 
Elgeet Wide Angle 
, give you « 
‘ ol mm ualoh alate Mme) 
>t Telephot 
ture distant details i 


exciting intimate close 


ige Mme lEticlala:) 
Elgeet 
8mm. CINEMATAR Lenses 
& Attachments 
from $17.95 to $29.95 


Elgeet 


8mm. & 16mm. CUSTOM Lenses 
from $25.75 to $95.70 


Send For This Free Booklet 


“How To Take 
More Exciting Movies’ 


Elqee 


ee Company, Inc. 
re. — ST ee oe, 


i 7 
The 





COFFEE BREAK 


with the editors 





THIS MONTH'S COVER e e e 


Gina Lollobrigida, currently in 
Bread, Love and Dreams, soon to be 
seen in Wayward Wife, was shot on 
8 x 10 Ektachrome, electronic flash, 
f/11, by Leonard Balish and Dan 
Wynn. Incidentally, the cover will be 
seen on the new ABC-TV Robert Cum- 
mings Show Jan. 2nd, when Mr. C. 
plays a Hollywood photographer. 


HEADS ABOVE THE CROWD e e e 


Fred Stein, free-lance photographer 
for the past two decades, recently gave 
a remarkable exhibition of his work at 
the Little Gallery of the Hudson Park 
Branch of the N.Y. Public Library. 
Shown were portraits of 124 notables 
in the literary, artistic and political 
worlds on both sides of the Atlantic. 

The subjects were not the greatest 
and often photographed personages 
such as Gandhi, Churchill, Roosevelt. 
Instead Stein had the figures often 


Frank Lloyd Wright by Stein. 


read about but seldom seen in photo- 
graphs. You couldn’t pick out any one 
photograph and say, “there is a great 
portrait.” But as a group, they repre- 
sent an outstanding contribution to 
our knowledge of important interna- 
tional personalities. There wasn’t any 
one prevailing style of photography. 
Sometimes Stein had made a formal, 
beautifully lit if somewhat stilted por- 
trait. Others were shot in natural light. 
Some were posed, some not. Some were 
closeups; others three-quarter length. 
Many had technical excellence and 
beautiful printing. Others were blurry 
and the enlargements were exceeding- 
ly bad. But the scope was enormous, 
the number impressive. And whether 
Stein had caught his subjects on the 
fly, posed them, accurately delineated 


PLEASE SAY YOU SAW IT IN MODERN 


FRED STEIN 
Bemelmans: personality comes through. 


each bit of texture or sloppily blurred 
all, the essence of the man before the 
camera came through in each photo- 
graph. —BARBARA LEIGHTON 


FOR FUTURE REFERENCE e e e 


The model, well photographed in 
“Glamour” (pages 46 to 53) by both 
Peter Basch and Herman Leonard, is 
Joyce Vanderveen, a native of Holland 
and formerly of the Amsterdam ballet 
and the Ballet de Monte Carlo. She had 
never before been photographed by an 
American photographer. Herman 
Leonard was deeply impressed with 
her looks, her personality, her poise. 
He made additional photographs of 
her for a friend of his, a motion pic- 
ture agent. He mailed the photos to 
Hollywood. At present, four studios 
are vying with each other for her hand 
on a contract. Where will it all lead? 
Who will get the talents of Joyce Van- 
derveen? Follow her adventures in the 
forthcoming exciting, thrill packed 
pages of Coffee Break with the Edi- 
tors. 


SQUIRE OF BLACK DONALD e e e 


You may recall these two pictures, 
printed full page size in the October 
issue to illustrate the article on Re- 
fractasil, the scratch suppressor. 

The negative was shot a couple of 
summers ago by John Wolbarst in the 
backwoods of Ontario—the handsome 
subject, a rugged native of 70 plus. 


From Ontario to Refractasil. 


Last summer amateur photographer 
Fred Delaney went up to Ontario. We 
sent him a couple of copies of the 
October issue and asked him to give 
them to the elderly Canadian. He did, 
there was considerable excitement, and 
Delaney recorded some of it on film. 

(Continued on page 16) 
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4 MINIFILM 
EXTRAS 


SSS 


KOS” (i) S 


mY the Wold ff 


For the finest in fg PHIC Equipment 


30 Day Free Trial- 2 Yr. Guarantee -Prompt Service No Delays Highest Trade-in Allowances 





EXCLUSIVE AT MINIFILM! 
BRAND NEW 1954 ROBOT RAPID 


e-D> ows) 

spasm Aisi, SEQUENCE CAMERAS 

ime Ao (at UNPRECEDENTED 
| PRICES ! 


~ 
® Standard 35mm Cartridges \ 
© MX Flash Synch © 55 Pictures Per Roll 
© Upto 8 Pictures Per Second 


£2.8 Xenar Lens 207.50 69.50 
1.9 Xenon Lens 239.50 89.50 


BRAND NEW ROBOT STAR (win svi tn rowing 
2.8 Xenar Lens 217.50 99. 


#1.9 Xenon Lens 249.50 127.50 
Eveready Case....Reg. 13.50 SPECIAL 9.95 
Robot BC Flash....Reg. 15.50 SPECIAL 9.95 

GIGANTIC EXCLUSIVE 
At Minifilm be 


OUPLED NGEF 


AN UNHEARD OF ICE! 


























ey 


Ss 


Oo) 


BRAND NEW GENUINE PRAKTICA FX! 




















DON'T BE WITHOUT AN 
—._ EXPOSURE METER! 

















The Professionals Choic 
LATEST B. N. 4x5 PACEMAKER GRAPHIC 
35mm Schneider 14.7 Ctd. Lens 





1190 ieonue of the Americas (bet. 46-47 St.) New York 36°JU 2-1416 


January, 1955 


Tremendous SALE on Famous 35mm 
SUPER eles: 11 CAMERAS!! 
MINIFILM 1 t 1954 





EXCEPTIONAL VALUES 
Like New 35mm BOLSEY eg 
—-. SALE!! 
a BOLSEY C REFLEX 
‘ig { OUPLE! Si 


_ 








Latest Auto Rolleicord IV. 
£3.5 Xenar MX. Only. 
Used Avto Rolleifiex Wi, (3.5 
Bed Xenar, MX. Only... 118. 


A Tessar MX. Only. 


THE BEST IN MOVIES 
BELL & HOWELL OUTFIT 
B&H 8mm 220 Camera 
*£2.5 lens * Life Size Viewfinder 
10 Ft. Film Run 
PLUS 
B&H Model 221 


Projector 
© 400 Ft. Capacity 
500 Wutt Lamp 
* Carry Case 








FACTORY ORIGINAL FILM 

Guaranteed Fresh cacn 1.29 

35mm ANSCO COLOR 4 fer 4.88 
RELOADS — “sr Tungser 


or Tungsten 


we <3) = 


FAMOUS GOLDE PROJECTOR 


a ‘feet 5 ie ie / 
7 Yo? 2 wate we IE 


SN 
(M@) \\\ New Federal Enlargers 


DISPLAY MODELS 


















































© Spatennind ter fech 8 tebe 
{2.8 Westanar Fully Automatic 15750 

(2 Bietar Preset... 173.50 

2.8 Tessar Preset.156.00 





LEICA IIIF CAMERA 





7a 

















Pie 0] ARGUS C-3 
CAMERA 


TERRIFIC !! 


BOLEK H16 CAMERA OUTFIT 





) NEW Lotest 1955 
77", AUTOMATIC PENTAGON 





























35mm EXA 
most compact 


popular single 
lens reflex 











Save more than half on slightly used 
8mm Revere Magazine Turret Cameras ! 


USED SLIDE PROJECTOR 
PARADE 


Reg. 
= | TDC Mainliner 300W B.C. 
Selectrea _... 59.50 31.95 
Headliner 300W B.C. 


SUBSTANTIAL ON THE AMAZING 





35mm AUTOMATIC 
SAVINGS  zeiss cONTAFLEX 
PE Coated 


oh) cartemces | ‘T- 
LaM| W100 Ft. Fresh Safety Film, 
iatewon 





CORP WANN 


30 DAY FREE TRIAL 
-2FULL YEAR GUARANTEE 


PLEASE SAY YOU SAW IT IN MODERN 





COFFEE BREAK 


(Continued from page 14) ? 
Early next morning came a knock f G 7 1,) le 
on the door of Delaney’s cabin. There j 


was the old man, a copy of MODERN 
PHOTOGRAPHY in hand, an aggrieved 
look in his eye. 

“Hey, Fred,” he demanded, “why 
John not put my name with picture? 
How anybody know who Bill is?” 


& 


“There was considerable excitement.” 


Well, he had us there, so all this is 
to let everyone know that our subject 
was Bill Kosar: woodsman, trapper, 
one time Austrian soldier, one time 
miner, tough as an oak tree, teller of 
great tales, and the grandest old man 
in the community of Black Donald 
Mine, on Whitefish Lake, Renfrew 
County, Province of Ontario, Canada. 


BACKHANDED COMPLIMENT e e e 
We were visiting some friends who 
live in a modern apartment house. The 
interior decorator responsible for the 
downstairs lobby had tastefully sug- 
gested that the walls be decorated with 
etchings, engravings and photographs 
of scenes in the vicinity of the build- 
ing. The works were beautifully 
framed, hung with great taste. Each 
etching and engraving was signed con- 
spicuously with the maker’s name. Not 
one photograph had a credit line. 
Photography may be recognized as an 
art form by the great museums over i 
the country but the interior decora- : aa 
tors, we guess, are still a bit balky. ' Whether you want to learn Pro- 
: m fessional Photography just for 
JOE AND THE PRINCE @ @ eo q ' pleasure, as a means of supple- 
Joe Schneider’s a crack photog- ae 4 " ™ menting your income, or as a 
pine << igpcr roe ae a el ; > profitable lifetime career as Rick 
family wanted the very best pictures ey : ; Dinoian did, NY! training is your 
possthie, 4 -¥ ‘ answer. Find out how NYI can 
@ help YOU. Send for your FREE 
— he : book today. 








The cleaners were red. 


So Joe Schneider in New York 
dropped whatever he was doing, 


(Continued on page 18) —_ ae 
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with Your Future in PHOTOGRAPHY 


NYI’s Low-Cost HOME TRAINING 
is a “SURE THING”! 


In less time than you think, you can be making pictures that are “aces high” 
with picture editors, art directors, photo agencies, the general public. . . 
clients of every kind. You can do it easily, inexpensively, enjoyably — AT 
HOME — through NYI’s world-famous training method. What's more, 
you can make your training pay right from the start! We show you how. 
Hundreds of our students earn enough in spare time to pay for tuition, buy 
new equipment, set themselves up in well-equipped studios. SO CAN YOU! 


ALL THE FACTS=GET THEM TODAY! 


If you want your pictures to look professional — to be worth 

real money — you owe it to yourself to see a copy of NYI’s big, 

illustrated FREE book. It gives you the exciting, up-to-the- 

minute details about today’s unprecedented opportunities — 

why there is a secure and profitable place in this booming field 

for YOU. It explains how you can quickly qualify for (1) high- 

pay jobs, (2) a business of your own, (3) substantial spare-time VETERANS! 
earnings. Do yourself a favor—SEND FOR THE BOOK TODAY! fis ‘ , 

* Both Resident and 


Home Study Courses 


NEW YORK INSTITUTE OF PHOTOGRAPHY gum, poppe con ats vetroay reaming 


Dept.117, 10 West 33 Street, New York 1, N. Y. 
One of America’s OLDEST —— SEND FOR FREE sooxk NOW! 
and LARGEST PHOTOGRAPHY Schools 


as ae ! NEW YORK INSTITUTE OF PHOTOGRAPHY 
Leadership since 1910 _— | Dept.1 17,10 West 33 Street, New York 1, N. Y. 
' 
! 
' 


Please send me complete information regarding 
( Correspondence Course [J Resident Training 


PI is 0.0.0005500 5506 0doneebescudecscesseeees ace 


(0 Check if eligible under new G.!. Bill. 


| 
| Ee EMER LD BS My te Pt Cee enti tieeeetareliicneellt eee oadlieeenene 
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20% 


Oept. M212 


18 


This late 1955 Gated film is in its original anor teen, 
the ‘un: 





we full 


Price inclades prdcbesice & mount 


Size Lots of 3—EA. 


|Kodachrome} Famous _ 


ing 5mm} by mtr, 
McGregor 
Color 





Smm x 25’ dble. roll 
8mm x 25’ dble. mag. 
16mm x 50’ a 
16mm x 100’ roll.. 
35mm x 20 exp 
35mm x 36 exp 








Late 1955 dated, fast, fine grain, penchromatis ASA 50. 
Prices include ~ a fast processing service. 


8mm x 25’ dble. roll 
lémm x 50’ mag.... 
lémm x 100’ roll... 
lémm x 100’ Ansco... 


lémm x 100’ — Pius x. 


!émm x 50’ roll, 


s X - 1.65 
lémm x 100’ Kodak ‘an XX. 2.75 
&W 2.00 


__ 8mm Mag. B. 





COLOR-FILM MFR. PACKS UNDER AWON LABEL!!! 


Price includes Processing. 





3 for $5.75 
35mm x 20 Exp. 





FREE! 
With every order of $25 or 
more—you get a FREE 1 
year subscription—$4 
value—to Modern Photog- 
raphy or U.S. Camera 
(specify). 


AERO EKTACHROME 
ASA 100 


35mm x 20 exp.—$1.55 ea. 
4 for $5.25 


or $5. 
35mm x 36 exp.—$2.25 ea. 
Processing included. 
Buy 6—Get ONE FREE 
35mm x 40’ BULK $5.35 
35mm x 75’ BULK $7.95 
35mm x 75’ plus 4% 
gal. devel. kit....$11.95 





ANSCO COLOR 
Daylight or Tungsten 
35mm x 100’ $22.00 
35mm x 50’.......... 12.49 
6.95 


D. 
in metal cartr. 1.20 ea. 
6 for $6. 12 for $11. 
#120 Day. and a Tung. 
75¢ ea. Lz. r $3. 85 


Outdated... : —5e ea. 


35mm CINEKROME 
New wonder color neg. film, 
Day. or Tung.— You get 
20 color negatives plus 20 
full color transparencies 
mounted . . . $2.45 ea.—3 
for $6.50 








COFFEE BREAK 
(Continued from page 16) 


packed up some colored pipe cleaners, 
a squirting fire engine, some U. S. 
pennies, a Hasselblad, a 4 x 5 Graflex, 
a Mighty Midget electronic flash unit 
with two extensions, a toothbrush, 
some film, and maybe a Swedish- 
American dictionary, and sallied forth 
to Sweden. 

Joe had two 20-minute sessions with 
8-year-old Prince Gustav in the palace. 


A prince aul a photographer. 


35mm Fresh Bulk Negative Safety 

Kodak Plus X, Super XX, Kodak b> same 24 bag 

Dupont #1 or #2—100’......$2.50 ea.; 400’......$9. 
35mm x 20 Ss xp. Cart 

Plus X or Super XX 6 for $1.50 

Tri-X, or Infra Red 12 fer $2.50 
35m x 36 Exp. Cart 

Weston 12, 24, 50 or 100 10 for $3.30 


BULK MOVIE—Weston SO 


8mm x 400’ dble. smn x 1600’ A a9 
Ca og spooled ... No processin: 

8mm x 100’ db 

8mm x 25’ dble. (8 x 25) 7 for price of 6! 


SPECIAL! Limited! 
B & W—ASA 50 or 100 


c*R* A*Z*Y p*R® ve y* e* St!? 














$ 2.4% 
5:95 
17.95 


$ 4.95 
19.95 10.95 
49.50 29.50 


KODACHROME 
16mm 100 ft. roll (Kodak Processing Incl.)... 
lémm x 50’ mag. 10/54, Xs : pack. 


. Oa. 
8 x 10 Ansco Color Sheet fim 10/53 


MAKE YOUR own 
Save, SAVE, S-A-V-E! Cut r own! ... 
0 EKTACHROME, WESTON 40 
5% inc yy x 0. (Makes 60 sh. 0! 
ova inch x 40’ (Makes -¢ sh. of Py x 10) 
DU Fors XF PAN (ASA 64) 


Box 8 x 10 Shee s 
LINAGRAPH Ortho My] x 100’ 
3.15/16" x 61”. 
DPRARED 9" x 73° 
ae TRI-X Asa 200) 549” x 56 
x Big" x 
x 


$ 895 

















x aye new Ane 50, proc, — ii 25 ea. 
ble. 1.60. Pro incl. 


8mm x 28’ 

&mm x 28’ dble. a8 cam. spool ASA 100....4 for $1 

16mm x 100’ Ansco Color, proc. incl $5.95 ea. 
6 for $32.95 








@ KODAK TRI-X O.D. 4x5”. 
6 pkgs. - $5.10 

se Oe so 
ius. 


ts 
@ Ansco 35mm unts 
° Daylight BULK LOADER & .$4. 
Fast deli any oo pty ae All parcels “deuble-insured! 
EPEA er s , mended just as efficiently. 
. PLEASE U. S. Excess 


Please include cpergcal with all your orders. 
DISCOUNT on all 


AWO 


1180 Broadway, New York 1, 


cal 


N FILMS 


He worked fast. He had the prince 
examine a picture book, then look 
away. In the pages of the book, he 
placed pipe cleaners. He asked the 
prince to guess what color each clean- 
er might be without looking at the 
cleaner. The prince thought (see page 
16) while Joe snapped. He squirted 
the prince with the toy; the prince 
squirted back. He then entranced the 
future monarch with American pen- 
nies. Joe shot like mad. While he 
shot, Joe’s Swedish representative, 
W. Murphy, took shots of Joe. The 
story had a happy ending. Joe was 
happy with the picture. So was the 
royal family. 


COMING NEXT MONTH e e e 


e How Practical is the Minox? One of 
the most popular sub-miniatures gets 
a thorough going-over by MODERN’s 
editors. What can you get out of it? 
What can its accessories and films do? 
e The Fabulous Work of Werner Bi- 
schof—a portfolio and biography of 
one of the world’s great photog- 
raphers. The first time 14 pages of his 
work will have been presented to the 
American photographic audience. 

e Exclusive!—45 sec. developer! The 
amazing story of an amazing new de- 
veloper for all kinds of black-and- 
white films. 

e Film Processing Made Simple. A 
step-by-step story for the person who 
has never before developed films. 
Fifth in our Photo Course Series. 

e Pictures against the light. Hugh 
Bell tells you how to shoot pictures di- 
rectly against the light source for in- 
teresting, different effects. 
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PERFECTED 
STEREO 
PROJECTION 


COMPCO-RErad 


: ] P ’ 
. bigger, brighter 
3-D viewing for everyone at the 


more enjoyable 


same time... 


Only full-size projection brings out 


all the clear, brilliant color an 


true, 


natural depth that makes 3-dimension 
photography so vividly real. Only the 
new Compco-Triad makes big screen 


rojection so easy and comfortable. . . 


or everyone to enjoy. Engineered for 
easy operation and alignment. 


Only the Compco-Triad gives you all this: 


Dual Purpose. Instantly convertable 
for 2 x 2 (35mm) slides 
Simplified “One Knob” Lens Control 


@ Translide “Blackout” between slides 
@ Illuminated “Preview Panel’’ 

@ Convenient rear focusing control 

© Projects any Slide Mount without 


depolarizing 


® Two 500 W Pre-focus projection lamps 


—separate switches 


FREE! Complete information on the Compco- 
Triad Stereo System. Write Today. 


TRIAD DIV., COMPCO CORPORATION Dept. 
2251 W. St. Paul Ave., Chicago 47, Illinois 


Without 4 aon please s ont me brochure 
ms on your new 


8 
om i 
Conteco-rRiap oT eR REO. PROJECTION i 
ra Rncioesd is 10¢ (coin 5 oman for sample i 

é 
i 
t 
i 


Compco-Triad Stereo 
o = l ros = qoeagicte information on Compco 


Name. 





Address. 





City. Zone. State. t 





eT TT. 
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Lesa me sees 


_ 
< 


——— 
LEICA M-3, bsteet, + oe new. 
‘or M. 


ILOCA Il 


Stereo 
BRAND 50 
F:3.5 etd. matched len ya 69 
o F:3.. 
e Synchro shutter, 11 /3¢ /300 SAVE $55,00 
« built-in selftimer 


Synchro Model 
Eimar yas ... 149.50 
Sum wa eF:2.. 168.75 
Sum mn F:2. 196.95 
Summarit F:1.5 218.00 
All like new, guaranteed 


Lens adapter fo: 


with case and flash $ 50 
reg. $66.50 special..... 33 
Ansco Regent F:3.5 ctd. synch.......++-$31.75 
Argus C-4, F:2.8 ctd. synch. Rfdr....... 47.00 
Kodak Pony, F:4.5 ctd. synch. .....+0+ 
Kodak Signet, Ektor F:3.5 ctd. Rfdr..... 
Mercury Il, F:2.7 ctd..ceccceccccccecs 
Robot Il, F:2.8, synch.......sseeeeeees 


Voigtl. Vito Il, F:3.5 ctd. synch. .......- 
All cameras like new, fully guaranteed 


BRAND NEW 


FLEXARET CROWN 


© 2 Vax2 % Reflex camera 
© F:3.5 coated Lens 
© Synchro shutter, 1—1/300 
® built-in selftimer 
F © Direct sports finder 


ree $99.50 SAVE 5515 **anw 


January, 1955 


FOR ITEMS — —s 
OUPON TODAY! 





me... 
Alpa Vil, Switar F:1.8....+++ 





Canon, Serenar f:1.8, Rfdr... 
Contessa 35 Tess. 2.8, Rfdr.. 
Contafiex, Tess. 2 











Contax | Tessar F:2.8 
Contax Il Sonnar F.2... 





Contax IIA, Sonnar F.2. 
Contox Ill Sonnar F1.5...... 


Exa, Westar F:2.8, Latest... eee 
Kine Exakta | Tess. F3.5..... 
Kine Exakta ll Xenon F.2....+ 
Kine Exakta V Biotar F.2.... 
Kine Exakta VX Tess. F2.8... 
VX, Xenon F:1.9 stopomatic. . 341.70 
Leica D, Elmar F3.5.....c002 sesvcses 
Leica’G, Summar F.2......++ 
Leica NIC, Summitar F:2.....+ 
Leica HC, Summarit F1.5.... 
Nikon Camera F1.4 ctd. R.F... 
Pentacon, Biotar F:2.....+++ 
Retina IIA, F:2 ctd. autom...+ 
Revere Stereo F:3.5 synch...+ 
Stereo Realist F:3.5 synch.... 
Voigtlander Prominent F:1.5.. 270.00 


REFLEX & ROLLFILM 

Exakta 66, Tess. F:2.8, Latest 319.50 
Hasselblad 1000 F, Ektar2.8. 379.50 
Ikoflex IIA Tess. 3.5 synch.... 159.00 
Rolleiflex Auto Xenar F:3.5.. 

Rolleiflex Auto Tessar F:3.5.. 

Rolleiflex Auto Xen. 3.5 ‘XM’. 

Rolleiflex Auto Tess 3.5 ‘XM’... 

Rolleifiex Auto Xenotar 2.8.. 

Rolleicord Ill, Zeiss F:3.5....+ 

Rolleicord 1V MX Xenar 3.5.. 

Medalist, Ektor F:3.5, Rfdr... 

Medalist il, Ektar 3 5, + ee . 

Super Ikonta A, Tess. 3.5. 

Super Ikonta B, Tess. 2.8.... 

Super Ikonta BX, Tess. 2.8... 

Super Ikonta C, Tess. 3.5.... 


MOVIE CAMERAS & PROJECTORS 
B & H 220, F:2.5....ecceee 49.9 
B & H Companion F:2.5..... 

B & H Auto-8, 172-B, F2.5 

Cine Kodak Mag. 8: F:1 

Kodak Brownie F:2.7.. 

Revere 50, F2.8......ese08 

Revere 84, Turret, F2. “ahs . 

B&H Mag. 200, F2.5....++ 

B & H Filmo 70-DL, FI D.ccce 

Cine Kodak Mag. 16, F:1.9.. 

Cine Kodak Mag. Royal F1.9. 

Keystone A-7, 2.5 cm ctd...+ 


> ah 
See eeeNn<ce? 


bad 
00064606 


a 
eee 





Vuvuvweee 


oo 
ee 








Super Pathe 16, F:1.9....+6 
Victor IV, 3-lens Turr. F1.9... 
B & H '253' 500 W, case... 





B & H Regent, 500W, case.. 

Kodak Brownie, case.....++s 

Revere 85, 500W, case..... 

B & H 273, 750W, case.... 

Keystone A-82C. 750W. case 
KeystoneK-161-V, splicer, case 

B & H Filmosound 285-C.... 449.95 

B & H 202, Magnetic Sound.. 719.00 
HIGHEST TRADE-IN ALLOWANCE GU 

MAIL THIS COUPON TODAY! 








OLDEN CAMERA & LENS CO. 


1265 BROADWAY at 32nd STREET 


@ om Interested in 








BOLEX HI6 


self threading 

frame counter w. rewind crank 
8 to 64 frames variable speeds 
trifocal viewfinder 

i” F:1.9 ctd. lens, foc. mt. 


sinaaelaaa 


BRAND NEW 


DITTO ‘99/ 


© Rapid sequence 35 mm 

© F:2.8 ctd. lens 

© MX synchro shutter 

reg. $99.00 SAVE $51.00 


EXPOSURE METERS 


BRAND NEW DEM. MODELS 
yan soe HI, reg. 29.95. 
G.E 24.50 

E. Pein 
SIXTOMAT X-3, reg. 29.95 


BRAND NEW +4 a: 


Rangefinder Groundglass $ 
Bellux, 2-rail bellows. $46.7 
135M German “tens 
F:3.5 ctd. pre-set 7.50 


RICOHFLEX 


e 2% x xe Reflex 
33. lens 
a B “Ghetier 


Brann New $25? 
Ricohkin 35mm attachm 


4 ae od: rangefinder 
Model” 6, with cai oe 95 


& fi 


TDC ‘MAINLINER’ 
2 * a rate ctd, Tene 


S00 w 
pRB ‘cemimatic changer 


ur Rais 


/ isttiass re 





NEW YORK 1,N.Y. 





t wish to trade the following 


PLEASE MAIL FREE QUOTATION 





NAME 





ADDRESS 
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| Shooting color isn’t quite as hazardous as 
figure skating, but a substandard filter can 
make an awful flop of your transparencies. 
The color values of your slides are only as 
true as your filter. Why take a chance, when 
you can be sure of perfect color transmit- 
tance with ENTECO? 

We asked an independent laboratory* to 
test three popular brands of Type A (85) 
filters. The chart below reflects the av: 
transmittance of each filter with respect to 
recognized transmittance standards: 

Manutacturer Filter Average Transmittance | | 
ENTECO Type A 99.7% 
Manufacturer Y Type A 91.5% 
Manufacturer Z Type A 72.5% 


“You can’t expect to produce flawless color 
transparencies if the color transmittance of 
your filter is off by 9.5% or 27.5%. i 

To make your work with filters a pleasure 
instead of an “obstacle course,” insist on 
ENTECO, Unmatched for precision among 
all filters, they'll help to make eee photog- 
raphy matchless, too. 

You NEED Enteco Data Sheets wih their 
complete and current “HOW-TO-DO-IT” 
information on aie Lens. | specgemmpetng 
Polarizers. Write. . 

Say ENTECO! 
might as well have the best 



































"Eleni Tenia 


Zinteco MANUFACTURES AMERICA’S 


LARGEST AND MOST COMPLETE RANGE OF 
ADAPTER RINGS & LENS HOODS 





the last word 


Cold Photography 
Sirs: 

I had a lot of fun figuring out how 
to take this picture. To cast light on 
the boy I put one No. 5 flashbulb on an 
extension cord inside the refrigerator. 





Then I set up my Crown Graphic 
camera at f/16 and 1/100th second 
and took this picture. 
Minneapolis, Minn. Chet Janas 


Revival 
Sirs: 

Recently I wrote the Eastman Kodak 
Company as follows: 

“I am wondering if you have a pub- 
lication -which would be of interest to 
the still-camera photographer—par- 
ticularly the 35mm camera owner.” 

This is the reply I received: 

“I am sorry to say that we do not 
have a publication for 35mm picture 
makers. We used to have one, but 
it was discontinued and has not been 
resumed. Your query is one of a num- 
ber we have received recently, so per- 
haps the not-too-distant future will see 
a revival of it, if we can build a mailing 
list.” 

I would like to suggest that other 
35mm users interested in the revival 
of this book express their interest to 
Mr. F. R. Knight, Jr., Editor of Kodak 
Camera News, 343 State St., Rochester 
4, New York. 


it 2, City, NN. F. T. Budd 


Herbert Matter... 
Sirs: 

Congratulatiens upon the wonderful 
article on Herbert Matter in your No- 
vembe: issue. This is the most com- 


‘plete write-up on a versatile artist that 


I’ve ever seen. I hope you will period- 
ically present dramatic coverage on 
other creative photographers. 

New York, N. Y. Burt Owen 


PLEASE SAY YOU SAW IT IN MODERN 


indoor photos made easy 








ictor lights 
fre boll 
SMITH-VICTOR Corp 


DEPT. C-1, GRIFFITH, INDIANA 








SUN RAY 


At your Dealer or write 
for Illustrated literature 
SUN RAY PHOTO CO., INC. 


301 LAFAYETTE STREET 
NEW YORK, N. Y. 


America's Gest 
Enlarger uy 
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E70: 0M 


SEND YOUR EQUIPMENT FOR TRADE 


EXACTLY AS ADVERTISED! GUARANTEED DELIVERIES: 


Complete CROWN and 
SPEED GRAPHIC Outfits 


1954 Models + Brand New ° Listed are all items in each Graphic outfit 


Size of camera and choice of lens determines price of complete outfit. 


(That is, you get the complete Graphic outfit as listed to the right, and 
the price you pay is shown following the camera and lens you choose.) 
COMPLETE OUTFIT PRICES 

SPEED CROWN 

SIZE LENS GRAPHIC GRAPHIC 


f4.5 Ektor 4° $307.00 $274.00 \ HERE’S WHAT WE SEND YOU! 


3.5 Schneider Xenar 4'/s” 327.00 289.00 


1 1 Ve" (All Items Are Brand New!) 
QVaX3V4 435 Zeiss Tessar 4% 335.00 BD eeu ee 


#4.7 Schneider Xenar 5” 319.00 279.00 Coated | 

BY4X4Y4 4.7 Ektar 5” 329.00 sense Fo ann ae a8 your aiatee 

e Synchro Shutter 
#4.7 Schneider Xenar 5” abe 279.00 | e Kalart Cpid. Range Finder 
#4.7 Ektar 5” 334. 294.00 | e Wide Angle 6.8 Coated Lens, German 
4.7 Optar 51/4" x 334.00 294.00 Made, in Synchronized Shutter Up to 
6.8 - + aa ty Dagor 6 339.00 299.00 1/300 Second* 
#4.5 Zeiss Tessar 51/4" 349.00 309.00 
4X5 £3.8 Schneider Xenar 51s" 365.00 325.00 Complete 3 Cell Flash Gun 

£4.5 Ektar 6” 0 315.00 s had 
£4.5 Zeiss Tessar 6” ; 319.00 wera ona 














Adapter Ring 

£4.5 Ektar 4"* 4 Series VI Filters 
Deluxe Carrying Case 

Century Graphic Outfits ¢3.5 zeiss Tessar Deluxe Carrying € 


+s furnished with Ektalite Screens at no charge. *With 1/800 sec. flash s * 
be oe shutter at $13.00 additional. All Zeiss lenses ‘'T'' coated. All Gra hies “with Furnished with outfits at no extra cost on cash orders only. 
GRAFLOK backs. ALSO AVAILABLE—Speed and Crown Graphic boxes only. 


Complete 2'/4x3'/s f4.5 Graftar 


cm 
* 
7 
#3.5 Schneider Xenar 6” J 359.00 | ° Roll Film Holder 
~ 
+ 
» 
= 








, : New “Highlander” Polaroid 
AVE: “Wy__\_ “Picture-In-a-Minute” Camera 


COMPLET 
OUTFIT . $] 9-00 DOWN 


You Get Polaroid Camera, B-C Flashgun, 
ee NS Meter, and Gadget Bag to 


Carry 
Full price $99.50 


AUTOMAT 3.59 SERVICEMEN’S FAVoRite 


The All New 
LIGHT VALUE SCALE MN 
2%4 x 2%, rgus (4 


Rolliex with Teasar 9.5 $232.5 f2.8 coated lens 


only $23.25 down 


Rolleifiex with or 13.5 $217.50 
only $21.75 down 


2.¢ Rlllter with § tee a 
omg Se ee -y 2x2 < HEADLINER 
300 Watt-Bio " Projector 


wer Cooled. 
matic Changer with weg 


802 STATE STREET com $ 
SANTA BARBARA . 49.99 
CALIFORNIA jocheste Plus 40°x40" Beaded Re 


creen diant Pro. 
Telephone 2-9181 
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THE COUNTRY IS GOING 35-MM, AUTOMATIC, 
SINGLE-LENS REFLEX WILD! 


Colmes late sm salemetelalelleMelelit-ideMa ge 4-Malel Miil-14-Mol-1-1a tela 
a switch to one type of camera. And for a good 

ig-toh Tolan Olala-m Zoe 7 -Miai-te mela mellcoliloliter tale -ec-tar 
reflex, you can't go back to the old, obsolete way 


of taking pictures 
The modern, Twentieth Century way is the easy, 
fast, automatic, single-lens reflex way. Look 


Matto Mial-M Alek anlalel-ime)melameleliolulelilel a-lalielaels 


or Praktiflex camera and you'll realize how 0 : 
' 
and why single-lens reflex cameras rank D 
da tamiame ole) olUlcoldi aan cele leh a 
U 0 
W ith r Praktiflex Camera 7 ° 
y yilable a choice selection design and 
: 0 
t Wid Yared 1 Telephoto ; : - 
Le } 28 } 0 ol Oo ompo 
d 
ne) ) f le yt C 0 photo 
f/1.5: Lenses for oup 
Pp t { 1kt x . — ’ 
0 on fo 
terchangeal ‘ 
0 0 
p 0 
Ex 7 0 0 
la I| 
x i y 
) , ' | 
Prak . 





0 0 0 0 
0 b 
on Pp ou to 
d 
0 D ond 
0 D d depth of field 
d d DO 
0 0 0 0 d 
DO d 0 
000 0 D 
d 0 b 
b 0 
000 oP b 
0 d p diap 
0 0 0 
‘ LD ihe ‘ 





















































MAIL ORDER HEADQUARTERS 
STILL ONLY 10% DOWN, CONVENIENT PAYMENTS 


24%4x2% 35mm 35mm 
ens ASTRAFLEX Il ms oral PEXCLUSI Ng 
nsccatd | ASTRA 35 Soup EDINEX S 
MEYER GORLITZ F-X model = : #2 COATED 


| ge SCHNEIDER 
BRAND 3750| od =— Lens ie XENON 


7 - | | Compur Synchro shutter. You'd 
= to standard "120 NEW , ae ’ expect to pay more, especially 


| 
ral tim "Single lens reflex. Standard 35mm film. In- for a Xenon. 


terchange lenses. Built- 9°°Fy°sacic jens sae BRAND-NEW 4995) 


1.25 post. & ins. 250mm 15.5 Tele ~~ in Sync. 


*Only 100% Down 1.00 post. & ins. Penta Prism ith case only Case 5.50 
ete ” Finder . Ante 10% Down 1.00 post. & ins. 
FOR ALL 


EXAKTA 
OWNERS 


= STERLING-HOWARD'S OWN 


FINDER STEREO VIEWER 16x50 PRISM BINOCULARS 


The most powerful hand-held 


RANGEFINDER AT A PRICE ‘ genuine AUTRONIC BRAND-NEW Z 


For Exakta V, VX, Exa List $85.00 THAT DEFIES : panty al eee 49 50 


BRAND | COMPARISON La) 
NEW 425° Selling _else- : * Splus, 10% FET 


Leather case 2.50 where for $87.50 <i yg , B *Only 10% down. 85¢ post. & ins. 
BELLOWS EXTENSION for close- -, Now  re- es 


duced by St et i WS . 
f3. 5 Astra, NOW ae Gecnd by 3 be . ea oomm SUPER DOLLINA Il 
paelanee : cause of an Ex- BR, ier with f2.8 coated TESSAR 


clusive deal. 200 
watt, 2.6 lenses. Compur-Rapid Synchro. 


EOL. Wi: wah Steel _ chassis "a 7 Le iH Coupted rangetiader 























within. 2 tone cov- . 

ered wooden _— gnane new 5950 
cases. True deep ” a vot 
3D on 8x8” screen. Current; y available 


FOR ALL ' Moy ole be used oe Sw 


8mm CAMERAS ee ae SLAVEY® 


4 times faster than 2.5’s, 3 times mag- 





nification. Coated and in focusing mount. Shpd via Express REMOTE ELECTRONIC EYE NOW 
2500 Triggers multiple extension flash — 


2 without use of interconnecting wires. 
BRAND-NEW ! Secret's in the electronic eye. Re- aaa 
Leather case = 75 flector unit and battery not includ- le 

¥ ed in price. Former price $52.00 '—>—5-5 
each. 60¢ ea. shpg. 


RNA YSA SNS 
CAMERA CLEARANCE SALE 
2.8 COATED ZEISS 


TESSAR LENS Only 10% down (or $5.00, whichever is greater) of any price you 
see. Include note with age, occupation, 3 references and the camera's 
Used 159 159° yours. All in listing used, subject prior sale, add 85¢ post. & ins. 


3.0605 x, CAMERAS STEREO CAMERAS 
180mm f5.5 israel lens, pre-set san STEREO REALIST, [3.5 Sync 


VIDEON STEREO, f3.5 Synce............. 39.50 
ADOX, f2 Xenon 


AUTOMATIC EXA TBR ousrr i gate & tam: Bt 
oe. TANAR LENS erty b x}, = 133-50 244.3% ou, 14.5 coated 
E 


Interchange 


Bulb & Strobe. sy ee. 
All s —_, ti 79 50) foc 
ase 7.9 4x5 PACE Bpeed Graphic £4.7 ctd, 


.174.50 
Add 1 1 post. & ins. MINOX II, £3. - 32. synchro, sol cpld RF 














*10% DOWN 


NIKON, [1.4 ................ 
ASTRAFLEX 35 J 500 w AMPRO, Auto case. » BC... $41. 
£1. coated MEYER jens a 


pre-set diaphragm CIROFLEX C; 3.5, coated i... 


» Zeiss Prismascope CIROFLEX 
Reflex focusing GRAFLEX 22, & $ f—~ sync. 


: — hes flash & 
Cc. +7 Po . \e 
**Vorined vaiue $295.00°"" AUTO 4 
*Only 100% DOWN AUTO ROLLEI, [3.5 Tes, 


Buy the camera of your choice for RE REE . . . Write in for January Camera Clearance listing. 
only 10% down. Convenient monthly Lowest specials ever . . . Rolleifiex with Tessars 39.95 . . . Exaktas 33.50 F 
payments to suit your budget. Me ... . Leicas 29.95 . . . Cine Kodak 19.95 etc. Use coupon below faye 


terling- XIImIrras 


561 East Tremont Ave., 


Howard New York 57, New York 


January, 1955 PLEASE SAY YOU SAW IT IN MODERN 
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OUR FAMOUS SPECIAL 

BOLEX H-16 Combo complete with 

3 lenses 25mm f1.9 coated. I5mm 

2.8 coated; 75mm 4.5 Telephoto. 

Value 400.00 . . . used 239.50 
Shpg. wt. 20 Ibs. 
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By popular demand GARTEL PHOTO is back in the 
mail order film business again. Yes folks—3 months 
decided to concentrate on our wholesale film 


avera 
era fan to heart and decided to return to the mail 
field. As always, GARTEL PHOTO will be the leader 
and champion of the finest film at the lowest possible 
price. “W Y BUY FROM GARTEL YOU 
BUY WITH GUARANTEED SATISFACTION’. TO 
OUR CUSTOMERS MAY WE SAY... . It’s a 





pleasure te serve you again. 


GARTEL—WORLD'S LARGEST 
McGREGOR COLOR DEALER 


SMASHES PRICES AGAIN 











Fresh 1956 dated stock, sealed in original factory pack. 
Daylight or Tungsten. Guaranteed by manufacturer. 


McGregor 8mm x 25’ DBL COLOR FILM. 
Nationally, sold and advertised at D gop 5 D5 
McGregor 35mm Color Film 


seine" Included 
3 for 750 


Saenely sold and advertised at 
3 for 550 


20-EXPOSURE 
Satonalty sold and advertised at 
3 for 42s 


2.79 eac 

12-EXPOSURE_ 
Nationally sold and advertised at 
1.98 eac 





_—_ FRESH 1956 
ETY FILM 
35mm SAFE OR XX 
400’ —2.79 20 exp. 


50’ — 1.50 36 exp. 3 for 1-50 A 
This is the same film we supply to the 
most exacting professionals. 


. FRESH 1956 
35mm ANSCO COLOR 


Factory fresh. Daylight or tungsten 


YOU CAN BE SURE WITH OUR FRESH FILM— 
NEW EMULSION TYPES 534 and 535. 


RELOADS—1956 dating—20 exp.......> for 20 
ANSCO COLOR BULK—huge savings 
28 ft....w/8 cartridges.. 7.50 
50 ft....w/l0 cartridges. .11.75 
100 ft....w/l0 cartridges. .22.95 








35mm INFRA RED FILM 1652" Shhing 


Shoot in pitch black with infra red 

bulbs or the unusual shot in daylight. 
34-exposure reloads 3 for 1.50 
100 ft. fresh 1956 stock 2.79 
50 ft. fresh 1956 stock 1.50 


FPEE ‘‘Handbook of Infra-Red Photography’’ by KODAK 
with any bulk film order totalling $5.00 or more. 

















| AERO EKTACHROME (ASA 40) 
| ORIGINAL PACKAGE KITS, complete with film, 
chemicals for home processing. Full instructions. 
Do not confuse this film with the old style Aero 
Ektachrome. This is the new emulsion film specially 
| prepared ) Lng U.S. Air Force. Sealed cartons .. . 


dated late 54. 
ay eee 9.95 5!/” x 40’ 


| Wo" x 39.95 
| | Bulk 35mm x 3731/2’ 


| AERO EKTACHROME KITS FOR HOME PROC- 
| ESSING. Have all needed chemicals. 

| 1¥2 gat.—2°*” ave gat.—4°** 

| 35mm AERO EKTACHROME RELOADS 


| a. San ee im oe caer 3¢ film 
available! Note: applies only 3 or 


| when processed’ in our lab, otherwise 
2.50 


| rating is 40ASA. 
| tee CARTRIDGE 
Pr ing not included) 
PROCESSING (by one of America’s finest lab- 
oratories) 20-Exposures ._.. 











5," x 20’ Infra-Red Aug. 1954 
5\/4," x 20’ Super XX Feb. 1954.. 
5/2" x 56’ Tri X Aug. 1954 





16mm KODACHROME MOV 
FILM—100 FT. ROLLS 


An outstanding value. 1955 dated stock 95 
cut from 400’ rolls. Of course proc by 6: 
Kodak incl. Daylight & Tungsten. 


WE WELCOME INQUIRIES FROM EXPORTERS 
NOTE: Please include sufficient shipping costs with your order 


Tey\ un = PHOTO SUPPLY © 


COMPANY 
EAST MEADOW, Long Island, N. Y. 











New photo books 





U. S. CAMERA ANNUAL, 1955, edited by 
T. J. Maloney. 316 pages. U. S. Camera 
Publishing Co. Price $6.95. 


The latest—and twentieth—U. S. 
Camera Annual is now available. By 
and large, U. 8. Camera Annual 1955, 
is a well-chosen, well-reproduced col- 
lection of photographs. It is distin- 
guished by sections of photographs by 
Paul Strand (his recent work in 
France and Italy), Richard Avedon 
(a portfolio of portraits), Robert 
Frank (a picture story of Welsh coal 
miners) and others. The section idea 
is an excellent one since it gives the 
reader a chance to develop a judgment 
about the body of a photographer’s 
work, something impossible if all you 
see is a single photograph. 

A large selection of single photo- 
graphs taken by well-known and un- 
known photographers here and abroad 
presents a strange pot-pourri. Parti- 
cularly fine to the eyes of this reviewer 
were: a double-page photograph of 
an old woman in Majorca by Claude 
Virgin which was remarkable for its 
fine sense of design and story-telling 
powers; a street portrait called Eddy 
by Louis Faurer (a touching and 
beautiful study of an emotionally dis- 
turbed young man); Alfred Trit- 
schler’s woods photographed in the 
late autumn sun filled with light and 
shadow; and Barney Cowherd’s poig- 
nant and vital news pictures, if such 
they can be called. There is also a mag- 
nificent earthy nude by Peter Basch. 

On the other hand, there are many 
pages which seem perfectly useless, 


filled with photographs that are deriv- 


ative at best; second-rate coldly con- 
sidered. Perhaps they were included 
because the annua] is a book that must 
appeal to a large public and the editors 
felt that this is what the public-at- 
large wants. But the inclusion of this 
material seems a waste of space when 
measured by the quality of discern- 
ment shown in the choice of the port- 
folios and the better single photo- 
graphs. 

Ideally, an annual should show the 
reader the current trends in photog- 
raphy. However, outside of telling us 
that Paul Strand is reaching an even 
more vital phase in his later years, 
that Avedon is an outstanding edi- 
torial photographer and that Robert 
Frank is a major talent too long 
ignored, there is little of critical satis- 
faction in the current annual. One 
whole body of work is completely 
ignored in the annual—that is the 
work of the creative black-and-white 
and color photographers who deal with 
so-called “abstract” forms in photog- 
raphy. Where are Harry Callahan, 
Aaron Siskind, Arthur Siegel, Otto 
Steinert—and the others of this ever- 

(Continued on page 26) 
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... are so many 
photographers 
switching to this 
newest precision 
speed light? 


ix, 


The Portable SPEED LIGHT 
With Uniform Light Coverage 


Its powerful light never weakens 
100 watt second output 


3,000 Beam Candle Power 
Seconds in 1/2500th of a second 


Re-cycles in 6 seconds on AC 
or 9 seconds on its battery 


Weighs only 8 pounds 
Works on AC or its own battery 


Built-in charger 
homes, offices 


works in 


Photographers everywhere are 
discovering how dependable 
a good speed light can be as 
they switch to Megelume I. 
Produced by a company with 
more than 40 years' experience 
in making the highest quality 
electronic and com- 
munications equip- 
ment for the Armed 
Forces, Megalume 
makes no compro- 
mise with quality for 
the sake of price in a 
competitive market, 


Insteuments 
NATIO is ais TRICAL 


MACHINE SHOPS INC. 
Silver Spring, Maryland 


i 


Write Dept. B for Your Free Descriptive Folder 
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th Canon Ns : 
System of Photography 


Canon Sales Co., Inc. * 67 Wall Street * New York 5, N. Y. 








ATL el 


All Items Guaranteed For 1 Year! 
MINIATURE CAMERAS: 
 2e Fy oka 3-8, By 





nn. 
+ Frilon i. 5, MX Sy nch., like new 125.00 
Toe Stereo Vivid, waed, cae, ash, "viewer. + 149.50 
Kine VX, Eye RY. ut. 1. 289.50 
Hershey Sunlite II, " sisolvon. Flash, like new.. 49:50 


FROM OUR ——— DEPARTMENT: 


Leica D, Elmar 3.5 thee ne’ 
eles Tig, coated Elm 

Same, coated Summitar F:2 
Leica ‘iF, coated Summ 
Same, coa 
Same, coated S 
Leica I1IF, Red 
Same, coated $ 











FROM our CONTAX. DEPARTMENT: 
Gonten il, Sonnar F:2. 


used... 
Contax 1th Coane F: * all n 
A ota. Mike 


a ir 
= nnar F:4, i3sm mm, cheeme,” 
Eolas’ Revolv. Univ. Finder, latest, |. n., 


HIGHEST ° SH PRICE OR 

LIBERAL TRADE-IN 

ALLOWANCE FOR YOUR USED — 
LENSES AND EQUIPMEN 

WRITE TODAY for FREE ESTIMATE tit 


REFLEX CAMERAS: 


Reflex 1, coated 3.5, Synchro, like new. Sad 39.50 
5, Rapax Synchro, like new 59.50 

Rollei, crank-op., ctd. Tes. 3.5, So 65.00 

-ctd. Tess. 3. 69.50 
$3: 50 








case 








~ 
we 
Ett 





B.S 
3. 7 He bi Soi., i. 
Getaas 3. 5, “Mx aeeeaires ive new 
Zeiss Biometar 2.8, MX Syn., I.n. 
Model, T-ctd. Tess. 3.5, , used 2 
2.8C, ctd. Henoter 2.8, MX, used 1 
31%4x41/4, ctd. Ek. 4.5, Auto, !.n. 129: 


ROLL FILM CAMERAS, LENSES: 
paldanctts " Sarai, Rf., 


2.9, 
be Sanaa, | gnenre, I like ne 
4. . ike 


Piste 
OO oo 
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MOVIE CAMERAS, 
worAle Oe 8mm ha. 3 ° ots. 2. $s, ' e 


jevere 40." oo ~ 
evere azine, 
ag "$89 


eH Autoload, 
in 














Apollo 16mm gound P: 
jevere 16mm Sound Pre Wa 
kot 2' r ig” bo Bh ~ 4g 


St snowsPan, 300" at hate ue case. 
iw Pal r, 
hovers 244, 300 Watt, like new, tl case 49. 


CAMERA | 
EXCHANGE | 


136 EAST 58th St., NEW YORK MJ-22, W. Y. 
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NEW PHOTO BOOKS 
(Continued from page 24) 


growing and important school of 
photography? And where is the mag- 
nificent creative color of Ernst Haas 
and the many others (professional and 
amateur) working in the same modern 
direction? Interesting as is the color 
section of the work of the Audubon 
Society of photographers—a few 
pages devoted to the creative color 
worker would not have been amiss. 

But, despite the criticism (which is 
frankly measured against an ideal 
annual), U. 8. Camera Annual, 1955 is 
highly recommended.—J. J. 


PHOTOGRAPHY—THEORY AND PRAC- 
TICE, by L. P. Clerc. 606 pages, cloth 
bound, 3rd English Edition. Edited by A. 
Kraszna-Krausz. Pitman Publishing Corp., 
New York. Price $15. 

Anyone familiar with the work of 
L. P. Clerc in photography would not 
hesitate to recommend any book to 
which his name is singularly attached. 
A question of doubt might creep in, 
however, if a work of his is “edited” 
by a group of over 17 anonymous peo- 
ple, headed by a general editor. M. 
Clerc has proved himself a keen stu- 
dent of photography and an extremely 
careful editor, especially through his 
thirty-odd years as editor of Science 
et Industries Photographiques, a large 
part of which he continues to prepare 
himself, as in previous years. 

This 3rd English Edition of Clerc’s 
La Technique Photographique is ob- 
viously not one that he had a direct 
hand in. It has the general appearance 
of the previous English editions, but a 
closer examination shows it to be lack- 
ing in the qualities that made the pre- 
vious editions so impressive. Even M. 
Clerc himself has stated in Science et 
Industries Photographiques that pur- 
chasers of the French edition are like- 
ly to be better informed than those 
who obtain the present English ver- 
sion. Nonetheless, the book remains a 
worthwhile reference, and it can only 
be hoped that in later printings its 
many errors. will be corrected. 

There are six main parts to the book, 
namely: (1). Introduction: Vision and 
Photography; (2) The Optical Image 
Before Photographic Recording; (3) 
Productions of Negatives; (4) Print- 
ing Processes; (5) Special Tech- 
niques; (6) Color Photography. To 
cover these main subjects, 53 chapters 
are presenteg. The material is general- 
ly well balanced, but some of the chap- 
ters in Part IV, such as those on iron 
salt processes and pigment processes, 
could have been eliminated or greatly 
cut to make room for a more elaborate 
treatment of color photography, which 
occupies less than 30 of the 606 pages. 

To be more specific about the weak 
editorial job, a few of the errors can be 


-| noted. First of all, there are many 


misspellings of names, like “Kickman” 
for “Hickman,” “Klugnardt” for 
“Klughardt” and “Schwenzer” for 
“Schweizer.” On page 219, second col- 
(Continued on page 28) 


PLEASE SAY YOU SAW IT IN MODERN 





SENSATIONAL VALUES 


MOVIE FILM 8mm & 16mm 
Size B&W = Color 
8mm 25’ dbl. roll $1.15 $2.75 
8mm 25’ dbl. mag. 1.75 3.00 
16mm 100’ roll 2.75 7.40 
16mm 50’ magazine 1.90 3.75 
Processing included— 


With purchase of 6 rolis B&W of any size—ONE FREE. 








BULK MOVIE FILM 8mm & 16mm 


1500’ (30 50’ rolls) $11.50 
50’ rolls .45 100’ rolls .90 
1350’ (25’ rolls) $9.95 400’ rolls $3.60 
(this is a fine grain) PANCHROMATIC FILM 
Processing not included 





35mm COLOR FILM 


Available in ANSCO TUNGSTEN 100’ 2.00 
AERO EKTACHROME—DAYLIGHT SPEED—100 rm 
20 exp. rolls, including proc. 

$1.79 (3 for $5.25) 
20 exp. rolls INDOOR ANSCO COLOR 

$1.00 (3 for $2. eo 
AERO EKTACHROME IN BULK—25 ft. $4. 
AERO EKTACHROME CHEMICALS—11/, gal.....$2. He 





35mm BLACK & WHITE BULK 
Available in WESTON 24-50-100 
00’ notched $1.65 200’ notched $2.40 
400‘ notched $5.25 
Available—35mm HIGH SPEED 
WESTON 150 Eastman Kodak 
200’ $3.95—400’ $7.25—1000’ $16.95 





ROLL FILM 


#127, 120, 620, 116, 616 
Black & White 10 for 
120 & 620 color 
35mm 20 exp. B&W 
35mm 36 exp. B&W 
Minimum order 4 rolls 





MOVIE FILM SPECIAL 
100' 8mm double $1.79 


Packed on 4 Camera spools 25’ each 
Processing—50c 25' double 
$].50 


Processing—!00' 16mm (Bulk)... 





ACCESSORIES 


200° 8mm proj. reels 5 for 
100° [6mm camera spools 
16mm empty magazines 
8mm empty magazines 
VIEWMASTER DISCS, various 
Airplane scenes KODACHROME $1.00 





AERIAL FILM & PAPER 


sealed in original metal container. 
5'4x20' Super XX TriS Pan. ........... 99 
Gvau26’ Super MK TAS... 5. ciccses ces 1.59 
ge) ee ee 1.99 
7x125' #3 Enlarging Paper .......... 1.89 
3x200' #2 Enlarging Paper 2 rolls in 

rte. e:d vnsne nit einen: ee SES 1.89 





CARTOONS, en 50 per reel 
prox. 400’ soot. 
Sound—-$10.00 
FEATURES—Sound—$12.50 per reel—approx. 400’ 
SEND FOR CATALOG 











16mm SOUND FEATURES and SHORTS, 
CARTOONS & COMEDIES 


igious Films and Old Time M 
WAGON, LOST bf 
ERS (with — Bow)—also 16mm "109" 
Sub. as—MUTT & JE 
TO yaex, JO E E. BROWN WALT Biante 
ye -SO0 for yet e. well as the 8mm 5 
you get on + 
(Wr ite “for catalog on feaures) 
FALCON CAMERAS #127 size—with 6 rolls of 
#127 film free—for the low price of $2.95. 


include postage with all orders 
CINEPIX, INC., 243 West 55 St., H. Y. 19, I. Y. 
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FIRST TO OFFER THE 


LATEST LENS DEVELOPMENTS 
AS STANDARD EQUIPMENT... 


SUPER TECHNIKA CAMERAS 
2Y¥ax3Ve © 4x5 © 5x7 


Many remarkable advances in optical design have been made in 
recent years. In this connection, Linhof research has been work- 
ing hand in hand with Germany’s leading lens manufacturers. 
As a result, Linhof has selected some of the outstanding lens 
types and now offers them as standard equipment for Super 


Technika cameras. 


These lenses include: 


Schneider SYMMAR £5.6—a newly devel- 
oped, 6-element, highly corrected converti- 
ble lens specially suitable for commercial 
type photography where extreme camera 
swings, wide field coverage and critical 
sharpness are required. Focal lengths: 135, 
150, 180 and 210 mm. 


Schneider XENOTAR f2.8—a new, 5-ele- 
ment, high speed, highly corrected Gauss- 
type objective offering the advantage of 
‘available light’ photography to the large 
negative user. Focal lengths: 105, 150 mm. 


Rodenstock IMAGON H5.8 — a new depth- 
image lens offering the photographer an 
extremely flexible control of sharpness and 
depth, permitting subtle image diffusion 
without destroying detail. This lens is par- 


ticularly suitable for portraiture, land- 
scape and illustration photography. Focal 
lengths: 200, 250 and 300 mm. 


Rodenstock HELIGON 2.8 —a fast, highly 
corrected, all-purpose lens with better- 
than-normal covering qualities permitting 
the use of shorter focal lengths where 
slightly wider angle is desired. Ideally 
suited for press photography. Focal length: 
90 mm (for Super Technika 23). 


Voigtlander APO-LANTHAR f4.5 — very 
highly color corrected, performance of 
this lens approaches the results normally 
obtained with slower apochromats. High 
resolving power at maximum aperture and 
other fine optical qualities make this lens 
particularly desirable for all-around use. 
Focal lengths: 105, 135, 150 and 210 mm. 


All lenses are carefully tested by Linhof. Only 
those lenses which pass rigid inspection are ap- 
proved and certified with the inscribed Linhof 
Trade Mark ... added assurance of their superb 
quality and performance. 


The Linhof program also offers a wide choice 
of other Normal as well as Telephoto and Wide 
Angle lenses .. . specially selected for Super 


Ree, Technika Cameras. 


At your photo dealer or write for literature: 


Sole U. S. 


Distributor KLING PHOTO CORP. 


235 Fourth Ave., New York 3, N. Y. 
7303 Melrose Ave., Los Angeles 46, Calif. 


January, 1955 
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NEW PHOTO BOOKS 
(Continued from page 26) 
THIS > umn, 4th line from bottom, the word 
$2.50 value “mark” should be “mask.” On page 


: 279 the heading for section number 445 
EXP 0S U RE is has a mistranslation. The word “inter- 


METER rupting” should be “modifying.” On 
YOURS ASAGIFT LOT page 308, first column, 28th line, the 
$3.00 he ay i word “sulphite’” should be “sulphide.” 
awe FES) ‘ On page 403, second column, 16th 

RY J > line, the word “permeable” should be 


“non-permeable.” On page 419, first 
column, the word “rhodamine” in the 


pos I more in- ; 

- - Simp ‘type of 3rd numbered group of compounds 
mir ee Be should be ‘“rhodanine.” 

one cae ao ake | Perhaps the publishers will be gra- 
tures ore dull re cious enough to publish a pamphlet 
you can have spark- . sometime in the near future listing all 
wee y ; of the errors that need correction to 
-.-Imp 


make the book as authoritative as its 
French counterpart.—LLOYD E. VARDEN 


b a 
rd and complete 
instructions. 
= CHESAPEAKE BAY AND TIDEWATER, by 
COLOR FILM & PROCESSING A. Aubrey Bodine. 144 pages, illus. Hast- 
C1 FREE COLOR ENLARGEMENT a‘ ings House, New York, N. Y. Price $10. 
$1.60."Any ANSCO COLOR of EI TACHROME ‘custom If you are interested in detailed 
You get FREE doe value coupon for 21/4” x ‘°3i4” visual accounts of famous places, Mr. 


color enlargement—a $1.50 value for ONLY $1.00 ni rf 
35 exp.—$2.00 Bodine will more than adequately fill 


[1] ANSCO 35MM COLOR RELOADS you in on the Tidewater lands and 
hot confuse our “quality eehads wits oe aaaoe Chesapeake Bay, Maryland. 
o “ ‘t i Your Honey Back It “Not Completely His photographs are a pictorial docu- 
Satistied,. ay ‘4 SA or ungsten. , 
20 exp, $1.50—5 for $6.95—SAVES YOU 55¢ ment of Maryland’s oyster boats, . ee 
monuments, lighthouses, 18th centur 
SAVE ON BLACK & WHITE FILM sd y 





houses, and Hampton Roads ports. 
KODAK FACTORY-FRESH 35MM RELOADS Mr. Bodine, a Marylander himself, is 


njoy BIG stocking up non all —_ ated 
sity S5MM film.” Reloaded ‘from riginal 100. ft. a well-known photographer. It’s no 
ration head. Each frame is num- surprise that his pictures are technical- 
FULLY GUARANTEED. You ity ie fully eatiened lv excellent—clear and sharp as a bell 
that this ts the best’ film_ you can buy anywhere. y 5 r ‘ . 
mma... wae They have been beautifully reproduced. 
ahi tsb atic However, all does not sit well. The 


[— FAMOUS 35MM ILFORD FILM '™foxrted from pictures have been crammed together 
ui¢ use the film used by leadtn res i i i 
an the f y = press in layout. Many of them are static, like by EUGENE M. HANSON 


a heetedeeamiuens who work under adverse lighting con- 
ditions. A panchromatic film of extreme speed, medi- impressive backdrops. But where we 


um contrast and well-graded tone scale. 


35MM HP3—36 exp. ONLY..$1.28—3 for $3.59 anticipate the actors’ performance in Hundreds Of Sources Of Profit 


CUSTOM QUALITY FILM PROCESSING front of real backdrops, often, we are 
, simply left waiting for a convincingly ‘ 
 esengpithangpecsly mange dingy gy ctegesced live human being to appear. ...a complete guide how to make 


service. Prints 


uality prints. 4 day 
oo SMar & Va" Giossies “on “Bu Pont A pleasant note for this reviewer is | on finding and de- money in 
rt ee ee ee ee that the book contains an elegant rule 
(0 ROLL a oy cram SEvmLorme for beaten biscuit. We’ve looked for 
Fast service, muperbs aston 4 glossy prints one for a long time.—D. J. your pictures, by a 
8 3-15 SS: S ayy * 312° prints es m ho has had di 
120, 127—1 . 3%" x 414” an who has ha I- 
0 RS eee aaauge se age pels Toe THE ART AND TECHNIQUE OF STEREO . 
0 SALON QUALITY ENLARGEMENTS—D. W. M PHOTOGRAPHY, by Peter Gowland. 128 rect personal —— 
Oe x7 pages, profusely illustrated. Crown Pub- ence in each of the 











veloping markets for BMarieniny 





1 
6, 








O 4*°x6" or 4”x5” ea. s \. 
O 8”"x10”...7S¢ ea. O 11”x14”. . $1.25 ea. lishers Inc Price $2. 95 
' iad ° le 


35MM B sie ia ea : " . 
Sr eneroet tering Way to took at your pistores te I doubt if this will become a defini- | fields he discusses: 


on the screen, Now a your friends can see your tive text of stereo photographic prac- 
pictures at the same time. Slides made from any 
Ree ee Ce ee ere mee oF tices. But if it’s pictures of girls you _ = —- 
56 fe. Fraime from complete 35mm _ roll unmounted t 1 Thi : it Th A 1 
Ste ee Seeree Sree hee want, wow: 18 18 1 - Shere are giris CHURCHES ARCHITECTURE CALENDARS 
with clothes on, girls with some clothes REAL ESTATE CLUBS STEREO 
on, girls with clothes on who look like CATALOGS BRIDES INDUSTRIAL 
=I they have no clothes on—and girls | MAGAZINES PARTIES SPORTS 
with—well, girls without. There are | ADVERTISING PETS THEATRE 
NATIONAL PHOTO LABS ] laughing girls, serious girls, naturally COLOR DISPLAYS GARDENS 


New Hyde Park 41, New York ll-end d girls, t ll ll- 
| | well-endowed girls, unnaturally wen |... AND MANY, man worE—Price $4.50 


EXPOSURE METER: Here Is my order for $9.00 or endowed girls. There are some pictures 
Gad shipping. 1 cattoee Govtwerreneeee of cameras and stereo equipment with 











. : _ | Order from your camera dealer, or write your 
I acanty ae; also some useful picture name and address on the border of this ad and 
taking information. But 4s a book on | ..n4 with your remittance, to: 

stereo photography, Mr. Gowland’s ‘ : 


| 
sia i ats | | book leaves much to be desired. As a 
| AMERICAN PHOTOGRAPHIC 





NAME 








ay aS Sie book on pictures of girls—well that’s a 
Send me FREE MAILING Baas, a sample print book of a different cover.—H. K. BOOK PUBLISHING CO., INC. 


"NATIONAL PHOTO LABS iReeMariecsegr iyo sl alates 


New Hyde Park 41, New York Store; see advertisement on page 125. 
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—== > 
AIR PHOTO e FRESH WAR SURPLU Be 


an $400,000 WORTH, AT SAVINGS 
— UP TO 90%. RELEASED FROM 
ARMY, NAVY, AIR FORCE 


16mm — SOUND PROJECTOR| 7" £2.5 AERO EKTAR 


with 2” 1.6 lens ON K-21 AERIAL CAMERA 


and 750 watt lamp. Now with click stops 
and hard coated optics 
lens can be adapted to 


Professional three case job with eer 4 fit any 35mm or press 


speaker and amplifier. Avail- . 
able only at this price be- 4 camera. Gov't cost of 
cause its surplus. 10° camerawasover$800.00 


speaker and 18 watt 
Our LOW price 99 50 


undistorted output. 
Shpd. via Express 


Wooden Storage case 


a, Fil 12.50 
__ YEAR GUARANTY ssa A available with case only. ROLL FILM 
120-620 SIZES 


K-20 AERIAL CAMERA EXCELLENT QUALITY 49 


‘ With 61,” 14.5 SAVE We 
4 X 5 ENLARGING wae 1.50 prod LENS ASA 100, 10 SUPER = at 
_-_ post. 
quence ion 4X5 CUT FILM SPECIAL 
: ASA 100, medium grain, 
full color value 
2 doz. Cc 


6 doz............ nk 9S 


cna wt 1003.29 sas" | 35mm en oe 
10x 10 BROMIDE :x:."....1%3 Jom Are enti 


Guaranteed 
Shpg. wt. 15 Ibs. 00 100 ft. rolls _ per rofl 
Kodak Infra Red 2.25 35mmx20 Exposures 
Ansco Ultra Speed 1.50 
Dupont Sup #2 1.25 Tungsten or 1° 
































ackground X 
daylight 
Codak Tri-X y g 
ENLARGING 35mm AERO EKTACHROME coda Plus x 2-28 Fully guar 
pte a eal HIGH SPEED GRAINLESS Ease pesttive t. anteed 
. tomic-X y : 6 
= cutting DAYLIGHT or TUNGSTEN Kodak Super xx °° Pall oe 
’ Can you imagine color film at black and white speeds! Shoot 15¢ post. & ins. ea. ~ a Tage 
where you never could before. ASA 40 DAYLIGHT (or tungsten). BULK gratia 
Load your own at a cost of 63¢ per cartridge. 95 Yom ANSCO 
35mmx20 ft. 95 35mmx27¥ ft. 95 LOADER 4: COLO 
s makes 
add 35¢ post. 20 exposure 3: | * crirases) 4. 100" * fim 5.95 R 
hap 45¢ post. & ins. Sins, © 50 ft. MAGAZINE DAYLIGHT 
iow you can shoot movies in color at 


No 
the cost of black and white. You save. 
money = get brilliant and true-color 


35mm to 5x7 
riwoon 5-2 | EXAKTA OWNERS |HOME MoviE screens MMMM iA." So 
photo work. Rac nd pod stand, Roll- 3 a 10.50 


Vo" . cinion focusing. away metal case. 
6Va" 16.3 / ate compact List prices much 6 rolls 20.50 
i Add 10¢ each unit postage 


Long bellows draw, f.*. | 4 higher. 
tilt & revolve head. fs JAI] isi ade. All Brand new 100 ft. x 16mm REEL LOAD SAME 
. AS ABOVE BUT FOR ROLL ae 
GABERAS, EACH 5.9 


BRAND 50 
= 69 BRAND NEW 1495 x40 8.9 ‘ INFRA 16mm x 100’ Kodachrome 3 


shpd. via Express Add 45¢ post. & ins. . RED Daylight each 








10. post 



































Now you can do 


JUMBO GADGET 10 X 10 DBLE semi-matte 100 3 69 the unusual. The ' 
BAG #2&3 most fascinating ae MOVIE Fi LM 
Holds about every. film available. Mag Sup x 2.39* 
ieee For 120, 620 roll 50° Mag Sup Xx 2.39¢ 
film cameras. movil “Sebo : 
value 34.95 oe 2.50 5 mos Sup XX neg 


ise : #1" . 35mm x 100". 


BRAND NEW ; 
6S¢ post. & ins. ea. 35¢ postage “FREE PROCESSING 


o SERVICE GUARANTEED =» .... Rate surat 
— FREE... FREE 


Safe Delivery ‘ yo nin 
* y 2.5 50, So¢ service, ‘char, 4 = Bae 
Any under 2.50, COD's wi _ New bargains bulletin with 1000 Surplus 


where in the wor 
a he ° Id. 4 eae insta Renate: sale. items at a up to 90%. Send for 
yours today . . . it's FREE. MA-I 


IR PHoto Supp._y Corp] io 


Dept. MA-1, 555 East Tremont Ave., New York 57, N. Y. CITY 
SUPPLIER TO THE UNITED STATES GOVERNMENT 
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filter kits 


Accessories open new vistas 


An elegant addition to even 
the most expensive camera 
v4 equipment! And, Tiffen Filter 


30 


to picture-taking that will be 
a continual reminder of your thoughtful 
and unusual gift. In the most luxurious 
leather case (or transparent plastic “see- 
thru” case, if you prefer), is a treasure 
assortment of Tiffen Photar Filters for 
Color. or Black & White film, and the 
hg Tiffen Adapter Ring and Lens Shade. 
his is the gift you would like to receive, 
so be sure to include yourself on your 
special gift list! 


Tiffen Photar Filters, the 

original Guaranteed - for - 

Life filters, are available 

? individually in transparent 

plastic protective cases, 

and are an ideal gift in themselves! Of 

course, a wide range of Tiffen Lens Shades, 

Adapter Rings, Filter Safes, Lens Caps and 

other filter accessories are available at 

your dealer, to satisfy all your gift require- 

ments. You owe it to yourself, and your 

special friends, to make this a Tiffen 

Christmas. For a complete catalog of over 
2300 Tiffen Filter Accessories, 
see your dealer, or write direct 


TIFFEN MARKETING CO. 
617 Sackett St., Bklyn. 17, N. Y. 
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BY TOMMY THOMAS 


3D needn’t be quiet—Ii can talk. 
So why not try wiring your stereo 
pictures for sound? 


Let’s borrow an idea from the comic 
strips and add talk to a few of our 
slides. Perhaps it’s a bit of trouble, but 
it’s certainly worth the effort. Basical- 
ly, the idea is to introduce a balloon of 
words into your slide. This can be ac- 
complished in a number of different 
ways; each has its own particular 
merits. 

Photo 1, of Leslie Bleak calling her 
daddy on the telephone, illustrates the 
simplest of methods. A few cents worth 
of white posterboard was cut to shape, 
lettered with regular quick-drying 
black poster paint and then hung from 
the ceiling with threads. If you dupli- 
cate this idea, use a dark, light-weight 
thread for it will be the least conspicu- 
ous. Also, try leading it off at some odd 


Race eee | | L 
‘ITS : 


ey 


1. Borrow an idea from the comics. 
Use “balloons” to add talk to stereo. 


angle up and away from the cardboard 
rather than in the expected, obvious 
direction. 

French movie actress Corinne Cal- 
vet, in Photo 2, illustrates a more 
polished version of the same idea. The 
“Happy New Year” balloon was dou- 
ble-exposed onto the film very soon 
after the straight stereo of Miss Calvet 
was taken. This type of stereo, because 
of the double-exposure, has to have a 
darkish sort of background—though 
not necessarily black—so that the 
white-colored balloon and lettering 
will stand out clearly. This is added by 
photographing (a double exposure on 
the same film) poster-painted white 
letters and an appropriate balloon 
painted on a large piece of black post- 
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2. Movie actress Corinne Calvet passes 
on the holiday greetings via a double 
exposure. (See the text for all details.) 


erboard or similar heavy material. 

Keep it simple. An inexpensive black 
cardboard large enough to cover the 
entire area as seen in the viewfinder 
can be purchased at your nearby art 
supply or stationery store. Quick-dry- 
ing white poster peint and a brush 
should be used to make your balloon 
and wording. Photograph the main 
subject close to the camera, memoriz- 
ing the exact position as seen through 
the viewfinder (a simple sketch may 
aid in refreshing your memory when 
the second half of the photo is taken). 
Use a tripod. Measure the subject dis- 
tance from the camera so that you can 
place the cardboard at this same dis- 
tance. This is very important if you 
want the word balloon to hang in space 
(stereographically) at the correct dis- 
tance. Never forget for a moment that 
you’re working with stereo and all dis- 
tances are important. 

Hang the painted cardboard verti- 
cally against a wall and, with your 
camera still on a tripod, line up the 
balloon part in your viewfinder so that 
it is exactly where you want it. This 
second exposure—on the same exposed 
film—should be about half a stop less 
than normal. This is ample to pick up 
the white poster paint and at the same 
time “ignore” the black cardboard. 
The black won’t register on the film at 
all. This exposure may also be taken 
indoors with flash if you wish or, to 
save the cost of a flashbulb, outdoors 
during the daytime. Remember to use 
conversion filters when transferring 
outdoors if you have tungsten-type 

(Continued on page 96) 
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News about 
Stereo Realist 


by 
T. SILAER 


W hat Do You Mean, “All This and 
3-D Too”? 

With increasing frequency you'll notice 
Realist’s phrase, “all this and 3-D too.” 
Of course, to all of the sophisticates who 
have several cameras to choose from, 
this is not too important. If you want 
black and white shots of the family 
growing up or if you’re keeping an 
album, which you started years ago, 
you just load up the old box and shoot 
away! 

Then there are those who have estab- 
lished collections of 2x2 color slides 
which they want to continue and even 
have color prints and occasional en- 
largements made. Naturally, nobody 
wants to discard those important phases 
of photography. By all means, continue 
with them ... but don’t deprive yourself 
of the wonders of stereo. 


What Lies Beyond the Stereo 
Pair? 

Supppose you’ve just viewed a stereo 
shot of the family that turned out swell 
... you’d like to send a print of it to the 
grandparents or perhaps you’d like a 
color blow-up for yourself. 

Here’s where “all this and 3-D too” 
comes in. Yes, you can take your stereo 
and have your prints too! Any dealer 
can have his finisher run off any num- 
ber of black and white prints from one 
of the single frames of a stereo pair. 
Or Eastman can produce either small 
prints or color enlargements at reason- 
able rates. 

Let’s say you’d love to add a stereo scene 
to your collection of 2x2 slides for regu- 
lar projection. OK, send your slide to 
Realist’s service department and they’ll 
come up with a duplicate so good you'll 
hardly tell it from the original. 


That’s What “All This and 3-D 
Too” Means. 

More people who have never taken any 
pictures before come up with more good 
pictures per roll on their first try with a 
Realist. The 3 Red Dot system assures 
that! 

So, for people in that group, the Stereo 
Realist can actually serve them as a 
universal camera ... give them any- 
thing that a conventional camera can 
provide plus the finest in 3-D. That’s 
what is meant by Realist’s statement, 
“all this and 3-D too”. 


Let’s Get One Thing Straight! 


We certainly want to emphasize that we 
do not believe in the tail wagging the 
dog! As all the world knows, the Stereo 
Realist is by long odds America’s choice 
for the best in stereo. The only reason 
for this dissertation on the by-products 
of a Realist is to encourage those timid 
souls who are afraid to enter stereo be- 
cause they feel they can only enjoy one 
phase of photography. 

Dealers are still ready and willing to 
lend any good citizen a Realist for a 
free trial. We’d love to have someone 
try to prove us wrong! 


Advertisement 
January, 1955 





Steady now. Both lenses 
open. Snap. You've just 
taken your first 3-D picture 
(wait’ll you see it—so 
life-like you can almost 
reach out and touch 

the subject). 


striking color transparencies 
for viewer and projector 
...in exciting life-like 3-D 
or regular . . . also color 

or black-and-white 
enlargements. 





fine indoor shots with a 
synchronized flash 
attachment. What'll it be— 
regular or 3-D? Stereo 
Realist gives you any kind 
of picture you want. 








Ask your nearby Stereo Realist dealer about our free trial plan. 
Most dealers will lend you a Realist and will arrange easy terms 
as low as $3.50 per week. But here’s fair warning: Once you try 
a Realist, you'll never be satisfied with your present camera. 


STEREO 


AMERICA’S FIRST CHOICE STEREO CAMERA 
New... just out! The long awaited STEREO REALIST {fe 
Manual is now ready at your dealer. Over 400 pages. 
Authored by Morgan & Lester. A must for every stereo 


fan. The first book with actual 3-D examples in full 
color and with a specially designed optical viewer. 


Realist cameras, projectors, and accessories are manufactured by DAVID WHITE 
COMPANY and distributed by REALIST, INC., Milwaukee 12, Wis. 
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A NATURAL FOR THE NEW 


Povanow igh Condor CAMERA 




















movie cameras %99° 





POCKET 
STEREO 


for viewing prints 
in 3D... $48 





1%” £:2.7 Trioplan 
8mm 3X telephoto ... 39° 








Complete facilities for 
repairing, coating and 
checking lenses of 

all types and makes 






32 


POCKET — for roll film and 





POCKET 
RANGE FINDER 


@ MATCHING COLOR FINISH 
© CLIPS ON DIRECTLY 
@ FITS SNUGLY IN CASE 


@ FOCUSING SCALE OF LENS 
AND RANGE FINDER ARE SAME 












CAM-COUPLED — 


for press cameras 285° 


@ New! Magnifying Eye-piece $3 





6” FIELD — extreme accuracy 
to 100 feet 


$3250 


















3” f:2.8 Trioplan 
16 mm 3X telephoto. . . $5g°° 

















39 W. 60th St., New York 23, N.Y. 
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new products 


Stemar Stereo System for Leica 


Designed for use with Leica cam- 
eras, the new Stemar stereo system 
features easy interchangeability with 
regular Leica lenses. The Stemar f/3.5 
dual lens unit readily mounts on the 
camera (see cut) and is used for work 
up to eight feet. For work from eight 
feet to infinity, a prism attachment 
(see cut, lower left) fits over the stereo 
taking lens by means of a bayonet 
mount. Also included in the new stereo 
system is a viewfinder which mounts 
on the accessory shoe on top of the 
camera. The focusing lever for the 
taking lens couples with the Leica 










rangefinder. A sunshade (see cut, low- 
er right) is also available for use with 
the taking lens (without the prism 
attachment). 

The Stemar system gives both stereo 
pictures on the same 24 x 36 frame 
with the result that it is not necessary 
to cut them apart, to transpose or re- 
mount, states the manufacturer. Thus 
stereo transparencies are immediately 
available for viewing or projecting 
when returned from the processor. 

The Stemar unit is made in Canada. 
Including taking lens, prism and view- 
finder, it is priced at $294. For more 
information, write: 

E. LEITZ, INC. 
468 FOURTH AVE., NEW YORK 16, N. Y. 


Automega D-3 4 x 5 Enlarger 


Designed to handle negatives from 
35mm to 4 x 5, the new Automega 
D-3 is a sturdy, precise, auto focusing 
enlarger. The manufacturer claims 
that by means of accurate, coupled 
focusing controls, once a negative is in 
sharp focus for one size, it will auto- 
matically be in focus for almost any 
size print that is desired. 

The Automega D-3 accepts lenses 
from 2 to 6% inches in focal length, 
and makes enlargements up to 18X 
the original size. However, giant size 
enlargements may be made by project- 
ing on to the floor. 

Three lightheads—condenser, 
Omegalite (for cold light diffusion- 
type enlarging), and Colorhead—are 
interchangeable in the Automega D-3. 
Its enlarger head, counterbalanced by 
steel tapes, is raised or lowered by a 

(Continued on page 34) 
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AT 
UNITED 
THREE STOR 


SAVE up to 333% 
Brand New 
ELITAR 
MOVIE LENSES 
For Smm Cameras 


Brand New Imported Telephoto and 
Wide Angle Lenses for all Ampro 
models, Keystone, Bell & Howell, Kodak 
Reliant, DeJur, Revere & Bolex L 


NORMAL 8MM LENS 


%” 1.9 + — nd Mount 1” to Inf. 
Click Sto 


TELEPHOTO 8MM LENSES 
1%4” 3.2 Fixed Focus, D Mount 
*144” £3.2 3’ 6” to Inf., Click Stops 
*1%4” f2. 5 3’ 6” to Inf., Click Stops 
*114” [1.9 3’ 6” to Inf., Click Stops ee 
1%” f1.5 3’ 6” to Inf., Click Stops.... 
14%” [1.4 3’ 5” to Inf., Click Stops.... 
WIDE ANGLE LENSES 


*Tmm f2.5 Fixed Focus, Click yom .. 19.00 
—— f1.9 Fixed Focus, Click Sto’ 
test .. 
6mm f1.9 Focusing Mount, Click Stops 37.50 
FOR 16MM CAMERAS 
WITH C MOUNTS 


17mm f2.7 Wide Angle ff to Inf. 
3” £3.5 a 3’ 5” to In 

Click Stops 
3” 12.5 a 5’ 5” to Inf. 

Click Stop 29.75 
3” £1.9 Telephoto 4’ to Inf. Click Stops 35.95 
OPTICAL COMPENSATING 

VIEW FINDERS 


For Be Z & arg pel ame 8-172A, 172B, 
172C, 8mm Tri- 
Wide Angle Lenses or Telephoto Lenses 
Reg. $6.50 $4 
For Bell & Howell 16mm Cameras 
Wide — or Telephoto Lenses 

Reg. $8.9! 











Brand New SAVE $55.50 


ILOCA 33mm 


Stereo 
LATEST MODEL 


e Ctd. f3.5 Lenses 
e Synchro Shutter 
e Dble. Exp. Prevention 


$6950 





Reg. $12.50 
LATEST! 
IMPROVED! 


SPOT-0-MATIC 


Enlarging Meter 
Model 6A—Twice as Sensitive 


In one easy reading, the SPOT-O- 
MATIC Enlarging Meter tells paper 
contrast, exposure time, and eliminates 
test strips, spoiled paper and guesswork. 


SPECIAL PRICE $9.50 





UNITED 
Lightweight 
Precision 


7x50 
PRISM 
BINOCULARS 


e Easy Focusing $9 g-5° 


¢ Leather Case 





¢ Coated Optics 
plus 2.85 tax 


Reg. $75.00 Value 
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S 


ES 


SPECIAL! 
Brand New 


FEDERAL 
ENLARGERS 


For 35mm 


Negatives 


Reg. 
Mod. 135 Dbl. Condensers & " 
Lens . 95 
Carrying Case for Mod. 135 
FOR NEGATIVES TO ive : 3M 


oe 240 Diffusion andf7.9lens 24.95 17.45 
; & . 39.75 27.80 
Carrying Case for 
M 
Tllum. & Lens 37.00 
Carrying Case for co $11....10.25 8.25 
Mod. 450 Diff. and [4.5 lens....109.50 76.65 
. & £45 
IPPER ADJ. TANK 2.19 
$ 2.95 Y. cL 53s 


. 269 Diff. Sys. Lens... 
279 Sgl. Cond. & Lens.... 46.95 32.25 
od. 269 or 279 5.85 
Mod. 269-CL Cold Light . 
Carrying Case for Mod. 269-CL 10.25 8.25 
Mod. 311 Sgl. Cond. & Lens.... 69.25 48.47 
Mod. a Cold Lig 
Illum Lens 0.00 56.00 
"FOR NEGATIVES TO4x5 
Mod. 470 ag Condensers & 
f4.5 Len 129.50 90.65 
Mod. 450- "CL oe Light 
Illum Lens 114.75 80.32 
DARK ROOM SUPPLIES 
Sal 
"3 SAVINGS TO 75% *** 
DMAT 
+S: $38 y cut FILM TANK” 


-77 


iVERSAL TIMER 16. 80 


DEVELOPING 


FILM DRYER 
ROTO DRYER.. 
ROTO DRYER.. 
Deckle 


0 
is. 2s 
34.50 


6.39 
17.50 


Ww 
o 


» © 
© eu 


NM SNYaUEN W 
N MaOoaaO oo 
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ADVANCED LAB 
Contact Printers 
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Brand 


SPECIAL SALE 
NORWOOD FLASHRITES & SPEEDRITES 
SPECIAL 


4.95 


bu 
Speedrite “Automa tic Meter tor 
Electronic Flash. 


Reg. 11.95 each. 


ADDRESS ALL mm ‘eases TO 83 CHAMBERS STREET, NEW YORK 7, NW. Y. 
1140 Avenue of. Americas 44th St.) 


Provo Mes itololitvols Me Wactalel:) 


83 Chambers 





NAVE 29% 


IDE PROJECTORS 


USED & DISPLAY MODELS 
For 35MM 2x2” ALL BLOWER COOLED* 
SALE 
REG. PRICE 
33.50 Vu-Ald 200 watt w/ Case* 

$19.95 


90.50 GOLDE MANUMATIC. "300w. 
"cee Cha nger & 3 T. 


59.50 Toc MAINLINER, 300w 

w/ SELECTRON * 39 
67.50 TDC D, 300 w/SELECTRON *.. 
75.00 w/CHAR REAMLIN =n, oe 


att... . 17.50 
37.50 TDC HEADLINER 200 watt * 18.75 


For DUAL SIZE 2x2 and 2'/x2'4 SIZE 


67.50 TDC ST REAMLINER 
300 w . 44.95 


. 56.95 
55.95 


84.00 GOLDE, REFLEX 300 watt 


68.00 ViEWLEX V53L 300 watt *... 44.95 
87.50 VIEWLEX V55L 500 watt *... 57.95 


SLIDE ACCESSORIES 


SALE 


MAGAZINES 
16 Holds 16 -TDC 


8 Holds 8 TDC Trays 
8 Holds 8 Airequipts 
-L. Holds 16 Aire- 
zine 
8.50 CMDE #202 100 Mounts w/glass 
for 2x2 Ready Mou 
14.50 EMDE #100EK 100" Mounts w/ 
lass for Kodak Stereo Mounts 
8.25 GOLDE SNAP IT BINDERS, 
0, 2x2 Size “4 
7.00 GOLDE REFLEX BINDERS 
(50) Per Pkge 
9.75 GOLDE PERMALOC BIND- 
ERS, 100, 2x2 Size eee 
1.85 TDC PRESTO MOUNTS 20, 
2x2 Size ......... Pts AD 
2.95 ALL ye rite BOX 
3.50 ALL METAL. FILE BOX 


144 Stereo Mounts 
6.50 LOGAN *ELECTRI c SLID 
RS tor 35mm to Bax2%" 


10.95 
6.19 
5.25 
7.30 
1.39 
1.95 


1.50 HOLLYWOOD EASY 
MOUNTS P age © 50. Specify, Full 
peeks Robot, ' 

e 


16m Fram 

8.95 BRUMBERGER 120 2x2 
Metal Binder: 

9.95 BRUMBERGER 72 2%” Sa. 


M d 
3.50 GUILD STEREO MOUNTS 
3.25 PORTER SELF SEALING for 
ea euesee os es qapeee 
3.25 PORTER SELF SEALING for 
Verascope (40 


09 ZADIIX ox? Slide Viewer ........ 
ADIIX ILLUMINATOR for 


s3mm,, a. 


2N 


coe ws 
van ao 


EO vi ER 
we VIEWERS 
ittery Viewers 
UAL PURPOSE 


' 
apes 


8 


<o<Per<200E 


-—- 
a 

o & Se 
aa an 


3x4 


OFF AND 
MORE! 


DAVIDSON 
STAR-D 
TRIPOD 


Model 18 


with Multi-Cam Platform 
Pan-Tilt Head ; 3 Sections ; 
Originally $19.45. 


SALE $9.95 


It's New—Star-D 
"CONQUEST" TRIPOD 
3 section with geared center post, ad- 


gustabie crank action, non- —_ Extends 
70”, collapsed 28”. Weight: 4% Ibs. 


Reg. $19.95 
SPECIAL 14-95 


MANSFIELD'S 
ACTION EDITOR 
SAVE 40% 








@ Automatic splicer 
@ 1200 ft. Ae winds 
@ All metal die cast v 
4 Screen ey x3%%. Rioy Prism Shutter 
@ America’s Lowest Priced Action Editor 





All Metal 
2x2 


SLIDE 
FILE 
$1.95 


Smooth hammerloid pressed steel, with sub 
divisions providing capacity for 300 slides in 
Readymounts, and in glass. index 
strips, hinged cover, snap- -locks, and carry- 
ing handle. 








Our MADISON AVE. Branch 
Authorized 


BOLEX 


Sales & Service 


e have one of the 


( j 


hand f for immediate de- 
Our BOLEX REPAIR DEPT. is staffed 


j= J specially ayn servicemen, always 
eady to serve 


WE BUY-SELL-TRADE 
Address all inquiries to 
United Camera Exchange, Inc. 
265 Madison Ave., New York 16 








7.95 





(cor, 


Corner 39th 
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Street New York 7, N. Y. 








SEND FOR YOUR FREE COPY OF OUR 
LATEST CATALOG OF BARGAINS! 
a must for every professional and 
amateur. 





Attention wholesale buyers: special quota- 
tions ~ ay ~ once by 83 Chambers St. 
wholesale d . 
Do you vient 0 sell your used equipment? 
Write today Dep’ t UARG for air mail offer. 
Highest prices paid. 

Attention overseas G.1.’s: your orders given 
—— prompt attention. Try us and be con- 





Street) N. Y. LE 2-6822 


Digby 9-3555 





% g 
Keystone K-418 3-Lens Turret magazine OUTFIT, WITH 3 LENSES 
or ° '" F:1.9 coated 
* 6.5mm F:1.9 coated ONLY 
W.A. 


mess $1,499 


Telephoto 


8mm rollfilm TURRET CAMERA 





with 3 lenses 


FLEXARET 


Brand New 


Reg. 99.95 
Special 59" 


Leather Eveready Case....8.50 


COMPLETE! 


Prism reflex 
& rangefinder 


ALPA 7 
ALL-IN-ONE 
35mm Camera 


KERN SWITAR 459 
50mm, f/1.8, Apochromat 


sae" 


7x35 B&L type 
Th tstanding value in Range Finder 
type Seam poe Reena * the famous reg. 69.50 


IK- 7x35 reg. 49.50 
KOR Tt lens... $269. 00 i350 4 49.50 
y 6 27. 
SAE e Does $2IDOO fray ree arse 
Bushnell rangemaster 1 25. 00 


Bushnell 7x50 
shnell 7x35 


Canon IV-S2, 
with Canon 50mm 
#:1.8 lens, 


$284.00 


NIKON 





CASH 


Mansfield De luxe Action Editors 


8mm - LUXE Editor ‘iisrrres Reg.59.50 Sie $29.95 
16mm COMPLETE UNIT Regular $69.50 Only $34.95 


TEN-DAY FREE TRIAL! 


ie DAY TRIAL with FULL MONEY-BACK GUAR- 
NTEE! 1 FULL YEAR OF SERVICE! ° 


Please send me 
(0 Give me tentative allowance by mail. 
( | am shipping equipment for exact allowance. 
Your trade-in may be used as down payment! It wll be returned at Camera Sales’ 
expense if you don’t accept our top offer. 


(CD Send FREE literature on 
(0 Send FREE 1955 Catalog. [] Send pamphlet on "Deferred Payments." 








Name 


han 418 W. 6th 
CAMERA SALES 
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NEW PRODUCTS 
(Continued from page 32) 


rack and pinion hand crank. The en- 
larger uses a glass negative holder. 
With the condenser lamphouse, the 
Automega D-3 stands 55% inches tall 
on its 18 x 26 inch baseboard, and 
weighs 48 pounds. With the Omegalite, 
it is 45% inches tall, weighs 44 pounds. 


Prices, excluding lens, lensmount and 
tracks: condenser model, $207.50; 
Omegalite model, $197.50; condenser 
model with Colorhead, $217.50. For 
further information, and a list of 
Automega D-3 accessories, write: 
SIMMON BROS., INC. 

30-28 STARR AVE., LONG ISLAND CITY, N.Y. 


Arkay Bar Light 


Swivel light control is now possible 
with the new Arkay Bounce-Ray bar 
light. It accepts four flood lamps, two 
of which, on each end of the “bar,’’ 
may be rotated 180°. The Bounce-Ray 
is made of steel with chrome trim and 
folds up compactly for storage and 


carrying. Complete with detachable 
12-foot cord and luggage type carry- 
ing case, the Bounce-Ray is priced at 
$14.95. For more information, write: 
ARKAY CORP. 

1570 S. FIRST ST., MILWAUKEE 4, WISC. 


Artweave (ZL) has been added to the 
line of Du Pont projection papers. This 
double-weight Warmtone paper has 
the appearance of a rough fabric and 
features a slight sheen. The manufac- 
turer states that Artweave can be 
readily colored and is suitable for the 

(Continued on page 36) 
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temperature 


of your home 





and light for your 
pictures are both 
under your complete 
control—with products 
by Minneapolis-Honeywell. 


A touch of your finger to 
the thermostat in your home 
places temperature at your 
command. Similarly, with 
Heiland Flash Equipment, a 
touch of your finger gives you 
complete control of the light 
for your pictures— 
dependable, 
quality light— 
when and where 


you want if. 


The vast facilities of Minneapolis-Honeywell are 
now available to Heiland, a division of this 
internationally known company. Thus the engi- 
neering know-how and the fine reputation of 
both these famous names is double assurance 
of dependable performance and top quality 
when you specify a Heiland Flash Unit for 


your camera. 


A DIVISION OF MINNEAPOLIS-HONEYWELL 
130 EAST FIFTH AVENUE * DENVER 3, COLO. 
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; REFLECTED LIGHT 
INCIDENT LIGHT 
COLOR TEMPERATURE 


Plus LIGHT VALUE SCALE 
FOR NEW 
COMPUR-SYNCHRO SHUTTER 


YOU GET 
THEM ALL 


WITH THE 


TAUPLE-PuRPOsE/x3\ 


EXPOSURE METER by GOSSEN 


dedake with the Sixtomat x3... 
the only meter of its kind. 


These are the Sixtomat x3 Features: 


© COLOR FINDER reads color temperature — 


in degrees Kelvin. 
@ CROSS-HAIR INDICATOR .. . for ex- 


treme accuracy and ease of operation. 


© BUILT-IN INCIDENT LIGHT COLLECTOR 
precisely calibrated for er incident 
light ee. readings. — : 











NEW PRODUCTS 
(Continued from page 34) 


application of heavy oils. Prices and 
sizes are the same as for other Du Pont 
Warmtone photographic papers. For 
more information, write: Product In- 
formation Serv., EH. I. Du Pont de Ne- 
mours & Co., Wilmington, Del. 


Reporter | Electronic Flash 


Providing a color temperature of 
6500 K, the Reporter I is a new elec- 
tronic flash unit from western Ger- 
many. The unit features a 225-watt 
second output, flash duration of 1/750 
second, and recycling time of 8-10 
seconds. The manufacturer claims a 
color guide number of 80 for the Re- 
porter I, and states that by means of 
an accessory built-in booster pack, the 
watt-second output may be increased 
to 450, recycling time to 16-20 seconds, 


and color guide number to 110. The 
flash unit has a built-in charger, 
weighs 91% pounds, and comes with a 
leather carrying case and shoulder 
strap. Price, including Willard ER-6- 
4B storage battery, $194.50. Accessor- 
ies include: booster, $79.50; photo- 
electric cell $24.95; extension lamp, 
$44.50; modeling light, $3.95. For addi- 
tional information, write: 

INTERSTATE PHOTO SUPPLY CORP. 

28 W. 22ND ST., NEW YORK, N. Y. 


Linhof Center Post Tripods 


The Combi-U ” 
and Combi-O, | . 
two adjustable 
centerpost tri- 
pods from West- 
ern Germany, 
feature light 
weight (2% 
pounds) and a 
“fourth leg” cen- 
ter point support 
(made by the 
centerpost) for 
operating the 
camera near floor 
level. The tripods 
are 18 inches long 
when closed, and 
extend to 55 ins. —* . 

(Continued on page 88) 
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PHOTO ELECTRIC 
EXPOSURE METER 


Features the NEW 


INCIDENT LIGHT 
COMPENSATOR 


Newest design, permits Incident or Reflected Light 
readings, with ali ASA film speeds. No calculating 

. reads directly . . . instantly . . . accurately! 
Precision calibrated, super- -sensitive photo electric 
cell for pin-point exposure accuracy EVERY time! 
Imported from West Germany, complete with genuine 
leather case. At your dealer, or write for Circular PMP 


INTERSTATE PHOTO SUPPLY, 28 W. 22 St, N.Y.C. 
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Remember.:.. 


/ YOUR TAPE RECORDER \ 
/ IS ONLY AS GOOD AS 
THE TAPE YOU USE! 


\ 
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600 feet on plastic reel__.net #18 
1200 feet on plastic reel_.net 


At Your Dealer 
Made by Orradio Industries, Inc., Opelika, Alabama 
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|4 lamps. 





"FREE 


BUT PLENTY OF 


BARGAINS 


EXAKTA VX 


The finest sin- 
gle-lens reflex 
camera made. 
Fully syn- 
chronized. 
Waist level 
finder. 

F:2 BIOTAR 

PRE-SET 
DIAPHRAGM 


$1732 
With entaprism 


rangefinder and 
Automatic Xenon 
F:1.9 $260.50 





mitchell camera stores, 


inc. 





ILOCA STEREO 
BRAND NEW 
: Terrific bar- 
gain. Has 
matched 
F:3.5 ctd. 
lenses, built- 


Reg. $125.00 in synch, All 


MITCHELL _ metal. 
SPECIAL $67-95 


LEICA IlIF 


The very latest “Red Dial” model 
with fully 
synchronized 
shutter, 
speeds from 1 
sec. to 1/1000 
s sec., — 

rangefinder. 

19850 


F:2 
USED SUMMICRON 





CASE $9.95 





SENSATIONAL VALUE 


WELTAX 


Roll Film 
Camera 
BRAND NEW 


F:3.5 Coated lens 
Built-in Synch. 2% 
x 2% and 1% x 
2%4. Compares to 


emmemeaall 


Here At Last! 
EXAKTA “66” 


214 x 2% Single Lens 
Reflex. Uses standard 
120 film, interchange- 
able lenses, fully 
synched., automatic 
film advance and 
shutter cocking. With 4 
80mm F:2.8 Zeiss 
Tessar preset dia- 


VOIGTLANDER 
VITO Ill 

= =, A Mitchell 
eS ee @ EH, Special, Brand 
3 a ¥ New with Ul- 
F . tron F:2 lens 
Compur M-X 
Synch. shutter. 
eg. $179.50 


$97.50 


Brand New 


PRAKTICA 


A terrific buy of one of the best single- 
lens reflex cameras. This is the newest 
model with F2:8 TESSAR and PRE- 


SET DIAPHRAGM. 
$79.50 


Brand New 
Reg. $164.00 








phragm. 
$319.50 





cameras selling for 
twice the price. 





SAVE $12 


Genuine Leather 
Gadget Bag 
10x12x4 

Reg. $24. 
Postage 75¢ 


$12 


PHOTO ELECTRIC CELL 
EXPOSURE METER 


PRIZE 
$25 Value $12.95 


Free Carrying Case 


SAVE 50% a 
REFLEKTA OUTFIT 
Twin-Lens Reflex 
¢ Precision German 
mport 
¢Ctd. F:3.5 lenses 
¢ Built-in Synch. 
¢ Metal Construc- 
tion 
ae + Complete with 


CASE & FLASH- 
$99: CUN 
Reg. $58.50 


Fully synched. 
Brand 
N 


ONLY 











LIGHT UP YOUR MOVIES 
4 LAMP 
POWELITE 


Complete with carrying case, and 


$25.00 Value $1 7-50 





REVERE 142” F:1.4 
TELEPHOTO LENS 
For All Standard 8mm Cameras 


$32.50 


A $77.50 Value 





Convert Your Slide Projector 
SAVE ON BRAND 

NEW 

AIREQUIPT 

AUTOMATIC 

SLIDE CHANGER 


Newest way to store and 


SAVE 
30% 
on Movie 
Editing 
Equipment 
MANSFIELD EDITORS 


complete with action Editor, rewinds, splic- 
er. Cap. 1200 ft. 
8mm Reg. $39.95 





show slides! For 2 x 2 
projectors, fits AMPRO. ARGUS. KODAK, 
SVE, TDC. VIEWLEX, SKAN, BRUM- 
BERGER. Complete with mag. of 36 slides 
and adapter. Specify projector model. 


Reg. $14.95 $9.95 
Mag. Reg. $2.25—Spec. $1.50 





STILL 


LEITZ SUMMARON 3.5 cm 
3. . _ $67.50 





Chrome L.N. 
ZEISS BIOGON 35mm F2.8 L.N. 5 
ZEISS SONNAR 85mm F2 L.N..... 99. 
ZEISS SONNAR 135mm F4 L.N..... 92.50 
SUN 90mm F4 CPLD FOR LEICA 44.95 
INAR 135mm _F4.5........0000.... 39.95 
COLINAR 135mm F3.8 
LEICA 46.95 


F 
SUN 90mm F4 FOR CONTAX D, 
EXAKTA & CT ee) 
SUN 135mm F3.8 FOR CONTAX D, 


NOW IS THE TIME TO BUY THAT LENS! 


ZOOM FINDER 


For Leica, Contax, 
Praktica, Prakti- 
flex, etc. From 28mm 
to 135mm. 


$19.95 


SAVE $24 

on Brand New 

24 x 2V4 

GOLDE 

REFLEX 
PROJECTOR 
300 W. Blower Cooled. F:3.5 lens. 
35mm adapter. Free Case $84 reg. 


onty $60.00 > 








TRAVENAR 135mm F3.5 FOR 
CONTAX D, EXAKTA 
PRACTICA 


MOVIE 8MM 


16MM 
17mm F2.7 W.A. .......... 


BRAND NEW 
FAMOUS 
DAVIDSON 
STAR D 
TRIPOD 
Reg. 


THE STEREO DEAL OF THE CENTURY 


Brand New famous 
make 


STEREO CAMERA 


with matched [3.5 coat- 
ed lens, flash synch. 


PLUS 
Brand New famous make 
STEREO 
PROJECTOR 
500 watt lamps, finest 


available. 
PLUS 


two pairs of polaroid 
glasses, complete only 


$127.50 





EXTENSION TUBES for LEICA 


HIGH QUALITY GER- 
MAN MADE ANODIZED 


g 
Conquest Elevater $19.95 
3 section 15.40 
4 section 17.50 


EXAKTA & PRACTICA 37.95 
More Protection For You 


¢ 30 Day Free Trial « 2 Year Written Guarantee « 5 Year Service Guarantee 


Reg. $17.95 
$4.95 


oii 


<r 


Write for our new catalog. 
C.0.D., please send 10% deposit. 
A ty ‘A? Include postage on all prepaid 
. orders, excess refunded. 














127 WEST 50th STREET, NEW YORK 19, N. Y., PL 7-6812 
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AUTOMATIC CHANGER 


(FOR 2.x 2 SLIDES IN ANY TYPE MOUNT) 
TEAL PROJECTION PLEASURE WITHOUT EFFORT! 


Now ... for the first time... just an easy PUSH-PULL 
and your slides are pushed into perfect position for projection 
and returned, in the same sequence, to the numbered 
tray. Self-indexing . . . no knobs to turn — no remounting 
of slides. Takes every type of mount; plastic, paper, 
glass, tape or metal-bound, and all intermixed! No more 
mixed up slides! No lost time! Never an upside down 
picture. No more problem how to store your valuable slides. 


And ONLY : 49> 


numbered trays $1.45. 




































Standard Viewlex cases are available — but 

you really ought to see the new dual-purpose 

genuine leather bag. This gleaming, saddle 

brown beauty holds projector and trays 
erfectly AND becomes a beautiful 

travelling bag, identified with 

your own initials. 

At all the better camera stores, or 

... write Dept. M12 for free literature 


QUEENS BOULEVARD 


Ae ae 35-01 
Vieudith< LONG ISLAND CITY 1, N. Y.. 















NEW PRODUCTS 
(Continued from page 36) 


The tripod legs, as well as the center- 
post, are adjustable. 

Built of an alloy called hydronalium, 
the Combi tripods will hold cameras 
up to 4 x 5 with absolute steadiness, 
states the manufacturer. Price, for 
the Combi-U, $29.95. The Combi-O, 
which has a gray, scratch resistant 
covering on its top sections, is priced 
at $32.50. For more information, write: 
KLING PHOTO CORP. 

235 FOURTH AVE., NEW YORK 3, N. Y. 


Light Corrector Disc Set 


A complete set of 22 Harrison & 
Harrison Geletate Light Corrector 
Discs for color control is now available 
in a handy package. Formerly, the set 
was available only with the purchase 
of the Harrison Color Meter Attach- 
ment. 

Stored in a compact book, the discs 
are separated by tissue sleeves, and 
are marked so that they may be identi- 


fied at a glance. The discs are held to- 
gether in the holder by a stainless steel 
clip which may be used as tweezers for 
removing the discs for use. A geletate 
holder is also included with the set. In 
Series V size (size no. 2), the set of 
discs is priced at $8.95; in VI (size no. 
3),$12.95. For more information, write: 
HARRISON & HARRISON 

6363 SANTA MONICA BLVD. 

HOLLYWOOD 38, CALIF. 


Designed for showing wide screen 
16mm pictures, a semi-portable alumi- 
num frame and screen is currently being 
developed by the Radiant Mfg. Corp. 
The screen will be available in two 
sizes, 6 x 16 and 8 x 21, and will feature 
a taut, mildew- and flame-resistant 
fabric. When not in use, the fabric will 
roll on a special storage tube which fits, 
together with the disassembled frame, 
into a shipping and storage container. 
For additional information, write: 
Radiant Mfg. Corp., 2627 W. Roosevelt 
Rd., Chicago, Iil. 





Designed for use with cameras hav- 
ing built-in sync, the new Kalart exten- 
sion cord connects to your present con- 
necting cord to permit shooting with 
flash off the camera up to six feet 
away. The extension cord is designated 
CX-6 and is priced at $1.98. For addi- 
tional information, write: The Kalart 
Co., Inc., Plainville, Conn. 
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NATIONAL SNAPSHOOTERS 
BRING HOME THE BACON 


Four hundred winners have shared a 
photographic jackpot that brimmed to | f= co meal a 
$17,500 in the 16th Annual Newspaper | F Meg a. 80 WALL ST N. Y. 
National Snapshot Awards contest. S «sHOP AND SWAP NEW Y 
Tops on the winner’s list, and each ee CAMERA CENTE eae 
“WHERE ALL 


$1,000 richer, are Mrs. Verne L. Simril, | Fg™ a . : AMERICA TRADES 
WITH SATISFACTION! 





““TRADE-INS”’ 


are our business! 


EVERYTHING PHOTOGRAPH. 
ll IC HAS $$$ VALUE AT W.S.CE. 

WE’LL TRADE YOUR OLD 
1955 EXAKTA VX § ViopELS REGARDLESS OF 


yg improved shutter ¢6 
Boc lc 


Se even with Fonts MAKE. PLEASE TELL US YOUR 


with Penta 


#... Counter NEEDS. WHAT HAVE YOU? 


m ew Expos 
with External Gear e Standardized 


Rewind Button, etc. WHAT DO YOU NEED? 


93450 Er. 
ee | Here are a tow LOW COST TRADES! | 
of Williamsville, N. Y.; Martin H. Mil- ee ne LEICA pnd : x "958-00 + your Exakia Vo 
ler, Washington, D. C.; George Sim- e Built in Self Timer ¢. New ; : 98: ur Ex: 
mons, Sheffield, Ala.; and George E. a 
Hauver, Street, Md. Their pictures were $4950 ities ns 
selected from some 300,000 entries from — 
all over the U. S. and its possessions. aoe a 1955 








First prize, Class A, Mrs. Verne Simril. 














CONTAX IIA & IIA 


e Fully . Syachrentees j ' Be 37. your Pathtinder 
6 


In addition to first-place prizes of $ Susana wigan” Post Sheets Sitagetcmwom: $888 | Zour Baur, g° 





¥ our 


$1,000 in each of the contest’s four di- é x no special co . " Non-automaticlens ff 
$4350 eaenacercicn aie val 














visions, second prizes of $500, and third io , $5950 = —— 
prizes of $150 also were awarded. Minor tor old His | toroid HAS EXAKTA, PRAKTICA, CONTAX D LENSES 


. . e . WIDE ANGLE LENSES 
prizes included 68 Special Merit Awards NEW AUTOMATIC ROLLEIFLEX s3mm 12:3 oe 
35 





28mm f3. 5 Angenieux ... 
1955 


of $50, as well as 304 Honor Awards of a aaLih ‘eae Makes en 


@ Automatic Exposure Selection 


$25 each. @ Extra large Focusing Kno ob 
. @ Intentional Double Exposure Device. 


Mrs. Simril, who took first place in $7750 PLUS your old igamm fig fete 
Class A (Babies and Children), was ROLLEIFLEX MX eeeas 5 ctd. Pico 


99.95 
followed by segond-prize winner, Emil NEW © ehroalsed sion Pre-set ; 
Glas, Chicago, Ill. S. H. Garby, of Pitts- 1955 MINOX IIIS time. [i 50mm f2-8 Westenar . 69.50 
< ‘ — Speeds to 50mm f1.9 Xenon -. 169.50 
burgh, Pa., won third prize. Pa a pA at All Latest Pre-cet Lences Traded Sor Old Models 
Mr. Miller’s winning Class B (Activi- ay, LD Ap $3950 ad in — $$ 
ties) shot was seconded by Oliver — 
meg om Charlotte, N. C. W. 9 Knee- aie AUTOMATIC @mm £3.5 Angenieux w.a. 
and, Pittsburgh, Pa., won third prize. , 1955 PRAKTIFLEX FX i Angenieux w.a. 
Je or W.a 


e@ Fully Automatic Lens 


(Continued on page 94) . e@ Fully Flash a 
PLUS your 
S3R50 old PRAKTICA 


*Body for body 





LEICA, CONTAX, CANON, NIKON LENSES 


gies Price Used 
$120.00 $84. 





a. 97. 
5 Japanese for Leica.. 89.50 
Biotar for Contax 
297.50 


- 248.00 
—? 85m 12.8 mt hell for Leics. 80-00 
UNBELIEVABL , Ultra: Spe pe so « 149.50 
m f2.5 Angenieux - 84.50 


Ww, 90 on 
YVTEEE All the above 10 Somm {4 Leitz Elmar 90.00 


ALL TYRE CAMERAS Jow prices are ab- Omm f4 Sun 79.50 
5 f Sonnar 150.00 


We. 
Ask us for our LOW QUOTATIONS —- a i55mm £4 Leite iene 135.00 
and ne ALL STILL & MOVIE CAMERAS & LENSES TRADE! 
ra for used D 
also TRADES — one. new 1955 What Do You Need? 
B) he . 
for the NE 


models. 

C) Full ear guar- ‘““SHOP AND SWAP 
LEICA = | “Se EXAKTA zs CAMERA CENTER” 
M3 


a 32 oP 
ee 


== Ea 
BHwzK 


D) ‘Service for the 
—4 of your cam- 


80 Wall St. -» New York 5M, N. Y., Dept. MIS 
Contaflex {2:8 oom : (! WANT TO BUY.* Rush best offer on... 





(J! WANT TO TRADE.* Rush best offer for 
my. 








Name 
Address 
City/Town State 

0 Send My Copy of Wall St. Camera News Free! 


Soles 15E00 Hincoware . All our merchandise fully guaran- 
teed | year. 10 day return privilege. 


First prize, Class B, Martin H. Miller. diet dpdol> thas telisdeenthaaunel 
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STEREO 
be er NVicae-t 


Two great new stereo 
cameras that give 
Zo] 0mm o} fon del ga —1-m-lomig-1-1| 
fthey almost breathe 


TDC of 
BELL & HOWELL 






Stereo 
Colorist 










Stereo Vivid 






Here, at last, are two precision stereo 
cameras that make beautiful 3-D color 
pictures as easy to take as black and white 
snapshots. 


World’s most automatic stereo camera 


TDC STEREO ViviD 


3-D color shots can be this easy —just select 
shutter speed, set exclusive Exposure dial, 
sight, focus, and shoot. Shutter, settings 
and ee dial work together automat- 
ically atched 35-mm f/3.5 coated anas- 
at ang a for flash. 
andsome die-cast aluminum % 
body. $] 5 950 


Greatest precision stereo camera value 


TDC STEREO COLORIST 


Built-in ‘‘deep focus’”’ helps even beginners 
get — pictures with ease. Matched 
35-mm f/3.5 Rodenstock Stereo-Trinar 
lenses. Gauthier shutters (1/10-1/200 and 
bulb). Synchronized for all types flash. 
ae — — Handsome 
craftsman-finishe le-cast 

aluminum body. $9999" 


Beautiful 3-D Projection 
TDC Stereo Vivid Projector—twin 500-watt 
light systems for unexcelled big screen 3-D 
projection . : ae . $169.50 
TDC Stereo Project- Or- View-—~dnis 3-D 
slides on 72-sq. in. viewer or projects them 
full size on screen. te . $144.50* 
Tray loading Stereo ‘Selectron Changer for 








either projectOr..........csiescces $19.50 
Stereo Vivid Deluxe Viewer for -¥ D 
slides. ss! . - $17.50 


*These prices include Federal Tax and are eins to 
nge without notice. 






_ THREE 
DIMENSION 


THE PSA CONVENTION 


PSA Conventions have always been a 
seven-ring circus. Although every effort 
was made to streamline the 1954 conven- 
tion held in the Drake Hotel in Chicago 
on October 6-9, a “Hobson’s Choice” 
atmosphere still prevailed. With all 
seven divisions (Color, Journalism, 
Motion Picture, Nature, Pictorial, 
Stereo, and Technical) forced to com- 
press their programs into a limited 
amount of time, many top-interest pro- 
grams necesssarily ran simultaneously. 
One had to pick and choose quickly; if 
he didn’t there mightn’t even be stand- 
ing room left in the large auditoriums. 

In previous years, we learned that it 
is physically impossible for one or two 
editors to “cover” the entire convention. 
This being the case—and with no slight 
intended to other divisions—I concen- 
trated upon the activities of the Stereo 
and Motion Picture Divisions only. 


Stereo sidelights 


In the opinion of many PSAers, re- 
gardless of their divisional affiliations, 
Stereo, a relatively new division, was 
perhaps the best attended and liveliest 
division in operation. Beginning with a 
session in operation, during which the 
manufacturers of various types of stereo 
equipment and material took the wraps 
off on “What’s New In Stereo,” the di- 
vision kept the ball rolling with illus- 
trated programs presented by such au- 
thorities as Dr. Harold Lutes, Fred T. 
Wiggins, Herbert McKay, and others 
too numerous to mention. In addition 
to stereo movies, there were several 
stereo slide exhibitions. We missed all 
but fragmentary glimpses of one of the 
latter—a program called “Adventurers 
in Stereo” presented in person by 
Harold Lloyd. Ten minutes before this 
program was scheduled to begin, the 
Drake’s largest auditorium was so 
packed that the crowd overflowed to ad- 
joining rooms and halls where they re- 
mained, listening to the narration ac- 
companying an invisible screen. 


Motion pictures 


The program of the Motion Picture 
division was also remarkably well bal- 
anced. In addition to screening the 
“Tops” in amateur 8mm and 16mm con- 
test winning films, a number of ama- 
teur-produced films were screened for 
discussion and criticism. On the more 
technical side Film-O-rama (16mm wide 
screen motion pictures) was explained 
by George Oakley of Bell and Howell; 
the variable shutter for the Bolex was 
demonstrated by Tullio Pellegrini; time- 
lapse photography was demonstrated by 
a pioneer in this field, John Nash Ott; 
methods of simplifying home movie 
themes were outlined by Jacob Deschin, 
and the answer to “What Makes Prize- 
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Easy to operate, 

full-range hi-fi units reproduce 

music, parties and other events 
with concert-hall realism. 





TDC Portable Stereotone 


Here is full-range, hi-fi reproduction you 
have never heard before in a portable 
tape recorder. Records every sound you 
hear—plays it back just as you heard it! 

The only portable with a big 10-in. 
console-type speaker! Sturdy aluminum 
case contains entire unit with accessories 


and storage space $2 4950° 


for tapes. 


TDC Console Stereotone 


The same mag- 
nificent TDC 
Stereotone 
tape recorder 
in a luxurious 
hard-rubbed 
mahogany cab- 
inet. Decorat- 
or-styled to be 
at home among 
traditional or 
modern fur- 
nishings. 





$32500* 


(Also in blonde mahogany, $337.50*) 


TDC 12-inch Extended Range 
Cabinet Speaker —12-inch Jensen 
hi-fi speaker in sound-engineered cabinet. 
Gives concert-hall realism with both 
TDC Tape Recorders. Hand-rubbed ma- 
hogany cabinet, either dark $9 500° 


or blonde. 
*Prices and specifications subject to change without notio 
Console Models slightly higher west of Rockies. 
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Winning Movies” was provided by an 
impressive panel of authorities in an 
open forum meeting. 

Perhaps the most unique movie 
shown was Dimitri Rebikoff’s under- 
water film shot in color at depths of from 
40 to 200 feet below sea level. (See 
“Rebikoff’s Torpedoes,” August 1954 
issue of MoperN—Ed.) Rivaling Rebi- 
koff’s presentation in audience appeal 
was amateur Glen Turner’s full length 
puppet drama entitled “The Sorcerer of 
Shad.” Written and produced entirely 
by Turner, the film is composed of 64,- 
000 single frame exposures. It has per- 
fect lip synchronization, a cast of 16 
characters (each with approximately 26 
movable parts) and 16 separate shooting 
sets. All characters and sets were hand- 
made, and it took Turner 3 years to pro- 
duce this film in his 12 x 16 living room. 

One came away from the 1954 con- 
vention with a feeling that PSA is going 
to grow in membership and recognition 
—a feeling no doubt strengthened by the 
dramatic “banquet night” announce- 
ment that Life magazine and PSA will 
co-sponsor the $10,000 photo essay con.- | 
test described below.—awa. 


$10,000 CONTEST 
FOR AMATEURS ONLY! 


A dramatic highlight of the banquet 
concluding the 1954 Photographic So- 
ciety of America (PSA) convention in 
Chicago was the announcement by Mr. 
Henry R. Luce that Life magazine, in 
co-sponsorship with PSA, would award 
prizes amounting to $10,000 for the four 
best “Life-type photo-essays” submitted 
by amateur photographers before July 
31, 1955. 

Individual prizes of $5,000, $2,500, 
$1,500, and $1,000 will be awarded for 
photo-essays consisting of black-and- 
white prints or color transparencies ac- 
companied by captions or text which 
will be judged by Life editors the same 
way they consider regular material sub- 
mitted for the magazine. Life reserves 
the right to purchase at its regular rates 
all or any part of any entry; contest 
winners, if published, will be paid for 
additionally at the magazine’s usual 
rates. Winners of the contest will be 
announced at the 1955 PSA Convention 
in Boston next October. 

Entry blanks and full details are 
available from The Photographic Soci- 
ety of America, 30 East 60th Street, 
New York 22, New York. The Society’s 
Photo-Journalism Division is now pre- 
paring a series of articles by professional 
photographers on the subject of “How 
To Win The Life Contest.” These arti- 
cles will appear in the Division’s pub- 
lication, Photo-Journalist, but copies 
will be sent free to any amateur who 
plans to participate in the contest. 





COLOR Stig 
™“\ PROJECTOR 


Ea OC ) y*Naal-) a lor- WM aalel-) a otelaaloli-i¢—m-tale| 


division of 
. BELL & HOWELL 


HEADLINER 
300 


$4999" 






DELUXE 
MODEL D 


$6750" 
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Brilliant, larger-than-life pictures! 


TDC HEADLINER 300 
Greatest projector vaiue ever offered 


The lowest price ever for a projector 
with all these important features: 300- 
watt, blower-cooled lamp. 4” f/3.5 
coated anastigmat lens, helical focus- 
ing. Exclusive Selectron-Semimatic 
Changer with Selectray holds 30 slides 
—— ange and — them for 
you. Amethyst grey wit * 
dark grey and gold trim. $4999 

For top 200-watt weueneeen see the 
Headliner 200. : . $33.50* 
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TDC DELUXE MODEL D 
America’s most wanted projector 
Shows your pictures big and sharp 
with brilliant color rendition. 300-watt 
lamp is cooled by blower with con- 
trolled flow; lens has anti-reflection 
baffles. Roller bearing focusing. Ex- 
clusive TDC Selectron-Semimatic 
Slide Changer with Selectray—holds 
30 slides and selects, changes and re- 
files them for you. You never handle 
a = a grey — finish 
with gleaming silver bands * 
at top and bottom. $6750 











TOPS IN SOO-W 
500 watts for brighter, 
clearer ryaceomgg ota. ca- 
pacity blower a 
Pome se a lens. Sdice. 
tron-Semimatic 
Changer. $7 500+ 
And for 2x2 and 24%x2% 
slides, these brilliant TDC 

Streamliner models: 

**300” Duo. .. . $67.50 

**500” Duo... . $84.50 


PRESTOMOUNTS 
2” x 2” Metal Slide Mounts 


Protect your standard 
(double-frame) 35 mm. 
transparencies against 
scratching, fingerprints 
and dust. Prestomounts 
hold film flat between 
glass to avoid change of 
focus. Package of 20— 


$185 


BRILLIANT 
Lifelike 300-watt pro- 
jection. Has exclusive 
Selectron-Semimatic 
Slide Changer with Se- 
lectray. Blower-cooled 
with 5” coated, f/3.5 an- 
astigmat lens, helical 
focusing. Easy micro-tilt 
adjustment. Rich blue 
and silver-grey. $5950* 


*Prices include Federal Tax. Prices and specifications subject to change without notice. 
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The Flash Unit 
with built-in 
Exposure 
KAL-Q-LATOR: 
and Test Light 


A XALAR7 DOES MORE 


THAN JUST FIRE FLASHBULBS 


A Kalart Super Speed Flash has 
a built-in exposure KAL-Q- 
LATOR that tells at a glance the 
correct camera setting for all 
flash pictures—in COLOR or 
black & white film. KAL-Q- 
LATOR is a permanent part of 
the mounting bracket — has 
simple, easy-to-read figures, as 
shown in insert above. In addi- 
tion, a Kalart Super has a built- 
in Test Light that guards against 
flash failures. ForGOOD FLASH 
PICTURES every time, get a 
genuine Kalart. Models for 
— with built-in sync, in- 
cluding 2-purpose 

plastic shield — $995 
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FREE — ‘Secrets of Press Photographers.” 
Written by Joseph Costa, famous press 
photographer. 20 pages of pictures and 
tips on how to take sports and action 
shots — how to put story-telling impact 
into your pictures. © 1954, The Kalart Co. 


Kalart, Plainville, Conn. Dept. C-1. 
Print name and address 


If you live in Canada, mail coupon to Hughes 
Owens, Ltd., 103 Princess St., Winnipeg. 


KALARKT 


PLEASE SAY YOU SAW IT IN MODERN 


- 
| 
| 
| 
| 
| 
| 
| 
l 





SLIDE PROJECTOR DEVICE 
ADAPTS IT FOR OPAQUES 


A novel device which quickly converts 
a 35mm slide projector into a versatile 
opaque projector has been produced by 
Viewlex, Inc. 

Called the Viewpaque, the gadget 
makes it possible to project a large, 
bright image of a contact print, a sec- 
tion of an enlargement, stamps, coins, 
or similar objects. 

The Viewpaque is a compact adapter 
which replaces the lens in the slide pro- 
jector lens tube, and in turn accepts the 
lens in its own lens tube. It utilizes a 
front surfaced mirror to project an up- 
right, right-side-to, image. The standard 
Viewlex slide carrier is used, ordinarily. 
However, it may be removed to facilitate 
projection of odd shaped material. 

The device opens a wide field for use 
in schools, for scientific work, and for 

(Continued on page 44) 


1. First step in installing the View- 
paque is to remove slide carrier and 
lens assembly from body of projector. 


2. Viewpaque slides into lens tube, is 
held in position with a small spring. 


3. Slide carrier and lens assembly are 
inserted in the Viewpaque much as they 
originally were in the projector itself. 
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He, ‘WORLD’ S FINEST EXPOSURE METERS 


ANNOUNCES A 


NORWOOD rector 


the BROCKWAY m-3 


TRADEMARK 


FOR PERFECT MOVIES + STILLS » COLOR + BLACK & WHITE + POLAROID 





~< 


e Direct reading — simply point and read 
for the one perfect exposure. 





e@ Measures true incident light — uses the 
exclusive Norwood Photosphere. 





e@ Exceptionally compact — weighs less than 2 ounces. 
@ Priced to fit everyone's budget. 


Now, for the first time, a direct reading incident light meter that em- 
bodies all the proven accuracy and unique Photosphere principle of 
the world-famous BROCKWAY M-2 Model Norwood Director! 
Amazingly simple to use, the new BROCKWAY M.-3 gives exact in-' 
cident light exposure readings without the use of dials or calculations 
of any kind. Simply hold the M-3 at the subject, pointing its Photo- 
sphere toward the camera, and read the proper f/stop directly! The M-3 
is specifically designed to give true incident _ readings with the 
greatest possible simplicity. 


Only the Norwood Directors by Brockway have the patented Photo- 
sphere, an ingenious miniature model of the camera side of any three 
dimensional subject. The same incident light illuminating the subject 
— which is actually what determines exposure — is collected and in- 
tegrated by the Photosphere and transmitted to a sensitive photoelec- 
tric cell, which in turn operates a rugged, high-precision microam- 
meter specifically designed for the M-3. Consistently accurate exposure 
under all conditions is the result! No other meters have the Photosphere 
— and no others are specifically designed to properly measure incident 
light. 


ACTUAL SIZE 


Thus Brockway now offers photographers both the re- 
markable new M-3 and the BROCKWAY M-2 Model 
Norwood Director — the accepted standard of Holly- 
wood’s leading directors and the choice of countless 
amateurs and professionals throughout the world. 
Write for free descriptive folder. Brockway Director 
Corp., 570 Fifth Avenue, New York, New York. 


MEASURE THE RIG 
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VIEW PAQUE 
(Continued from page 42) 


—_. oo oe 1. 
ow | k k Or LE | S 3 S 4 amateurs. For example, with the slide 


4 carrier removed, a long strip of 35mm 
‘ # » as a4” contact prints may be projected quickly 
for y OHV DIMM Camera to determine which pick es suitable for 
enlargement. 
The Viewpaque is designed to fit all 
Viewlex combination 2 x 2 slide and 
strip film projectors made within the 


eee and the | = past five years. It will also fit certain 


models of Viewlex projectors designed 


SHARPEST PICTURES + for 2 x 2 slides only. Whether or not the 

2 Viewpaque may be fitted depends upon 

4 a the diameter of the lens tube. The View- 
You ve Ever Made sy paque will sell for $14.95. 

The unit which Mopern tested per- 
formed well. While the images were not 
as brilliant as those from transparen- 
cies, they were bright enough and sharp 
enough for all practical purposes.—J. w. 





If you have followed the work of the great 
lens journalists of the leading pictorial magazines, 
you must know how many of them are enthusiastic 
users of Nikkor lenses. These men will accept 
nothing short of the finest results. 


If you want the same sharp, sparkling ‘blow-ups’ 
from your 35mm negatives — if you want the same 
brilliant, faithful color — test-shoot your next roll 
of black-and-white or color with a Nikkor... 
there are nine to choose from . . . to fit your Nikon, 
Contax, Leica or Canon camera. 





5 149.5 a sii 
es $ nd 4. Contact print, or other flat material 
35mm £2.5 139.50 m . 

° to be projected, is pasted on square 
35mm 3.5 : 89.50 of black cardboard to make “slide.” 
50mm f2. for Nikon and Contax 
50mm £2. for Leica and Canon... 135.00 
50mm 1.4 for Nikon and Contax. 169.50 
50mm £1.4 for Leica and Can OM erremereennesneennnne 189,50 
85mm f1.5 299.50t 
85mm f2., 175.00t 
105mm f2.5 152.50t 
135mm f3.5 135.00t* 


Supplied with Matching Lenshood/Filter Holder 
* Also available in Exakta mount. 
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5. Cardboard square goes into slide 
carrier in same manner as conventional 
color transparencies to be projected. 


See your photo dealer or write to Dept. LA-2 
NIKON Inc., 277 Fifth Avenue, New York 16, N. Y. 


Makers of laboratory microscopes, contour projec- 
Wkeleuses = tors, surveyor’s transits, prism binoculars and other 
TOKYO fine optical and ophthalmic instruments. 





NIPPON 
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The new Bolex Sports Supreme is made 

for men who wish to capture thrilling 

action in sports. Whether it’s big game 
fishing, indoor polo or basketball, or your favorite 
winning a tennis match — the rugged Bolex Sports 
Supreme records it in crisp detail in full color. 


Equipped with F:1.4 50 mm telephoto, F:1.4 25 mm 
normal and F: 1.8 16 mm wide-angle lenses, the Sports 
Supreme has full reverse rewind, single frame counter, 
speeds from 8 to 64 f.p.s., eye-level focussing, eight- 
position zoom-type viewfinder, and many other 
features. All of them are, of course, made to the 
standards of Paillard’s 140-year tradition of Swiss 
craftsmanship. 


Complete with lenses and a fitted, compartmented, 
English cowhide case, the Sports Supreme is regularly 
$824, now on sale for $779. Other Bolex cameras 
start as low as $89.95. For a booklet, “How to Take 
Better Sports Films” by Raymond Ziesse, Fox-Movie- 
tone photographer, send the coupon and ten cents. 


Look for the Bolex Symbol when buying camera 
equipment; it is a sign of store quality as well as of 
camera quality. 


BOLEx © 


PAILLARD PRODUCTS, INC. 
100 Sixth Avenue, New York 13, N, Y. 


fp erenrerenren exteatenaeatenent en aos ean an ann eS OD ER SD aD OD OD <_< oe ee oe 


Paillard Products, Inc., Dept. MP-1 
100 Sixth Avenue, New York 13, N. Y. 


Gentlemen: Send me the booklet on better sports 
films; I enclose 10¢. Also send information checked. 


C] B-8 folder (8 mm twin turret camera) 
C] Pan Cinor leaflet (zoom-type lens) 
[] Bolex Stereo System (3-D films) 


NAME 





STREET & NUMBER 





ZONE _STATE 
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“Beauty is magic, 


“¢@ Nhacun a son gout” (Everyone to his own taste) is 

a fine slogan for a restaurant. Applied to art and 
heauty, it is nonsense. In each era, since the days of Ur, 
there have been established standards by which to de- 
termine the value of a piece of art, or the degree of per- 
fection in physical beauty. These standards have never 
represented the personal concepts of one man. Instead, 
they have represented the preferences of the majority. 


” says Peter Basch 


It is a rare thing for a photographer to encounter a 
subject who personifies this era’s concept of ideal beauty. 
Most subjects, male or female, possess only one or two 
really striking features plus, hopefully, an interesting 
personality. The photographer’s problem is cut out for 
him. It is up to him to produce a picture that will satisfy 
not only the subject and himself, but also the most critical 
audience of all—those who will view the picture objec- 


“Glamour is as great an asset as a bank account” 








“Beauty is truth,” says Herman Leonard 


ach of us has his own concept of physical beauty. 
It’s as much a matter of personal interpretation and 
point of view as a preference in food or clothing styles. 
What a photographer looks for and attempts to record 
in a subject invariably reflects his personal point of view. 
To me, honesty is the basic ingredient of beauty in any 
picture. The best that is emphasized in the likeness of 
a given subject must be his or her unaltered best. 


This approach obviously has little in common with the 
Hollywood-inspired “glamour” approach to beauty. Here 
every effort is made to conceal with makeup, glorify with 
elegant settings, exaggerate with fancy lighting. Truth 
plays little or no part in the final result. The object is 
to bury truth in order to recreate a fantasy. 

Please don’t misunderstand me. I have no quarrel with 
the purely illusionary picture made to fulfill a specific 


‘Emotional fire is more attractive than forced glamour” 








PETER BASCH 
‘Magnetic personality is as 
much a facet of beauty as 


perfect proportions.” 








tively and evaluate its beauty by the only 
yardstick they have, the accepted stand- 
ards of the times. 

To accentuate and enhance the very 
best in a subject, and to minimize that 
which the eye normally overlooks but 
which the uncompromising lens will re- 
cord in stark detail, a photographer has 
at his command the interpretative magic 
inherent in lights, camera angles, and 
the like. Every photographer capable of 
making a human face appear more ap- 
pealing than a portrait of a potato can 
and does make use of the photographic 
magic at his fingertips. Some photog- 
raphers hesitate to admit it, however, 
because they don’t want it said that they 
“glamourize” their subjects, i.e., pro- 
duce glamour portraits. This brings up 
a question of semantics. 

Flagrant misuse of the word “glam- 
our” has, in my opinion, given it as 
many ambiguous meanings as “art,” 
“love,” or “truth.” Probably the most 
common misconception of all is the one 
that associates “glamour” with deliber- 
ate “phoneyness.” 

I have no patience with the artificial 
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HERMAN LEONARD 
“Simplicity is the key that 


lets a subject project the 


attractiveness of his personality 


need. An actress, for example, some- 
times needs unrealistic or “glamourized” 
pictures for publicity purposes. But the 
average subject lives in a world of full- 
time reality. For this reason, I think it a 
crime to disregard the inherent and basic 
beauty of a subject—qualities that van- 
ish under greasepaint and gimmickry— 
just to record a rubber-stamp concept of 
“glamour.” 

A portrait that captures the realistic 
beauty of a subject is by no means easy 
to make. It can’t be turned out en masse 
because there is no formula to follow, 
no tricks to rely upon. Whether the sub- 
ject is male or female, young or old, the 
photographer begins with a conviction 
that by looking into his subjects as well 
as at them, some form of beauty is to be 
discovered in everyone. 

The key to discovering that beauty is 
simplicity. Remove the fagade, both in 
appearance and temperament, and re- 
cord what is underneath. But work care- 
fully—for often what is there is not very 
pretty. This is where the skill comes in. 
If one has faith in human beings as well 
as a genuine liking for them, attractive- 
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PETER BASCH 


“The beauty of fantasy asserts 
itself too rarely in the work 
of most photographers 


variety of so-called glamour produced with camouflaging 
makeup, tinsel, sequins, and a retoucher’s pencil. To me, glam- 
our is a personality ingredient, a magic X in a subject’s per- 
sonality formula, an indefinable quality which creates a 
magnetic field around those who radiate glamour whether they 
are on a battlefield, on a TV screen, or in the White House. 
My premise in photographing a man, woman or child, is to 
look for two things—that which is most attractive about them 
physically, and that which is most sincerely vibrant, stimulat- 
ing, or forceful in their personality (Continued on page 98) 


Basch on assignment, see page 52 





HERMAN LEONARD 


“True gamin-like beauty must 
be inherent in a subject. It 
can’t be fancifully forced.” 





ness can be brought out. One of the secrets of bringing it to 
light is to make the subject feel that he or she is functioning 
as an important individual, not as a mannequin. Conversation 
revolves upon things of stimulating interest to the subject, 
and the atmosphere and setting should be appropriate to the 
personality involved. 

To me, beauty of expression has many facets. The moody 
portrait of dancer June Tolly (page 47) is one facet; the pic- 
ture of dancer Audrey Hansen (page 51) depicts quite another. 
Similarly, the pictures of Rocky (Continued on page 98) 


Leonard on assignment, see page 53 


































































Assignment: Basch photo- 


graphs Joyce Vanderveen 


It’s one thing to hear a photographer describe his 
picture-making philosophy, quite another to watch 
him actually produce what he describes. In order to 
provide a more complete picture of Peter Basch’s 
working technique, MopDERN assigned him the task 
of photographing Miss Joyce Vanderveen. Joyce, a 
young actress-ballerina star of the Amsterdam opera 
ballet, had never posed for a professional American 
photographer until the day this assignment began. 

The four small pictures, left, are 35mm candids 
made by Arthur Kramer during the sitting at Basch’s 
studio. The bottom picture is one of the many 
glamour interpretations Basch obtained from the 96 
negatives he exposed in slightly over one hour. 

Basch began by asking Joyce to apply water-base 
panchromatic makeup and blue eye shadow very 
lightly. He then had her lengthen and accentuate the 
line at the outer corner of each eye. She used her 
regular lipstick, a paler shade than photographers 
often request. While she was changing into the first 
of three costumes Basch had selected from a ward- 
robe, he assembled eight floods and spotlights in a 
circle around a low bench placed six feet in front 
of a white paper background. 

The instant the sitting was under way, Basch be- 
gan working at breakneck speed. He started out 
wearing a suit jacket and necktie; when he called a 
brief coffee break 40 minutes later he was jacket- 
less, tieless, and drenched with perspiration. 

At first Joyce had seemed perplexed by the pace. 
Then, as Basch began speaking French, she grew 
more responsive to each nuance of direction. In a 
matter of minutes an almost undefinable singleness 
of purpose or “rapport” had been established which 
seemed to make her oblivious to everything except 
the words and gestures of the man behind the 
camera. 

Basch used a handheld Rolleiflex most of the 
time, a 4 x 5 tripod-mounted Linhof occasionally. 
There was nothing fixed or standardized about his 
lighting. All of the lights were plugged into a single 
control panel; individual pictures made use of 
everything from a battery of floods down to a single 
150-watt spot. The average exposure was about 1/25 
at £/4 on both Super-XX roll film and Super Panchro 
Press, Type B (4 x 5 in.) cut film. 

It would not be fair to say that the final picture 
shown here, left, is either the best Basch made, or 
his favorite, It does, however, typify the kind of 
beauty he saw in Joyce Vanderveen. Compare this 
picture with the portrait, bottom, across the page 
made by Herman Leonard. Would you have guessed 
that within 24 hours the same girl could appear this 
differently to two topnotch photographers ?—awa. 













Assignment: Leonard photo- 


graphs Joyce Vanderveen 


Arrangements had been made for Joyce Vanderveen 
to pose for photographer Herman Leonard on the 
day following her sitting, opposite page, with 
Peter Basch. 

Leonard’s shooting technique proved to be much 
the more leisurely of the two. In the approximate 
hour allotted him in which to photograph Joyce 
(with whom he had never worked before), he ex- 
posed only 36 negatives. Of these, 24 were roll- 
film negatives exposed in a handheld Rolleiflex; the 
rest were made with a 5 x 7 Ansco view camera 
mounted on a tripod. The four small pictures, right, 
are 35mm candids recorded by Arthur Kramer dur- 
ing the session. The bottom picture is one of Leon- 
ard’s final portraits. 

At the beginning of the session, Leonard asked 
Joyce to apply panchromatic grease makeup and 
mascara very sparingly, and to use a pale shade of 
lipstick. No eye shadow or liner. He explained his 
preference for grease type makeups over water- 
base types by saying that it has a less “cakey” effect, 
particularly when a thin coat of powder is applied 
over it. “In other words, it doesn’t look so ‘mask- 
like’ in the finished photograph.” 

Joyce happened to be wearing a dark, high-necked 
sweater when she arrived at the studio. For a while 
Leonard made portraits of her in the sweater; then 
he loaned her one of his own white shirts which 
looked to be about three sizes too big for her. That 
was the extent of the “costuming.” 

Part of the time, Leonard had Joyce sit on a has- 
sock; the rest of the time she sat on the studio floor. 
Before making each set of exposures, Leonard ex- 
plained and sometimes pantomimed the expression, 
mood, or emotion he hoped to record. Joyce, obvious- 
ly at ease, seemed to enjoy this kind of direction. 

For illumination, Leonard used bounce light ex- 
clusively. The source was a single speedlight; the 
reflecting surfaces were picture frames covered 
with aluminum foil and supported by light stands. 
For some of the shots the speedlight unit was 
placed within a “U” of three foil-covered, hinged 
frames which reflected the light from three surfaces. 
The background was a sheet of crumpled gray paper 
which photographed light or dark according to the 
amount of illumination it received. 

Until both sittings were completed and all the pic- 
tures had been processed, neither Basch nor Leonard 
had the faintest idea how the other had interpreted 
Joyce. The contrast in their working techniques and 
final results surprised even them. In the last analysis, 
perhaps this experiment can be said to provide 
visual proof of an age-old adage: “Beauty is in the 
eyes of the beholder.” —awa. 





WHY USE MULTI- 


TO LIGHT a giant subject, or stop action, or control the 
mood of a scene by lighting, or to do all three at once, 
two or more flashbulbs provide the most portable, 
powerful, and practical artificial light source avail- 
able today. 

True, electronic flash can do much the same, but 
merely to match the light output of three No. 22 flash- 
bulbs requires speedlights of such cost that amateurs 
can’t even think of them. And the weight of such equip- 
ment restricts it mostly to studio use. So, multiple flash- 
bulbs provide the answer to many picture problems. 

Multiple flashbulbs are usually fired by one of four 
methods: synchronized wired; synchronized by slave 
units; simultaneous open flash; sequence open flash. A 
battery-capacitor (B-C) series circuit is best for wire 
synchronized flash (see Flash From A to Z, Part 1, Nov., 
1954). A slave unit is a device which employs an elec- 
tronic photocell to catch the flash of the first bulb and 
set off one or more additional bulbs. These are useful 
but not inexpensive devices. 

For simultaneous open flash, the camera shutter is 
opened, a number of bulbs are flashed together, and the 
shutter is then closed. It’s satisfactory where action 
and timing are unimportant factors. In sequence open 
flash, the camera shutter is opened and a number of 
bulbs are fired, one at a time, usually from different 
positions as the photographer walks around his subject. 

No matter which flashing technique you employ, 
the same exposure principles apply. Lens openings are 
based on a guide number, usually found on the flash- 
bulb sleeve, representing a particular film-shutter 
speed-flashbulb combination. Divide the guide number 
by the lamp-to-subject distance in feet, and the result 


TO STOP HIGH-SPEED, WIDE-SCALE ACTION 
of Martha Graham dancers, Philippe Halsman snapped his 
Rolleiflex shutter at 1/500 sec., had to use three large bulbs 
to supply enough light. However, he was mainly interested 
in the dramatic outlines of the leaping ladies, cared nothing 
for costume detail. He aimed two lamps at the background, 
to silhouette forms, used one lamp high in front to light 
only highlight areas; in this case parts of faces, arms, legs. 
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ts the correct lens opening to use. In most cases of multi- 
flash use, the various bulbs are directed at different 
parts of the subject. Since each bulb is lighting its own 
area, all by itself, the exposure problem is simple. Use 
the guide number system to get the proper lens open- 
ing for a single flashbulb, set each bulb the same dis- 
tance from its own part of the subject, and the lighting 
will be even and sufficient. 

Suppose you want to flash two bulbs together from 
the same location to get more light on the same part 
of a subject. How do you figure the guide number? 
Well, you don’t just double it. Instead, multiply the 





FLASH? 


guide number by the square root of the number of 


bulbs to be flashed. In non-mathematical terms that 
means: for two bulbs, multiply the guide number by 
1.4; for three bulbs multiply by 1.7; for four bulbs 
multiply by 2. Then use the new guide number to cal- 
culate correct exposure. Simple? 

Illustrating this article are picture situations simi- 
lar, in the problems they present, to many which, con- 
front amateurs. As lighting problems they may seem 
difficult at first glance, but in reality they are easy to 
solve if a few principles are kept in mind. Most im- 
portant of all is an understanding of how the intensity 


FLASH FROM A TO Z, A SERIES; 
PART THREE ... by JOHN WOLBARST 


of illumination changes as the light is moved closer to 
or away from the subject. 

The rule is that the illumination of the subject varies 
inversely as the square of the lamp-to-subject distance. 
Let’s put this in practical terms, starting with one bulb 
at 10 ft. Move the bulb in to 5 ft. The distance is 
halved but the light intensity increases 4X, compared 
to what it was at 10 ft. Move it in to 21% ft., or 44 the 
original distance; illumination goes up to 16X. Now, 
starting from 10 ft., double the distance, to 20 ft. Illu- 
mination drops to 4 that at 10 ft. At 40 ft., light 
intensity is only 4 ¢th what it was at 10 ft. That’s all. 
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MULTI-FLASH (continued) 


TO LIGHT A GIANT SUBJECT 
Morris Gordon opened his camera 
shutter, walked around the engine in 
an arc, fired six flashbulbs in se- 
quence, closed the camera shutter. 
While he went about this job, the 
enginemen went on about theirs, so 
the light of their lanterns registered. 
Gordon timed his flashes so that the 
men would not be included in them 
accidentally. Aside from the obvious 
dramatic impact of the night scene, 
it made it possible to eliminate a 
cluttered, busy background which 
would have appeared in daylight. 
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Problems of size, odd shape, or location are 


easily overcome with a few flexible techniques 


FOR BRIGHT GROUP LIGHTING 
of the five Eisenhower brothers in gay 
mood, Halsman flashed three synchronized 
bulbs at 1/100 sec. Exposure was based on 
the two main lamps, high at the sides, so 
spaced as to throw evenly distributed cross 
lighting. The two bulbs alone would have 
caused sharp cross shadows on the faces. 
Halsman killed these with a third bulb at 
the camera to fill in the shadows partially. 
This bulb had no effect on the overall ex- 
posure. Its light output was cut down to 
the desired level by a couple of layers of 
handkerchief. A rough rule of thumb is 
that each handkerchief thickness cuts the 
light in half; this provides an easy control. 

















TO GET GREAT DEPTH OF FIELD 
in order to record the entire scene sharply, 
Gordon had to use a small lens opening. 
Then he needed five bulbs to make enough 
light. In this case the guide number system 
was used in reverse. He knew what the 
guide number was; he knew what lens open- 
ing he needed to get the whole subject 
sharply. So, he just divided the guide num- 
ber by the f-number. The result was the 
proper distance, in feet, at which to place 
a bulb. He placed the five bulbs equidistant 
around the subject, used a very slow shutter 
to register available background light. 


TO SINGLE OUT AND DRAMATIZE 
John Gielgud in a scene from Crime and 
Punishment, Halsman used a simple but 
effective two lamp setup. The main, stark 
group light came from a single bulb, high 
and somewhat left. To light Gielgud sepa- 
rately, Halsman hid his second bulb behind 
the dark man at the far right, set it in a 
deep narrow reflector made even deeper by 
a tin can attached to the front of it. Thus, 
he had practically a flash spotlight cover- 
ing only a narrow angle. Exposure for this 
was figured separately. Halsman knew what 
lens opening was dictated by the main light. 
So, he divided the spotlight’s guide number 
by the f-number, set the lamp-to-Gielgud 
distance to produce the desired lighting. 
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MULTI-FLASH (continued) 





Versatile, portable light sets mood 


for portraiture, formal or informal 


One of the most important uses of multi-flash is to control the mood of a pic- 
ture, particularly in portraiture. The main lighting controls over the mood of 
a portrait are: the direction from which the light hits the subject (front, side, 
and back lighting all produce different shadow and highlight effects), and the 
differences in intensity of illumination from the various lights. The intensity 
differences may be controlled by using bulbs of varying sizes (but of the same 
make), by placing bulbs at varying distances from the subject, or by placing 
some material, such as a handkerchief, over one of the bulbs. A more complete 
explanation of one of these control methods will be found on page 115. 


TO MAKE A SOFT, HIGH-KEY-TYPE SCENE 
J. Frank Van Wie covered a table with pillows, and 
white blanket, hung a large sheet of white paper as a 
background. He aimed lamps to bounce light off walls 
to left and right, placed a third reflector behind the 
white paper background and facing the camera. How- 
ever, the mother and table prevented the backlight from 
shining right into the lens. Result, a room flooded with 
intense but low contrast light, with background disap- 
pearing completely. To further enhance the effect, Van 
Wie overexposed the film, then developed carefully to 
keep contrast lower than normal in the negative. This 
picture won first prize in the senior division of a flash 
contest sponsored by Sylvania Electric Products, Inc. 




















FOR A STORY-TELLING PICTURE 
of a composer at work, Benn Mitchell 
wanted to show the man, something of 
his surroundings, something of how he 
functions. For this simple, yet dramatic 
lighting, two bulbs were set off. One 
lighted the man’s face and chest, the 
other his back and the music on the 
piano. Each was a separate exposure 
problem, solved easily with the aid of 
guide numbers. A frequently used modi- 
fication of this cross lighting is to have 
the subject facing the camera. The two 
lamps then produce strong but nearly 
shadowless light on the subject’s face. 








FOR THE STRONG FORMAL PORTRAIT 
of a man, Morris Gordon used three bulbs to em- 
phasize texture, separate the subject from the dark 
background. With such a lighting setup, exposure is 
figured solely on the basis of the main (front) light. 
However, in placing the cross-angled backlights, care 
must be taken that they are not so close as to “burn 
up” the subject, nor so far distant that they fail to 
provide the brilliant highlights. So, each of them is 
a separate exposure problem to be figured with guide 
numbers. New, smaller bulbs provide excellent light 
sources for portraiture far from any studio facilities. 
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The gentle camera of 


Morris Jatife 


BY LEONARD BALISH 


At a recent gathering, the great documentary photog- 
rapher Dorothea Lange turned to Morris Jaffe after look- 
ing through many of his prints and exclaimed, “My, 
you must have a wonderful time taking these pictures!” 
And a better summation of the effect of his work on the 
viewer could scarcely be made. 

For Jaffe’s pictures are pleasant. They are gentle, 
humoreus, kindly—indicating pleasure in the photog- 
rapher’s view of the world. This doesn’t mean they are 
soft or stickily sentimental, quite the contrary, they 
are incisive, penetrating—whether he is dealing with 
the pride and foibles of older women or the poignancy 


<j] Gentle humor is revealed in this amusing shot of wom- 
an entering child’s wading pool. Bus-stop sign provoked 
wry Jaffe comment: “Call it Woman Waiting for a Bus.” 





of childhood. But they are marked by a lack of cynicism 
and bitterness—a preponderance of warmth and under- 
standing. 

What kind of man, what kind of photographer holds 
this gentle camera? 

Morris H. Jaffe earns his livelihood as a profes- 
sional photographer. Primarily, this work consists of 
taking pictures of children and weddings, a practical— 
if not glamorous—form of business enterprise. Twice 
a week, in the evenings, Jaffe teaches courses in both 
Elementary and Advanced photography for the Adult 
Community Center at DeWitt Clinton High School in 
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A Rather than seek out sordid or controversial subject 
matter, Jaffe looks into ordinary events of life, such as 
sun-bathing scene, to find a smile-provoking instant. 
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Portrait of nephew, hair still wet from swim, is fine study of a sensitive young boy. 


Turned-away faces make pho- 
tographer’s point: children 
are lost from adult world 
in their own concentration. 











*‘It is unforgivable to destroy 
the child’s dream of play 

or thought, for the sake of 
contriving a picture.” 


(Jaffe cont.) New York. Between assignments Jaffe con- 
centrates his energies on what can be generally termed as 
“creative” photography. Unlike the perhaps pretentious con- 
notation of the word, Morris is merely involved in a personal 
drive toward the realization of his photographic talents. It is 
through the medium of photography that Jaffe wishes to 
communicate his basic attitudes and record his emotional 
responses to the many new images that stand out for him in 
every-day life. His interest is in seeing with a fresh and 
imaginative eye, in discovering human warmth in the least 
likely places. 

There is an easy air in Jaffe’s manner and a warm person- 
ality that projects itself into his work. His approach is un- 
ceremonious, with an eye alert to humor, and a delight in 
the living things around him. To make things as easy as pos- 
sible for himself he travels with a minimum of gadgets, usu- 
ally no more than his Rollei or Nikon and a few rolls of film. 
He seldom takes his light meter. Jaffe often pre-sets his shutter 
speed and pre-focuses his camera. The distance is usually 
fifteen feet and the diaphragm opening around f/11 on sunny 


Design in action: almost classic pose of bodies focuses interest on ball coming into right of picture. 








Shooting down, Jaffe succeeds in combining design with 
subject matter. Even without bulldog’s sniff at hotdog, 
picture would hold reviewer because of composition. [> 


A Paradox of expression is often amusing. Intense ex- 
pression of man in foreground is counterpointed beau- 
tifully by benign gaze of eldery man, background. 


(Jaffe cont.) days. He will open up or close down a stop “Humor is difficult to capture; 
depending upon the light. The small aperture guarantees good : ‘ 
depth of field between ten and twenty-eight feet and makes it happens and is gone... 
shooting pictures hurriedly almost fool-proof. Jaffe finds the the problem is to move in 
secret of getting pictures otherwise missed is distance judg- 
ment. If a camera is pre-set for speed and pre-focused at a set on the proper instant... 
distance, and the photographer is accurate in estimating the 
footage to the subject matter, a picture has little chance of be- 
ing missed. Jaffe recommends practice in this technique for it 
has often caught a transitory moment. 
Like many photographers, Jaffe is inhibited by a respect 
for people’s “privacy.” Rather than seek out sordid or con- 
troversial situations: he tends to photograph people out of 
kindness and understanding. As in the photograph of the 
women sunning themselves on the docks (page 61), Morris 
felt only warmth towards the ladies and was in no way trying 
to ridicule them although he still admits being embarrassed 
slightly and finding it necessary to (Continued on page 112) 
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NEW TREND: 
PURE COLOR 


FOR WINTER 


Do you remember when color film first hit the mar- 
ket in large quantities? Color photography was 
judged by the overwhelming variety of colors the 
photographer could get into his picture. Bright 
hues of red, blue, green were the order of the day. 
But, as time passed and the novelty of color for its 
own sake became boring, photographers began to 
develop a taste for the more subtle use of color. 
The fashion magazines, ever the forerunners of 
public taste, began to use color in appealing pho- 
tographs which were practically monochromes, 
gaining eye-appeal with the use of one bright 
color in an over-all one-color, many-toned picture. 

The amateurs, restricted for the most part to 
subject matter over which they had little control 
(they couldn’t set up a studio with perfect props 
for every shot), began to select their pictures more 
carefully. In a world full of uncounted colors, 
they restricted their seeing to photographs where 
colors were used in simple designs. But, when faced 
with the postcard colors of the landscape, they 
were at a loss to find the single color. Now, in win- 
ter they have begun to find the subtle monochrome 
dramatic in its single color. Here is how six of 


these fascinating photographs were taken. Why 


not try it yourself? 


BLUE-GREEN REVEALS MOOD 


Joseph and Vivian Morris, a husband-and-wife ama- 
teur team, took a trip to Bear Mountain State Park 
last January. There, in the mid-afternoon, when the 
winter sun was low and cast long shadows, they 
found this stunning view of the woods, opposite. The 
problem was one of photographing actuality. The 
snow was blue and blue-green, because snow on a 
clear day reflects the color in the sky. The blue, in 
this case, came from that sky, the yellow from the 
afternoon sun, which throws warmer colors in 
the late afternoon and early morning. 

But, the Morrises had a problem. Their Rollei- 
flex was loaded with Ektachrome, Type B. This film 
is balanced for use with artificial light indoors. If 
it is exposed in daylight, which contains more blue 
than tungsten, the film will react with a heavy over- 
all biue cast. So, the Morrises used a conversion filter 
(Eastman Kodak 85 B, or Ansco No. 11, or their 
equivalent) to match film and light to get the colors 
they saw before their eyes. The exposure was £/9 
at 1/25 second on a tripod (to prevent camera move- 
ment when shooting at a slow speed). 

(For more one-tone pictures, turn page; text con- 
tinued on page 71) 


Blue-green woods reveal 
actual colors which eyes see 
in late afternoon winter sun. 


JOSEPH AND VIVIAN MORRIS 
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Ss. C. VALASTRO 


Blue comes from the sky Ve ee. ' 


--shoot against it, 
catch the reflection in 


the sugary snow. 











NORMAN ROTHSCHILD 


LEONARD BALISH 


em 


Almost colorless fantasies emerge 


when wet snow is 


falling, light is dim, gray. 





JOSEPH AND VIVIAN MORRIS 








Warm browns result from time exposure by yellowish 
street light; tungsten-type film was used. 





FIND PURE BLUES EVERYWHERE 


On pages 68 and 69 are two photographs of the single 
color easiest to find on the winter scene—blue. One 
reason blue is so easy to find is that the winter sky 
is ever-present for a background against which sights 
peculiar to winter, like the ice-covered branches in 
S. C. Valastro’s photograph, can be effectively pho- 
tographed. Clear winter days have an added ad- 
vantage. The sun is brilliant, outlines are sharp, 
highlights are everywhere. In this little scene the sun 
makes the picture by catching the ice at an angle 
and adding sparkling lights, which gives an almost 
three-dimensional effect. 

Valastro exposed his picture well. He took a read- 
ing for the bright part of his picture, the sky, letting 
the branches go black for a dramatic silhouette ef- 
fect, which points up the highlights of the ice. He 
took the picture at a fast speed, 1/250 sec., thus 
avoiding any possible blur in case the branches were 
moving. The lens opening was £/4.5; Contax II with 
an £/2 Sonnar lens; film was Kodachrome. 

However, all the blue of winter is not found in the 
sky. It is also found in the snow when the blue of 
the sky is reflected in it. And this can be any place 
where there is snow. Norman Rothschild found his 
blue phetograph in his own front yard one winter 
morning. As you can tell, by studying the picture, 
top, page 69, even a predominantly one-color picture 
may have more than one color. Faint pinks warm 
the blues in the shadows. 

When you deal with shadows, the problem of ex- 
posure facés you head-on. There isn’t sufficient lati- 
tude in color film to permit the whole range of 
textures and tones which the eye sees. Therefore, 
you have to decide on the most important element in 
the picture and expose for that. Rothschild chose the 
sugary texture of the snow in the shafts of sunlight. 
As a result, the fence and the area in deep shadow, 
upper right, have little texture. The film was Ansco 
Color, Tungsten Type, with a conversion filter. Ex- 
posure was £/5.6, 1/50 sec., Exakta equipped with 
a 58mm Biotar lens. 


MONOCHROME FOR FANTASIES 


And what of the fantasy, the poetic view of the world 
in winter color? This is where the dull light of a 
day on which the snow falls comes to the aid of the 
photographer. Here, because of the lack of light, 
the photographer depends upon his imagination. 


The brown-black shot of another front yard by 
Rothschild, page 68, is a child’s dream of the magic 
of a snowfall. Delicately powdered with snow, fence 
and shrubs present a charming scene. To the eye, 
the shrub probably had some green, the fence was 
black, the sidewalk gray. But all have been rendered 
a subtle brownish black because of the lack of color 
in the sky. To include just the small area he wanted, 
Rothschild, shooting from the steps, used a Stein- 
heil 85mm lens on his Exakta. Exposure on Koda- 
chrome Type A, with a Type A (conversion filter) 
was f£/4, 1/50 second. 

But imaginative. winter color is not found just 
where nature appears. A discerning eye on any 
street, even in the heart of the city, can find pictures 
of great charm. Evidences of humanity are present 
everywhere. 

When children play in the snow, they often leave 
little fantasies behind them. Such Leonard Balish 
found in this child’s drawing in the snow plastering 
the side of a newsdealer’s stand in a New York City 
street, page 69. The green-painted wall of the stand 
shows an almost green-black, while the whites emerge 
strongly in texture to emphasize the drawing. 

The light was very dim since this was taken dur- 
ing a snowstorm, so the exposure was f/2 at 1/10 
second. The film was Kodachrome, the camera a 
Leica, with a 50mm Summitar lens. 


IS THE WINTER NIGHT BROWN? 


Probably to the casual observer, the night shot, le/t, 
taken by Joseph and Vivian Morris seems a little 
strange. Why is the picture so brown? The scene 
is a rather wonderful technical exercise in the effect 
of warm street light on tungsten type film. As we 
said earlier, tungsten film is balanced for use with 
floodlights. You might expect a night exposure to 
be bluer than this street scene. However, the street 
lamp, which gives off more red than floodlight, re- 
sulted in the reddish-brown effect. 

The shot was taken just after a snowstorm when 
there was still a mist in the air. This moisture con- 
tent caught the reflection of still other street lights 
in the distance and this gave a light tone to the 
sky, effectively showing branches of background 
trees against it. Taken with a Rolleiflex, £/3.5, 2 min. 

The potential of color photography as a medium 
of creative expression has just begun to be tapped. 
One trend is toward the selection of pure color. 
Others even more exciting are still to be explored. 

—Jacquelyn Judge 





PHOTO COURSE 


a new look 
at exposure 


HERE’S A QUICK AND SIMPLE WAY TO FIND THE 
BEST EXPOSURE OUT OF DOORS... BY ANN E. RUDER 


WRONG EXPOSURE can ruin any picture’s im- camera by hunch and guess. Both pictures on these pages 
pact. Here overexposure was extreme (f/5.6 and 1/50) were printed for similar hand tone values. Yet the dense, 
quickly reducing a striking high contrast scene to the flat overexposed negative (see inset above) produced a flat, 
image you see above. It’s one of the pitfalls of setting your grainy enlargement, with less than acceptable sharpness. 
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You own a camera. You enjoy taking pictures. After a 
period of guessing at exposure you've probably acquired 
an exposure meter. Well, here’s a simple method for using 
that meter outdoors so you get the correct exposure 
quickly. Just take one reading. Modify this when neces- 
sary for high or low contrast in your scene. Then set 
your camera. It doesn’t take long, whether you use a 
reflectance type meter, or an incident meter with the re- 
flectance attachment which comes with it. And best of 
all, despite high or low subject contrast, all your films 
can be developed normally. 

Why a new method? Let’s see how you use your re- 
flectance light meter when you’re in a hurry. Do you point 
it at your subject from near camera position—and shoot 
by this reading? Actually all you’re getting is an average 
of all the light the meter sees. And this can be mislead- 
ing. Suppose light areas predominate (sand or sky, for 
example). Then your average reading may be too high 
to record enough detail in darker objects like the jacket, 
below. You could, of course, take two separate readings— 


RIGHT EXPOSURE makes this picture. It shows 
the exact mood the photographer wanted to record. Although 
a number of different exposures would have produced 
printable negatives, this one, made at f/8 and 1/200 


one for the lighter tones, another for the dark ones—and 
make a compromise exposure. But usually you dis- 
turb the subject before you get a chance to make your 
revealing shot. 

Quite a problem? Not if you modify the average read- 
ing according to contrast, as shown in this article. (And 
incidentally, the techniques can be used with an incident 
light meter at camera position, whenever you and the 
subject are similarly lighted.) But no meter has a brain. 
It can’t see contrast in a scene the way you do. It can’t 
tell you how to keep that important light-to-dark rela- 
tionship in your picture. But you can get effects you 
want (and have your films developed normally) if you 
know how to interpret what the meter sees. 

How do you begin? First learn the basics of this ex- 
posure system—how to recognize contrast in your origi- 
nal scene so you can change your average meter reading. 
Find out about over- and underexposure—how to use 
them to create different picture effects. Just turn the 
page for this information. 


All photos by Harold Feinstein 
) 


second, was the result of two things: taking an average 
reading with a meter (f/11 and 1/200) then modifying it. 
The reason: to keep just the right amount of detail in 
shadow areas, and retain the original scene’s mood. 
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Here’s how to recognize subject contrast 







HIGH CONTRAST in your original scene can be 
identified two ways. First, look for the lightest and dark- 
est tones you want to include in the picture—here high- 
lights and shadows on the water. When the difference 
between them is great, as at left, you have a high 
contrast subject (and negative). Like most systems, 
however, this one has a practical variation, used by 
many photographers. Detail isn’t always required in the 
lightest and darkest tones. So for shooting purposes pho- 
tographers find lightest and 
darkest areas in which 
they need detail. From now 
on when we talk about sub- 
ject contrast, we'll be refer- 
ring to this technique, based 
on showing detail in impor- 
tant light and dark tones. 




























MEDIUM CONTRAST in your subject often looks 
like this. The difference between the lightest and darkest 
tones in which you want detail is less extreme than with 
high contrast, and more pronounced than for the low 
contrast scene at the bottom of the page. Tone range 
goes only from white-gray (hands) to gray-black (mid- 
dle boy’s jacket). Actually some shadows at water’s edge 
are darker than the jacket—some highlights brighter than 
the hands. However, since detail is not required in these 
two more extreme _ tone 
areas, they have simply been 
ignored. And a word of 
warning: forget about tone 
values which will not be 
included on your negative. 
Don’t use them when you’re 
figuring out scene contrast. 

































LOW CONTRAST is common on dull, overcast 
days, or at dusk, as in this photograph. Though the boys 
and the setting are much the same as for the two scenes 
above, the quakty of the light is flatter. Thus there is a 
smaller brightness difference between the lightest and 
darkest areas where detail is needed (the light shirt 
on the boy in the middle, and shadows on grass in front 
of the three boys). There is, in fact, so little subject 
contrast, that when the negative is printed to show 
facial detail, the darker 
areas of the picture re- 
main a muddy gray. Not 
all low contrast scenes are 
as extreme as the one shown 
here. For how to handle 
them, see pictures and 
text on pages 78 and 79. 


























How much light do you need for pictures? 


OVEREXPOSURE allows too much light to strike 
your film. One symptom is a dense negative, as below 
(f/8 and 1/100 exposure). Another is a print with 
washed out highlight areas—beach and boardwalk at 
left. There are times, however, when some overexposure 
is actually good. It’s the way to treat a beach scene if 
you want a black-on-white effect like the one shown 
here. You can also use slight overexposure to modify 
an “average” meter reading and add contrast to a flat 
subject. The crux of the 
matter lies in knowing just 
how to do this. The reason: 
when overexposure is even 
more pronounced (page 
72) the negative is overly 
dense, and you wind up with 
flat, low contrast pictures. 


CORRECT EXPOSURE. By convention, the nega- 
tive shown here (f/11 and 1/200) is more correctly ex- 
posed than the underexposed or overexposed negatives 
shown on this page. One reason is that the film has more 
over-all detail. But a more important one is that tone 
values (whites, blacks and grays) have about the same 
brightness relationships as they had in the original scene. 
Note, also, the moderate negative density (or blackness) . 
For any picture, however, the proper exposure is one 
which gives you the exact 
mood you wish to create as 
you press the shutter. It 
may or may not be “cor- 
rect” exposure technically. 
For the effects you really 
want you may need either 
over or underexposure. 


UNDEREXPOSURE often results in a negative like 
the one shown here. But what are the telltale character- 
istics? First, dark areas of the original subject show 
up on film as clear or nearly clear sections. Next, only 
the scene’s highlights have near normal density (black- 
ness). It’s hard to print this kind of negative. If full 
detail is shown in the highlights, as at left, faint shad- 
ow detail in the figures either goes jet black or is 
almost lost. It’s the “right” exposure when you want to 
make this beach look as if 

it were photographed at 

dusk (f/16 and 1/500). 

Now, how do you apply 

all this to the high con- 

trast scene? It’s easy if you 

follow the directions shown 

on the next two pages. 
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MOOD AND HIGH CONTRAST. 
HOW TO EXPOSE CORRECTLY 


Which mood do you want in your picture? The 
dramatic low key effect, near right, or the 
higher key picture, far right? You'll have to 
choose. It’s too hard to print detail in both 
the highlights and shadows when there’s ex- 
treme contrast. Sometimes it’s impossible. 
Here’s how you can make this work for you 
instead of against you. 

First, choose what you want to emphasize 
in the scene—decide which end of the scale 
has the more important detail. Then, take an 
average meter reading as a guide. Are the 
highlights essential (as near right) ? Just close 
down one or two stops from this reading, 
but remember, there'll be little or no shadow 
detail on the print. If you do want detail in 
dark areas (faces, far right), open up one or 
two stops, instead. The catch here: there'll 
be little detail in light areas like the side- 
walk. But you will be able to emphasize a 
mood. Here, the average reading was {/8 and 
1/100 sec. Exposure near right was £/16 and 
1/100 second; far right, {/4 and 1/100 second. 


Three ways to handle high contrast scenes: 





| 


choose the one which suits your subject 


WANT TO GET THOSE MIDDLE 
TONES? TRY A COMPROMISE 


What’s more important, a background or a 
face? Frequently middle tones form your 
center of interest in high contrast scenes. Yes, 
you want some detail in highlights and shad- 
ows, but not at the price of underexposed skin 
areas (near left) made at £/4 and 1/25. 

The trick here is to shoot for the middle 
point. Just aiming your meter won’t always 
give it to you. Large highlights such as the 
electric light bulbs often push a reading up 
too high, and cause extreme underexposure in 
skin tone areas. 

Try this instead. Pick out the important 
middle tone in your scene. Find a similar tone 
close at hand, which has about the same light- 
ing. Take your reading from this substitute 
object. What did the photographer use, far 
left? A reading of the back of his hand in- 
dicated an {/2.8 and 1/8 second exposure. 
When faces are the midpoint, your own hand 
is fine. For other tones you could use the 
ground, your sleeve, or a nearby wall. How 
do you handle low contrast? Turn the page. 
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Use special techniques for the low contrast 


scene. The meter doesn’t know it’s cloudy. 


DULL PICTURES ON DULL DAYS? 
NOT IF YOU EXPOSE CORRECTLY. 


How can you get good pictures on a flat, dingy 
day? If the lighting is drab, won’t your photos 
be dull too? Well, maybe. But don’t be too sure. 
Take a look first at the pictures shown here. One 
shot in each set is obviously flat. But the other 
isn’t. Just a little shift in exposure gives you 
extra sparkle. 

Let’s see why you get flat negatives. Not just 
because the lighting lacks contrast. Often it’s the 
way you use the meter. You point it at a subject 
from ten feet or more. After the needle swings 
up you take a reading. But this reading can often 
underexpose the shadow areas. 

Well, what do you expect from a meter which 
doesn’t have a brain? A shot made this way natu- 
rally has less contrast than when you open up 
one or two stops and expose correctly for the 
darker areas. If you can’t take a “close-up” 
reading (and usually it makes your subject self- 
conscious) use the “overexposure techniques” 
suggested on these two pages. Even when you 
don’t make your own prints you'll have extra 
contrast. And more important, the pictures will 
look the way you want them to. 


LEFT, BRIGHT OVERCAST DAY 


This is an ideal time to make that different pho- 
tograph—such as a high key type portrait. A 
brunette won’t do. Nor will a blonde in dark 
clothing. High key means that the majority of 
your tones should be light. But you can add a 
small touch of black to give your picture just 
the accent it needs and, at the same time, keep 
your print from looking washed out. 

Now the rest depends chiefly on how you ex- 
pose. Use your average meter reading and the 
results may be adequate but ordinary, as top 
left ({/11 and 1/50). That’s because both more 
contrast and a lighter print than the “photo- 
finisher” type shown here are required. To keep 
the inherent delicacy of the scene, give two stops 
more exposure than the meter indicates. This 
will also bring out contrast between light and dark 
areas, as at left (£/5.6 and 1/50). 

Then (if you aren’t going to make the print 
yourself) tell your photofinisher what to do. Ex- 
plain that you purposely overexposed to get a high 
key effect on the enlargement. 





WHAT TO DO FOR BETTER GRAY DAY PICTURES. If you’re not careful, some scenes may fool 
you. Take the boy in front of the billboard. Even though the day is dull, the black and white poster remains con- 
trasty. But it’s the boy who’s important, and the contrast between his jacket and face is low. 

You won’t be fooled long once you learn to recognize scenes like these. Figure your exposure for the impor- 
tant low contrast areas. Naturally, it would be best to move in close and take a reading off the boy’s jacket. 
Or you could point your meter at a nearby equivalent tone. But if you do use an average meter reading, re- 
member that contrast here depends on correct exposure for shadow areas. Opening up one or two stops more 
than the meter average shows should do the trick. What happens is shown at right, by the adjusted exposure 
of £/4 and 1/10 second—at left in the flatter shot made by average meter reading of {/5.6 and 1/25 second. 


HOW TO EXPOSE WHEN IT'S RAINY 


Right exposure can stress mood—make your rainy 
day pictures look as if they were really made in wet 
weather. Contrast will usually be low, but often it 
looks better to the eye than it does on film (see pic- 
ture at right, made according to an average meter 
reading of {/8 and 1/100). To get much needed 
extra contrast, open up your lens two stops wider 
than the average reading. 

A good beginning. But don’t overlook other bad 
weather techniques. You may also want to blur rain- 
drops to get the feeling of the day across. Since 
this requires a fairly slow shutter speed, remem- 
ber that opening up two full stops is equivalent to 
opening up one full stop and doubling your shut- 
ter speed. That’s the way rain in the shot below 
right was blurred. Exposure was at £/5.6 and 1/50 
(instead of an equivalent f/4 and 1/100) when the 
average meter reading was f/8 and 1/100. 

One thing more: It’s a fact that rainy day shots 
often have more impact if you show little or no 
sky. Sure, it depends on your scene. But a large, 
bald white area can weaken apparent print contrast 
by attracting too much attention from your cen- 
ter of interest. Want to avoid this? Just angle 
your camera down a bit as shown by the photograph 
below right. But before you aim your camera make 
sure this technique actually suits the scene’s mood. 











TRI-X: F/1.9 AT 


1/400 SEC. 
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Arthur Kramer on assignment tries Eastman Kodak Company’s 
amazing high speed film. Here is what he found about it. 


We’re off on one of the first photo assignments ever to 
be shot on Eastman’s new high-speed film, Tri-X. One 
35mm Canon camera is Tri-X loaded; the other holds 
Super-XX for comparison. The shutters of both have 
been checked for accuracy. We’re going to use one lens 
for both cameras, a Serenar 50mm f/1.9, to make sure 
our results with the two films are as comparable as pos- 
sible. How fast is the film? Well, Eastman Kodak Co. 
claims Tri-X (available in 35mm, 620, 120 roll film 
and 4 x 5 film pack sizes) has about twice the speed 
of Super-XX. Its ASA daylight exposure index is a 
conservative 200 with an exposure index rating of 160 
correct for tungsten lighting. Its exposure and develop- 


80 


ment latitude are described as “exceptional” by Kodak. 

All right. Our assignment is a midnight jazz concert 
in Carnegie Hall featuring three small musical groups 
plus a large orchestra. There won’t be much light, may- 
be none. We’ve got a Norwood Director meter along. We 
hope the meter needle will register something more than 
zero. As a matter of fact we’re in luck. Before the per- 
formance starts we take meter readings with the slide 
out for maximum sensitivity. Computing the proper ex- 
posure from the meter dial, we figure we should shoot 
at £/1.9 and 1/5 sec. in the dark areas, and f/1.9 at 
1/20 sec. in the light areas. Ever try to stop a jazz mu- 
sician at 1/5 sec. or even 1/20? So we have a good 








SUPER-XX: SAME EXPOSURE 
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chance to test the speed of the film. Let’s assume it has 
an exposure index of 1000 in tungsten light. We move 
the meter dial around to 1000. With this film rating the 
meter says we should shoot at f/1.9 and 1/50 in 
the dark areas and 1/200 in the light areas. This film’s 
supposed to be fast? Let’s double the rating to 2000 and 
see what we get with forced development. Now we're 
reading to shoot in the dark areas {/1.9 at 1/100 sec. 
at 1/400 in the light areas—quite a difference from 
the recommended meter readings based on film ratings. 
Here come the Stan Getz quartet. They begin to play. 
The two soloists are in our light area. We shoot with 
Tri-X at £/1.9 and 1/400 sec. We shift the lens over to 
the Super-XX loaded camera and make another pic- 
ture at the same exposure (see pictures above). We mark 
each roll of film so that we know these must be “pushed” 
in development if we’re to get anything at all. 

From the stage, you can hardly see the audience in 
the hall. For fun we make a 1/2 sec. exposure at f£/1.9. 
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A reflecting light meter reading won’t even budge the 
needle from zero. We also shoot the same scene with 
Super-XX, same exposure. 

Now back in the darkroom, the rolls of Tri-X and 
Super-XX shot at the 2000 rating are loaded onto Nikor 
reels. Both films are placed in the same tank. Normal 
development in DK50 (the highest energy developer 
recommended by Kodak) is seven minutes at 68 degrees 
with intermittent agitation. We develop for 15 minutes. 
The results (see pictures above) speak for themselves. 
When both Tri-X and Super-XX are pushed for maxi- 
mum speed, the difference is immense. The Tri-X is a 
good, full-bodied, amply detailed negative. It has detail 
in the shadows and good highlights. We print it easily 
on a No. 2 paper. The Super-XX negative is almost 
clear film with only the highlights printable. 

So now we know that for maximum film speed, Tri-X 
has it over Super-XX. We also try forcing development 
of Tri-X in a famous imported (Continued on page 109) 
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Kodak 


BULLETIN 


From Speedways 


--. And how to say “thank you” in nine languages ...a fine movie camera for 


$990 .. . how fo file 360 slides for 95 cents . . . composition and common sense... 
a big fuss about stereo zones ... what to do in case of new parents... lively lim- 
ericks to win a tray siphon... keeping flash cords untangled...and the new rocka- 


bye trays. 


Royal speedway 


Kodak always tries to be conservative, 
but some of our customers insist that 
we’re foo conservative about Kodak 
Royal Pan Film. They say our exposure 
index of 200 is far too low. They claim 
the film is two or three times as fast as 
we indicate, and more. 

We think there are two points to be 
made here. One is that an index is based 
on a standard sensitometric procedure 
which yields an automatic answer, like 
an adding machine. It has to be that 
way. The other point is that films aren’t 
all alike. 

Now, it so happens that Royal Pan 
Film is a new kind of film, based on new 
emulsion discoveries. It has a new kind 
of sensitivity curve. Put it through the 
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standard index procedure, and you get a 
daylight index of 200. Put it in a camera, 
and to get negatives of the exact density 
and quality you prefer, you may want 
to use an index of 400, 600, or even 
1000 (as some of the press photographers 
are doing). We indicated this in our first 
announcement, in the May, 1954, maga- 
zines. Our 200 index gets you off to a 
good safe start. From there on, you’re 
the boss—and at 200 or 1000, you’re 
using a wonderful film. 


Anchors aweigh 


Even if it may be several years before 
you can launch forth for Oxford, Strat- 
ford, Fontainebleau, and the Zuider Zee 
—get yourself a copy of Kodak’s new 
50-cent, 64-page book, “Vacation Eu- 
rope With Your Color Camera.” There’s 
50-cents’-worth of interesting informa- 
tion even if you never get to Europe. 
You’ll find the answers on (a) what’s 
worth picturing, (b) where to find it, (c) 
how to give the correct exposure, and 
(d) how to thank your subjects in any of 


nine languages, plus English. (Inciden- 
tally, our writer found his camera was 
warmly welcomed practically every- 
where he went.) 

We’re enthusiastic about this book. If 
we weren’t, we wouldn’t have printed it. 
It’s a swell companion to the earlier 
Kodak book, “Vacation USA With 
Your Color Camera”—also 50 cents at 
your Kodak dealer’s. 


On coiling cords 


Surprising how often our customers 
teach us something. When we designed 
the Kodak Ektalux flash system, we 
thought we’d attended to ail the con- 
veniences. We made a combination re- 
flector, to handle both screw-base and 
midget bulbs. We made the reflectors 
detachable, so they could be nested com- 
pactly in the carrying case, like a stack 
of saucers. We made the bodies of the 
Extension Units flat-sided, so they would 


pack in the case in a neat, compact row. 
We gave them flat bottoms, so they’d 
stand up by themselves, and we put a 
tripod socket in the bottom of each one. 
We made the Flasholder of die-cast 
magnesium, so that with two batteries 
and a press bracket it weighs only 31 
ounces. We carefully picked cords that 
are slender, flexible, and non-kinking, 
and put very compact, sturdy connectors 
on the ends. (And, in addition, we engi- 
neered the whole system to make it the 
best-performing multiple-flash system 
ever.) 

Now one of our friends, an industrial 
photographer, has added a convenience 
that didn’t even occur to us. He coils his 
20-foot Ektalux extension cords on 


16mm movie reels. Three cords to a 
400-foot reel. Keeps them neat: and 
ready; no tangles; take less space in the 
carrying case. What shocks us is that 
we make these reels, and Cine-Kodak 
dealers sell them for only 80 cents each. 
We should have thought of it first. In 
any case, when you start your Ektalux 
outfit (the $19.75 Flasholder is first, 
and there’s a complete line of auxiliary 
items), keep a movie reel in mind for the 
extension cords. 


Sharp argument 


A fellow tried to get us into an argument 
about the Kodak Stereo Camera the 
other day. ‘““Why don’t you put a range- 
finder on it?” he said. ““What for?” we 
said. ““Why,” he said, “‘to get sharp pic- 
tures.” “‘How could you get any other 
kind?” we said. “Well,” he said, “‘it’s 
got big-aperture focusing lenses.’’ 
“Sure,”’ we said, “and so much depth 
that only three focus settings cover ev- 
erything from 3% feet to infinity.” 
“Yes,” he said, “but suppose I want to 
focus a certain point?” “‘Nonsense,” we 
said; “‘this is stereo; you don’t want to 
focus a point, but a zone. Besides, if you 
try to focus a specific plane, you'll tend 
to cover the wrong zone—short-change 
yourself on sharp foreground, and so 


on. Our system automatically gives you 
the right zone. Furthermore,” we said, 
warming up to our subject, “our system 
is so quick that you can get two or three 
shots while the next guy is trying to 
line up something in his rangefinder.” 
“Well,” he said, ‘‘a rangefinder makes a 
camera look more expert.” “How much 
more expert,” we demanded; “$50 
worth? $25 worth?” “No, not that 
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To Tuckaways 


much,” he said. “Okay,” we said, “that’s 
the answer.” Then we went back to 
work, and he went back down to his 
Kodak dealer’s to take another look 
at the Kodak Stereo Camera. Unfortu- 
nately, we heard later, the dealer was 
all sold out. At $84.50, why not? But 
there are more coming. 


Thrifty slide-file 


Biggest bargain we know in file chests 
for miniature slides is the Kodaslide 


Flexo File, now 95 cents. It’s as big as a 
cigar box; holds 360 cardboard 2 x 2 
slides or 160 cardboard stereo slides. 
(Get a dozen for your wife, too; she’ll 
use them for everything from spools of 
thread to costume jewelry and gloves.) 


Centrifugalism 


Used to be, every time somebody took a 
picture that looked good to him, he’d 
sit down and write a set of pictorial rules 
around it. Then we’d have a new school 
of angular homogeny or dynamic cen- 
trifugalism or something. "Twas a great 
indoor sport. 

To see if we had been guilty of any- 
thing, we took another look at the $1 
Kodak handbook, “How to Make Good 
Pictures,” and its more advanced com- 
panion, “‘This is Photography,” (now in 
a revised edition at $2.75). Not bad. No 
isms, but quite a few helpful pointers 
and basic ground rules on composition 
and subject arrangement. We judge that 
if you rely on these two books, and de- 
velop your black-and-white negatives in 


Kodak Microdol Developer for fine 
grain, you’ll come out all right. 


Takedown and tuckaway 


A young photo fan from Khartoum 
Had no room for a roomy darkroom; 
He thought and he thought, 

Then went out and bought 
A Kodak Hobbyist Enlarger. 

We admit that the last line of this 
limerick neither rhymes nor scans. But 
it can be beautiful poetry to anybody 
who is cramped for darkroom space. 
Twirl four wing nuts, lift the column off 
the baseboard, and your Hobbyist goes 
back into its carrying-case carton, to 
store in any closet space 36 x 13 x 7 
inches. Twirl the same four nuts in the 
other direction, and you’re back in busi- 
ness in a matter of moments. 


In this day of smaller homes, double- 


duty space, kitchenette-darkrooms and 
bathroom-darkrooms, the takedown- 








and-tuckaway Hobbyist turns a print- 
ing problem into a poet’s corner. For the 
record, it handles negatives up to 24%4 x 
314, has an excellent //6.3 lens and mod- 
ern cold-light illuminating system, gives 
you enlargements up to 7 diameters, 
and is a lot of enlarger for $57.50. Try 
one and see. 

(And, if you think you can do better 
than our indigent iambics above, send 
us a limerick about the Hobbyist. Should 
we print it, we'll send you a Kodak 
Automatic Tray Siphon, which is another 
mighty useful darkroom device. In fact, 
we find it hard to keep up with the de- 
mand. Your Kodak dealer sells these, 
when he has them, for $4.50.) 


Neighborly 


We continue to marvel at the U. S. birth 
rate. The perambulator is now rolling 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


along to the tune of 2.7 million new 
babies a year, with the prospect of 175 
million people between Maine and Cali- 
fornia by 1960. This means that sooner 
or later the nice young couple next door 
to you will be coming over, seeking your 
advice on how to take pictures of their 
brand-new boarder. 

Kodak has taken steps to help you be 
a good neighbor. Kodak dealers now 
have a new 36-page, 35-cent book, “‘Bet- 
ter Snapshots of Your Children.” Tell 
your neighbors to pick up a copy when 
they get their new Kodak Duafiex III, 
J/8, and Kodalite Flasholder. (That, by 
the way, is the best outfit we know of to 
help parents give their child a good start 
in the world.) Duaflex III, //8, $22.50. 


Rockabye 


Now it’s processing trays with the agi- 
tation built in! The Kodacraft Rocker 
Tray Set has three trays, 5 x 7, each with 
a rocker on’ the bottom. No need to lift; 
a gentle push does the job. Mighty handy 
for small prints and individual sheet 
films. Made of shatter-resistant Tenite; 
pouring lip on each tray. The set, $1.95. 


Super-special II 


We find that a good many people don’t 
know much about our finest 16mm 
movie camera, the $990 Cine-Kodak 
Special II. This is deplorable but per- 
haps not surprising. Our literature on 
the Special is rather lavish (as befits so 


magnificent a professional camera) and 
so it doesn’t get tossed about too freely. 
If you’d like the details on this unique 
instrument and its numerous accessories, 
free of charge, just drop a letter or post- 
card to Mr. R. W. Edwards at our 


Department 8-V. 


Prices include Federal Tax 
where applicable and are 
subject to change 

without notice. 








Add sound to your movies—it’s easy 
with the Filmosound 202 


FOOLPROOF CONTROLS. The magnetic sound recording system of Bell & Howell’s 
Filmosound 202 allows you to add your own sound right on the film while picture is 
projected. All you do is turn a knob, speak your piece, flick a switch . . . that’s how 
simple it is to record and play back! The Filmosound is packed with features that 
make magnetic recording on film as easy as tape recording. Its wide acceptance in the 
audio-visual field is your proof that experience leads to Bell & Howell! 


HONORARY 
ACADEMY AWARD 1954 
TO BELL & HOWELL FOR 
47 YEARS OF PIQNEERING 
CONTRIBUTIONS TO THE 
MOTION PICTURE INDUSTRY. 


DIRECTION |. 
REVERSE |” 
PS 


VERSATILITY AT YOUR FINGER TIPS 
FORWARD a Recording and playing magnetic sound 
are but a notch apart on the sound selec- 
tor knob. Turn clockwise for optical sound 
movies. Sound and silent operating speeds. 





SOUND “EDITOR” WORKS LIKE THIS. Want to re-record 6.4. & 5.5. 
the entire script? Change a single word? Set switch on reverse 
(left), run film back to any given point and make revisions. Still 
picture clutch (right) stops mechanism on single frame, permits Bell H 7154 McCormick Road 
perfect synchronization of sound. & owell Chicago 45, Illinois 
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Write for free booklet,“Tips on Making Your Own Magnetic Sound Movies.” 








Ir. Cinema says... 


Why put your camera in cold storage 
when there’s a winter wonderland to film? 


MANY OF US, by choice or of neces- 
sity, spend the winter north of the 
Smith & Wesson line, where it snows. 
And snow presents a wonderland of 
movie possibilities. So put on your 
boots and earmuffs and let’s go. 


First—check your gear... 


Before braving the winter outdoors 
with your movie camera, be sure you 
know about cold-weather care of the 
rig. While a really good camera is built 
to operate satisfactorily in high and 
low temperatures alike, it won’t hurt 
to place the camera in a cool place for 
a few minutes before taking it out- 
doors. Be sure it’s in top condition, too 
—any operational disorder can become 
accentuated in cold weather. If it’s 
snowing, keep the lens covered except 
when you’re actually shooting. A drop 
of moisture on the lens surface can blur 
pictures rather badly. Look at the lens 
frequently to see if it needs wiping 
off. And when you come in out of the 
cold, don’t try to take any indoor 
movies right away unless you wipe the 
condensed moisture off the lens, just 
as you’ll have to wipe your spectacles 
if you wear them. 

When using a tripod in deep snow, 
cut out circles (6 to 8 inches in dia- 
meter) from heavy cardboard, ply- 
wood, or any other stiff material, and 


' fit these over the tripod feet. This will 


prevent the tripod from sinking in 
when you least expect it. Without such 
“snow-guards” in place, you may be 
filming merrily away only to have one 
tripod leg suddenly sink in and leave 
you shooting at the sky. 

When possible, go out right after the 
snow stops falling, so as to avoid the 
tracks made by people or cars. Occa- 
sionally, to be sure, a single set of 
footprints or ski-marks can add inter- 
est to a scene. 

Gaily-colored winter garments— 
caps, scarves, mittens—photograph 
well on a bright day when snow is 
bouncing light up and onto your sub- 
ject. But don’t be tempted to crowd 
the picture with a riot of color. In- 
stead, consider how truly effective one 
spot of color can be in a snowscape. It 
can give a unique feeling of depth, dif- 
ferent from that encountered in any 
other setting (excepting perhaps an 
expanse of sunlit sand). Some touch 
of bright color usually is needed in a 
snow scene, since many outdoor winter 
setups consist largely of white snow, 
black branches, and little else except 
blue sky. And if the sun isn’t out you 
jon’t even have the blue sky. A snow 
scene on a cloudy or dull day really 
needs a little color in it, and the color 


will be all the more effective. As a mat- 
ter of fact, excellent color rendition 
frequently results from the shadowless 
lighting which prevails under such 
conditions. 


Winter light is tricky... 


Some of your best footage will be 
filmed when the sun is low enough to 
cast fairly long shadows. Backlighting 
is effective in such a setting. 

In northern latitudes, where you’re 
most apt to find snow, you must re- 
member at all times that the winter 
sun’s rays are comparatively weak, 
that the sun itself is low in the sky 
even at noon, and that days are much 
shorter. So keep your eye on’ the sun’s 
position in the sky rather than on your 
watch. The color of the daylight 
changes rapidly during the first and 
last few hours of a winter day in the 
northern states. 

Whether you use an exposure meter 
or one of the simple exposure guides, 
govern your winter exposures closely 
by it. A large expanse of snow can 
boost the light level amazingly, so 
that you’ll overexpose if you’re not 
careful. Conversely, an apparently 
brightly-lit closeup which is not get- 
ting reflected light from the snow may 
be far less strongly illuminated than it 
seems to be, in terms of usable light 
for color photography. 

Perhaps you have a scene which in- 
cludes your main subject—a person or 
a building—and quite an expanse of 
snow. In this case expose for the sub- 
ject. The snow probably will get too 
much exposure, but never mind that. 
If you expose for the general scene 
or for the 
snow, your 
main subject 
would be un- 
derexposed. 
On the other 
hand, if the 
subject is 
some dis- 
tance away, you’re probably better 
off exposing for the snow, since any 
resulting underexposure of the subject 
won’t be too noticeable anyhow. 


Tips on filming sports... 


Winter sports are good movie sub- 
jects, of course. Skiing comes to mind 
first, and your greatest problem in 
filming this pastime is to arrange for 
simple uncluttered backgrounds. A 
low angle usually helps by outlining 
the skier against the sky or the hill. 
Focus on a point at the desired dis- 
tance from you, arrange to have the 
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skier pass that point, and the fast- 
moving figure will be in sharpest focus 
at the time when it matters most. Same 
general advice holds for tobogganing 
and speed skating. Figure skaters 
don’t usually cover too much territory 
to present focusing problems. 

Ice hockey, played outdoors, is an- 
other matter. (Indoor hockey is not 
recommended as a movie subject.) 
Here you’re tempted to follow the puck 
with your camera. Do this only rarely, 
if ever, unless you shoot at slow or 
semi-slow motion—3z2, 48, or 64 frames 
per second. Otherwise you'll be pan- 
ning like crazy, and your film on the 
screen will be a blurred jumble of play- 
ers, sticks, and meaningless back- 
ground. A good camera position for 
filming hockey is at one end of the 
rink, where you can catch plays cul- 
minating near the goal and the inter- 
esting work of the goalie. 

Curling makes interesting movie 
fare. The costumes usually worn are 
a little out of the ordinary, and the 
action is slow enough to follow easily 
with the camera. 

Perhaps you want to shoot a few 
scenes showing a child being taken for 
a ride on his sled. If so, try filming 
from down at his level instead of aim- 
ing down at him all the time. You'll 
be surprised at the improvement in the 
general effect. 


Genre shots... 

The swirl of powdery snow is pic- 
turesque—but so is a barren white 
landscape criss-crossed with ski 
tracks. Look for brief pattern shots to 
intersperse with action scenes—the 
trails of animals and birds in fresh 
snow, trees or grillwork which form 
a pattern in black and white, a lone 
weed spike in a desert of snow. 

Icicles against blue sky are effective 
subjects for an occasional shot, espe- 
cially when they’re lit from side or 
back. And an occasional silhouette of 
a person, showing the steamy breath, 
is a nice touch. 

A haze or a Skylight filter may prove 
helpful in snow photography. Such a 
filter tends to cut down on the amount 


SECTION 


of blue light reaching the film. Many 
people get excellent results without 
one, certainly. Others find that it pre- 
vents a bluish cast from creeping into 
the footage. In any case, the haze or 
Skylight filter requires no exposure 
compensation. It can’t possibly hurt 
your snow movies—and it may help 
them a great deal.—THE END 


A new illustrated movie booklet 
titled: “How to Take Better Sports 
Films” by Raymond Ziess is available 
upon request. Address: Movie Editor, 
MODERN PHOTOGRAPHY, 33 W. 60th 
Street, New York 10, New York. 
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hide that movie camera! 


“When you want the visual 
impact of realism, try using 
a candid camera,” says Muky 


HOW MANY FEET of film in your home library re- 
cords really genuine human emotions? Very little, 
I suspect. But aren’t the few feet you do have about 
the most interesting footage you’ve ever shot? How 
about the expressions on the faces of the spectators 
the day you filmed the near-drowning at the beach? 
Or the wide-eyed delight you recorded in the kids’ 
faces the morning you slipped downstairs early and 
hid behind the Christmas tree? 

Unfortunately, only trained actors can “emote” 
convincingly by direction. If an amateur is to in- 
clude the impact of emotional realism in films of 
friends and relatives, his best bet is the candid 
camera approach. 

This may or may not involve a “hidden” camera 
in the literal sense of the word. The clippings shown 
here are from a film that was made with the cam- 
era in plain sight—yet the subject was so engrossed 
in listening to a recording of the Rubaiyat of Omar 
Khayyam that she was unaware of the camera. The 
circumstances were these: One afternoon my wife 
brought her cousin, Phyllis, out from the city for 
a brief visit. Phyllis was in a rare mood. For sev- 
eral weeks she had heard nothing from her boy 
friend who was serving with the armed forces in 
Korea. Then, just before leaving for our house she 
had received not only a letter from him, but also 
an album of records. Hence she was no sooner in 
the house than the records were on the playback 
turntable and she was listening to the opening 
quatrains of the Rubaiyat. 

When I happened to notice her emotional response 
to the poetry, I slipped out of the room to get my 16mm 
70-DL. Luck was with me—there was still about 45 
feet of unexposed black and white film in the camera. 
Upon returning to the living room, I put a 375-watt 
medium beam reflector flood in the overhead light- 
ing fixture. Then, from an easy chair in the darkest 
corner of the room, I began filming Phyllis’ re- 
actions to the recordings. (Continued on page 98) 











The clipping immediately above is from a scene that 
was shot after the subject learned that her expressions 
(shown in the rest of the film clips) had been recorded 
candidly while she listened to recordings (see text). 
Spliced into the beginning of the film, the action of open- 
ing a record album and settling down to listen to them 
provided explanatory story continuity. Note the use of 
both a normal and a telephoto lens to vary image size. 





4 keys to reality 


How TV’s Alex Segal uses topflight film methods 
on The U. S. Steel Hour. Here are four techniques 
which you can use with your home movie camera 


USE A WIDE ANGLE LENS when you’re shooting in a confined area and need to increase depth. This is one of 
Segal’s techniques for reality—used here in an opera box scene from the TV play 4 Garden In The Sea. Space limi- 
tations demanded a shallow set, but the lens made it appear deep again. And a low shooting angle enhanced this 


apparent depth. What the viewer actually saw on his TV screen is shown in the photograph at right. The cast included 
Dorothy McGuire, front left, Donald Murphy, rear right, and Mildred Natwick, who does not appear in these photographs. 





SHOOT THROUGH A "TRAP" to make the viewer feel that he is in the room with the action. On TV this is 


? usually a portable wall with a hole for the camera, but it can be a fireplace, as above left. A window, or even a door, 
can be the “trap” which fills the same function in your home. As shown on the TV screen, right, the idea is to give 


the illusion that you are watching the actors (Dorothy McGuire and Donald Murphy) from the fireplace, inside the 
room. Position of camera also permitted panning down suddenly to reveal that important papers were being burned. 
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EACH TIME you use your movie camera indoors you face 
problems which TV Director Alex Segal meet; and solves 
every two weeks for the U.S. Steel Hour (ABC-TV, 9:30 
p-m., E.S.T., alternate Tuesdays, produced by New 
York’s Theatre Guild). The problems: how to give the 
story a feeling of reality? How to make the viewer believe 
that “he is there”? How to cope with limited space? 
Take the matter of getting realism by shooting from 
the right spot and angle. “In every moment,” says Segal, 
“there’s one exciting point from which to see the action— 
and that’s where the camera should be.” But things get 
jammed even in ABC’s largest studio when you pack in 


three or four sets, lights, actors, crews, audio booms. 
Cameras require space to maneuver. And it’s easy to see 
why moving one camera into position—then quickly out 
again so the uninterrupted action can be followed by 
another camera, requires some fancy planning. 

Segal’s own answer includes the four techniques for 
reality shown here—all of which can easily be adapted 
to your home movie camera. They were used in the play 
A Garden In The Sea, produced last summer for the U.S. 
Steel Hour, under the supervision of Theresa Helburn 
of the Theatre Guild.—Cora Wright 
For pictures of Director Segal at work, turn to page 90 


ALL STUDIO SHOTS BY HAROLD FEINSTEIN 


planned, the scene, left, included a garden background. However, to get a more romantic mood both Segal and 
Scenic Designer Albert Heschong decided on a last moment switch of angle. The locale was a palazzo in Italy. Why 
not show part of the view from the mansion—and at the same time include one of the pillars for more depth? The re- 
sult shown on the screen (see picture at right) is one you can also use by letting a window frame your outdoor view. 


3 MAKE USE OF BACKGROUND OBJECTS to set mood and give your picture additional depth. As originally 


ing of termination as the viewer seems to watch the departing couple from a palazzo window. In getting this effect 
“The Monster” (the Houston Crane shown, left) was invaluable. With camera and operator on one end, it can be 
moved from a low to a high shooting position in nothing flat. But you don’t really need such a gadget for home movies. 
You can move your camera, then start oyer again. On “live’’ TV, however, all action in the story must be continuous. 


4 TRY A HIGH CAMERA ANGLE to enhance reality in closing scenes like the one above, right. There is a feel- 
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SHOOT TELEVI SION BEHIND THE SCENES WITH aan “ ne Lm 


TV DIRECTOR ALEX SEGAL PHOTOGRAPHER 


Fl LM § TV effects you can use with your camera © You can learn photog- 


taphy best under top-notch § i 
are shown on pages 88 and 89. teachers. Franklin Technical j 


for your local Institute’s faculty are suc- 
TV Station , <ok ve on to oe 
) make Extra See canna oe Seni industrial, com- 
~ Profits with Soe beer THE FINEST EQUIPMENT 
| 3 the “Cine-Voice” 
16mm Sound: On-Film Camera $69500 
sage with a had day money-back guarantee 



































Guided by these outstanding men you handle 
daily: Deardorff, Graphic and other cameras; 
latest enlargers; 2 to 24” Bausch & Lomb and 
other fine lenses; light meters, etc. You study 
cameras, lenses, films; lighting, composition; re- 
touching, finishing, mounting. Also science courses, 
business law. Limited registration. Coeducational. 
High school or equivalent required. Write for free 
catalogue. 















yy ngitl 
é EN F Fr A N * L | TECHNICAL 
INSTITUTE 
Founded by bequest of Benjamin Franklin 
49 Berkeley Street, Boston 16, Mass. 









ADULT MOVIES and VIEWER 


\ 712 AMUSING 
DANCES 






You never know what a TV director’s 
job may include. Here, with the help - 
of Dorothy McGuire, Segal demon- 8mm. VIEWER 


strates correct technique for video em- ; AND TWO 
brace. Actor Donald Murphy takes it St) SENSATIONAL 
: a ves .* ” a h 1 25 FT. FILMS! ONLY 
es, £9 all in during late evening rehearsal. You'll get a charge and a chuckle out of + mc dl 
sophisticated films...actual moving pictures of lovely 


~ Pegs eye be a ae 
é B E RN DT- BAC H, IN C.. vad — cote aeaicmeran hilarious dance rou- 

. . . ‘ tines. ’re terrific—sure to cause a “Mirthquake” 
6918 Romaine Street, Hollywood 38, Calif. at your aaut paswy of quecagetas! Mew quovislen 
MANUFACTURERS OF SOUND-ON-FILM viewing instrument gives bright, amazingly life-like 
RECORDING EQUIPMENT SINCE 1931 


























pictures! Simply slip film into viewer, hold to light, 
and crank—for your private showing. Order NOW— 
supply limited! Viewer alone thandles any 25 or 





























J 
ft. te mm. film) $4.95 postpaid 

Holly woos dees wal films b buy! 
eoee eeoeeeeese FREE: If at aan a tO Dh weigh 
< Please send me free ‘‘Cine-Voice’’ information. 10- “e a satisfied, return film and viewer for 
* HOME Send check or money order, (C.0.D.'s, 
2 $1 dep.) Shipped in plain wrapper. 
¢ NAME 4 STAR FILMS 

6918CG P.O. BOX 1031 G-10 BURBANK, CALIF. 






e (Please write your address in margin) 


CORRECT WATER TEMPERATURE 


for Film Processing 


rh-5 








a 
AMATEUR PREFERRED! 


Edwal Hi-Speed Liquid 
Fix Concentrate in the 
16-0z. economy size! 


























In a dressing room, above, Segal in- 
tensely discusses a scene while the 
hairdresser works on Dorothy McGuire. 
Direction is never limited to the set. 










e Just right for amateur use—no left-overs, no 
waste ¢ Fixes prints in | min.—film in 2-3 minutes 
¢ 16 oz. gives you 3 qts.—keeps so well you can 
use it over and over again! « Get the 16-oz. 
economy size—the right size for amateurs 
Only 79¢, slightly higher west of the Rockies 


EDWAL SCIENTIFIC PRODUCTS 
420 W. Il Ith St., Chicago 28, Ill. 





























Done 
THERMOSTATIC WATER MIXER 


Quickly pays back its cost 
Set a Powers water mixer for any temperature 
desired and forget it. Temperature of water re- 
mains constant regardless of fluctuations of 
pressure or temperature in supply lines. Failure 
of cold water supply instantly shuts off delivery. 
Because it gives the most precise control ob- 
tainable it is recommended by leading film 
manufacturers. It is a necessity in all photo- 
graphic dark rooms, a must for color work 
and matrices. Used by thousands of photogra- 
phers, lithographers, engravers, and in X-Ray | Jf you fluff your lines the night be- 
film developing. Order a Powers 60° to 125° F. | fore showtime, a weary director may 
Thermostatic Water Mixer from your photo sup- ie Geek ol Th 
ply firm, or write now for Bulletin 358PD. (HPC) react 2 a Sea © next eve- Send today for your free an te the Morgen 
ning, however, actors were letter-per- Comera News, latest price lists 


THE POWERS REGULATOR CO. fect, crews functioned smoothly when Moncan Camera Suor {2¢2° 


Skokie, Ill. © 60 Years of Water Temperature Control play went on coast-to-coast network. 


HOLLYSLIDE 
PROJECTOR 


30” 


BRILLIANT 16 MM 

Ont projector designed for 

f 

STILL PICTURES Temm Single and double frame 
Thermal cooling lamp house 
2” focal length—4 element type 
lens—finest optical system in any 
projec’ 





































ideal quality gift 
Post Paid in U.S.A. Immediate 
shipment 
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Set someone’s heart aglow this Christmas 


with the gift of sharper pictures 


for sharper negatives : for sharper prints 
THE ALL-NEW * ° A FAMOUS 


CAMERA ENLARGER 


** 
*° To the joys of finer picture-taking 
+ why not add the lasting pleasure of 
sharper picture-making . . . witha 
gift of the enlarger your favorite 
a photo fan long has set his heart on. 
i You’ll find it in the complete 
and versatile Omega line of man- 
ual and autofocus models. All are 
+ tal and antofooss 5 to assure the 
ak ultimate in picture sharpness. . . 
Make this a Christmas remembered always . a pp lice — 
both for and with the camera that ss all the 
season’s glowing warmth and color . . . so vividly, ° ° 
so easily, so certainly. Es He id 
° 
Give the brilliant, all-new Omega 120, designed *** "THE NEW AUTOMEGA D-3 
throughout for sharper pictures . . . and receive the we 4x5" AUTOFOCUS ENLARGER 





heartfelt gratitude that lasts throughout a lifetime : ae * 
of unsurpassed picture-taking satisfaction. Ye 
° : * 4 
* ‘ * . % *o 4 KK 
See your photo dealer for full details and 


FOR OMEGA OWNERS TOO, choose from the 
wonderful gift selection of camera and enlarger demonstration = De, on fang for literature 


accessories at your dealer’s now. 
‘ , ? SIMMON BROTHERS, INC. 
And don’t forget to mention the Omega equip- 30-28 Starr Ave., Long Island City 1, N.Y. 


ment of your choice when you “write your own 
letter to Santa Claus.” omega 


omega makes sharper pictures sure and simple! 
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AMATEUR AND PROFESSIONAL PHOTOGRAPHERS AGREE 


It’s as easy as turning on a light.... 








ysti THE BUTTON 
yt . measures the light) 


Sy 
T Retey SE 


You eee and 
a 
ve the correct exposure 
* 





EXPOSURE METER 





The built-in electronic computer does your thinking for you! 


You've heard of mechanical brains that add rows of figures in split seconds — and 
measure light instantly. The Bewi combines BOTH. It ends complicated calculations. 
No sliding scales to match. No pointers to interpret. Just two simple steps—and the 
Bewi Automat gives you all exposure data for perfect pictures. 

. and if the light level is too low A RED FLAG SIGNAL gives you automatic 
warning — Says “Stop” — safeguards you against wasting film. 

Bewi Automat also includes the new “light values” scale that will be found on all 
the new Synchro-Compur Shutters. European travellers will like the DIN scale, which 
is included along with ASA and Weston Film ratings. Full scale readings range from 
1/1000 to two minutes, and “f” stops from 1. 5 to 22. 


The most amazing part of all is Bewi’s extremely low price of only i 9° 


Complete with Handsome Chain and Incident Light Attachment. 


. WILLOUGHBYS 110 West 32nd Street « New York 1, N. Y. 
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PROMINENT 


35mm Camera 


i. 


ITS INTERCHANGEABLE LENSES AND 
ACCESSORIES INCREASE THE SCOPE AND ADD TO 
THE PLEASURE OF OWNING A PROMINENT CAMERA 





Make your next camera a Voigtlander PROMINENT . . . praised 
by professionals and amateurs alike as one of the world’s most 
.desirable 35mm quality cameras. Its interchangeable lenses, 
coupled rangefinder and FULLY SYNCHRONIZED SHUTTER — 
make for an ideal combination of picture-taking ease and print 
perfection. The film wind, shutter tensioning and exposure counter . 
are coupled, and all controls are conveniently located at your 
fingertips. 


100mm. f4.5 
DYNARON TELEPHOTO LENS 


SKOPARON WIDE ANGLE LENS 2 eee 


Unsurpassed for interiors and wherever of sporting events or for capturing 
negatives of extreme depth-of-field are natural, characteristic studies of 
required. Couples directly to the camera-shy subjects, 
Prominent, $89.50 


$99.50 


' The SYNCHRO-COMPUR M-X SHUTTER designed specifically for 
the PROMINENT, has double blades, with speeds from 1 second 
to 1/500th. Synchronized at all speeds for all bulbs and § 


TURNIT FINDER $17.50 


This new direct view finder contains the 
proper fields for both wide angle and 
telephoto lenses. In use, the finder 

turns completely around—one way 
for 100mm, the other way for 
35mm. With parallax correction. 


With Color-Skopar 
£3.5 lens 


$1575° 


With Ultron f2 lens 
220.00 


With Nokton £1.5 lens 
270.00 


Eveready Carrying Case 
1 2.50 


Combination Camera-Flash case 
‘ 29.50 
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With Marshall’s 
Photo-Oil Colors - 
you can make your 
black and white 
photos alive with 
dramatic color. No 
need for expensive 
color film.. Simple 
step-by-step in- 
structions in every 
set of Marshall’s 
make it easy to 
color photographs 
the inexpensive, 


FOR PROFIT 


With Marshall’s 
Photo-Oil Colors 
you can start a 
profitable career at 
home. Hand coloring 
portraits of friends 
and neighbors, their 
babies and pets. It 
costs only a fraction 
of a penny per 
print, so that what- 
ever you charge, you 
are sure to make a 
handsome profit. 


FOR FUN 


With Marshall’s 
Photo-Oil Colors 
a fascinating hob- 
by can be yours. 
It’s exciting fun 
to color photos 
and use them all 
over the house for 
colorful decora- 
tion. There’s a 
MARSHALL 
PHOTO-OIL 














COLOR set at Sets $1.50 to $13.95 
every price... for complete, nothing 
every purse. else to buy. 


Marshall’s makes available to set owners a 
selection of photos with special instructions. 


MARSHALL 


PHOTO-OIL COLORS 


Photographic dealers everywhere carry 
Marshall’s Photo Oil Colors. Check coupon 


— ae ee ee, 





| John G. Marshall Mfg., Co., Inc. } 
| 167 North 9th Street 

| Brooklyn 11, New York Dept. MP-1 

| Please send me booklets checked below: 
! (1) Free Rainbow Chart and Booklet 








“How to Make Beautiful Color Prints” . 
i (15¢ enclosed) 
Name. 
| Address 
State. 











NEWSPAPER AWARDS 
(Continued from page 39) 


In addition to Mr. Simmons, first-prize 
winner in Class C (Scenes and Still 
Life) , Theodore Gunter, Baltimore, Md., 
placed second, and H. C. Skiff, Wethers- 
field, Conn., third. 

Mr. Hauver’s winning picture in Class 
D (Animal Life) was accompanied by 


First prize, Class C, George Simmons. 


the second-prize-winning shot by Mrs. 
Hilda Thomas, Durham, N. C. A. D. 
Beaton, Salt Lake City, Utah, was third. 

The sixteenth annual competition was 
judged by Joseph Costa, Chairman of 
the Board, National Press Photogra- 





First prize, Class D, George E. Hauver. 


phers’ Association; Luis Marden, of the 
National Geographic Society; Anton 
Bruehl, nationally known photographer; 
Louise Dahl-Wolfe, staff photographer of 
Harper’s Bazaar, and K. W. Williams, 
Manager of the Photographic [llustra- 
tions Division, Eastman Kodak Co. 


ae 2 gee 
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/ 3-0 Christmas 
@< 


IT MAKES REGULAR CAMERAS 
3-DIMENSIONAL CAMERAS 


it’s a gift to thrill any photo fan! All he has to 
do is slip the STEREO-TACH on his present 
camera and he's all set to take pictures in life- 
like 3-Dimension. No New Skills Needed! 
Every Outfit Complete! Full range of outfits, 
handsomely boxed, and priced under $30.00. 

























































“THE PROFESSIONAL FINISH” 
EXCLUSIVE FINE GRAIN 


35m ices 


AMATEUR FOTOGRAPHIC SERVICES INC. 
126 W. 46th St., New York 36, N. Y., Dept. M 
FOR THE BEST ~ 
“BUY” OR TRADE 


see or write Bass 


QUALITY CAMERAS SINCE 1910 


Bass CAMERA CO. 


179 W. MADISON ST., CHICAGO 2, ILL. 






















PORTAFILE 


HOLDS 2x2 AND STEREO SLIDES 
IN ONE DUST-PROOF FILE 



















Lightweight, Portable, Unbreakable Slide File with 
exclusive Add-A-Drawer 


One basic unit includes cover, 
Drawer, Index Card Tray $4.25 
Special 3 drawer unit $8.95 
complete with cover and index 
card tray. 






Add-A-Drawer at 
time $2.50 " 


Holds 100 2x2 glass- 
mount slides or 50 stereos 





Three times as many 
cardboard slides 


Made of unbreakable 
impact Styrene At your Dealer 
Send for Booklet 





PORTAFILE MFG. CO. 
360-370 Hendrix St., Brooklyn, N. Y. 
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eG: 


Phigo-Winning 
Pictures 
MAKE 


PRIZE-WINNING 
ENLARGEMENTS 





witH A GRAFLEX: “TAKE ’EM & MAKE ’EM’ OUTFIT 


NRA Do. 


Now, all in one package, the basic equipment for taking all kinds of 
photographs and making them into top quality enlargements. The camera, an 
integral part of the outfit, is the popular Century GRAPHIC 244 x 34 
press-type. Features of the camera include: double extension bellows; 
synchronized shutter; focusing scale; f/4.5 lens; and ground glass, 

Graflok back which takes holders for roll, pack or sheet film. 


To make enlargements the camera is mounted on the metal Graflarger 
stand and 18” x 3014” baseboard. The Graflarger 

cold-light enlarging unit is substituted 

for the ground glass. 





The complete outfit includes the camera, 

Grafmatic semi-automatic sheet film holder, 
Graflarger, Graflarger stand and baseboard 

packed in a home storage case. tk 


—_— 


Sells for only $199.50. 


PAY AS LITTLE AS 


SEE IT AT YOUR DEALER'S STORE */ 995 pown 








ENTER THE $10,000.00 GRAFLEX PHOTO CONTEST ... ENTRY FORMS AT YOUR DEALER, ——— 


The master book for the 
large camera owner by ® 
the world's top photo 
authorities. A best seller / 


among photo books, over ‘ ° jo 
400 pages. An ideal gift. * = Camunak 
Only $6.00. i 


a WRITE FOR CATALOG: Dept. MPI5 GRAFLEX, INC., ROCHESTER 8, N.Y. 
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IF HE KNOWS 
CAMERAS... 


HE‘LL WANT A 


MINOX 


11l-S CAMERA 


. THE SMALLEST 
PRECISION CAMERA IN THE WORLD 





AND HERE’S WHY! 

It’s small . .. it’s light... and it’s 
easy to handle. The Minox is the 
only camera that you can actually 
tuck away in your smallest pocket 
when not in use. And as for pic- 
tures... the Minox will match the 
finest you've ever taken. 


MINOX I1I-S 
with 


Leather Case 
and Chrome 
Safety Chain 


\ $139.50 


THESE ARE \__ 
THE FEATURES: 


@ All shutter speeds, from 2 to 
1/1000 sec., ‘T’ & ‘B’. 


@ Critically sharp, £3.5 coated 4-ele- 
ment lens . . . resolves 200 lines per 
mm... yields superb enlargements. 


@ Rapid film transport — double expo- 
sure prevention. 


@ Focuses from 8 inches to infinity. 


@ Easy cartridge loading ... no thread- 
ing .. . up to 50 exposures. 


@ Built-in Filters. 


@ Brilliant, large image, eyelevel finder 
with illuminated field frame. 


e At at. P at at oll 
distances. 


@ Internal flash synchronization. 





At your photo dealer or write Dept. M-1 


KLING PHOTO CORP. 


235 Fourth Avenue, New York 3, N. Y. 
7303 Melrose Ave., Los Angeles, Calif. 





MODERN STEREO 
(Continued from page 30) 


film in your camera. In bright sun- 
shine an exposure of 1/50th. of a sec- 
ond on f/8 should work perfectly, 
giving you a stereo similar to the 
superimposed result of Photo 2. 
Sometime you may wish to put a 
word or so into a stereo but you’re not 
set up to do it in either of the ways 
already mentioned. Maybe things are 
happening too fast to permit advance 
preparations. Or perhaps, as in Photo 
8 here of Zsa Zsa Gabor saying “Hello,” 
you have a previously taken slide that 


3. An original stereo of Zsa Zsa Gabor 
was bound with a second one of the 
word balloon to produce a novel effect. 


will lend itself to the adding of appro- 
priate wordage. The solution to this is 
to use two films bound together into 
one stereo slide. This is not as absurd 
as it may sound, actually. In fact, it’s 
both simple and practical... merely a 
matter of mounting the second pair 
right on top of the first. The two pieces 
of film, face-to-face or face-to-back 
touching each other, are sandwiched 
together between two pieces of glass 
and then bound in the regular manner. 

The background of your subject 
slide will have to be fairly light in 
color. A light blue sky is fine or, in- 
doors, a light-colored wall or drapery 
will do. Also, there has to be back- 
ground space left for your balloon and 
wordage. The word balloon will take 
up a certain amount of space. Plan ac- 
cordingly. Remember now, this is not 
a double exposure in the usual sense 
(since two separate stereo pairs of film 


‘are used). So after you take the first 


stereo, wind the film and continue on 
with your picture taking. The second 
part—the wordage—may be taken at 
any convenient time. 

The word part of the slide is made in 
much the same manner as in the pre- 
vious slide, Photo 2, only the two colors 
are reversed. This time you use a large 
piece of white posterboard upon which 


‘is painted a black balloon with black 


words inside. Look at Photo 3 again. 
This time visualize Miss Gabor and the 
background drapery as being absent: 
just the single black word ‘‘Hello” in a 
balloon and against a solid white back- 
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ground. The reason, of course, that the 
two films may be bound together is be- 
cause the color “white,” when record- 
ed on Kodachrome, is really nothing at 
all... just pure, transparent film. 
Naturally, then, when you bind it in 
register with another piece of film 
(Miss Gabor, here) you see all of the 
subject film, plus the black wordage 
part of the other. 

Basically you will have to follow a 
similar procedure as described for 
Photo 2. Keep close to your subject 
because your white cardboard will have 


‘to be the same distance away. A rela- 


tively small posterboard can suffice, 
but it has to fill the entire viewfinder. 
Use quick-drying black poster paint to 
make your word balloon. Use a tripod. 
You'll be using a different exposure, 
by the way, since you want the white to 
register as transparent as possible. So 
open up one full stop from a normal 
exposure. In outdoor bright sunshine, 
1/50th of a second at f/4.5 should do it. 

Now you’re ready to bind the two 
films together: your subject with the 
light-colored background and your 
black wordage on otherwise transpar- 
ent film. As described previously, just 
mount the first pair in the regular 
manner (slip or slide them into the 
mount), and then follow suit with the 
second pair right on top. If all goes 
right—and there’s no reason why it 
shouldn’t—you’ll have a result com- 
parable to Photo 3. 


Variations on a theme 


You can get ideas for this type of 
stereo in newspaper and magazine ads 
or in the comics. Maybe you won’t 
want to use a “balloon” at all; perhaps 
a single large word would be more ap- 
propriate. Or maybe you'll want to in- 
dulge in sownds, such as the musical 
notes coming from Clint Nordquist’s 
string bass in Photo 4. Here, with black 


ea 


4. Use inconspicuous threads to sus- 
pend black-paper cut-outs from ceiling. 


paper and scissors, and thread and 
cellophane tape, a wonderful set of 
musical notes were “stereoed” across 
the room and up toward the ceiling, 
making a novel, and quite original, 
stereo slide. The possibilities are end- 
less!—THE END. 
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(rt . LASH BULBS in Attractive Gift Pack 


Here’s a photo gift for under 
$5.00 that they’re sure to appre- 
ciate. 3 dozen sure-fire G-E Flash 
Bulbs .. . to give them perfect 
confidence in every holiday shot 
they take. 


For new twice-as-thin filament 
makes G-E Flash Bulbs flash 
twice as easy and new supersen- 
sitive primer makes them swre- 
firing—the safest, easiest-flash- 
ing bulb General Electric has 
ever made! 

Get Holiday Packs of G-E Flash 
Bulbs to give for Christmas. 


Be sure you have plenty yourself! 


Progress /s Our Most Important Product 


GENERAL @@ ELECTRIC 


January, 1955 PLEASE SAY YOU SAW IT IN MODERN 

















FOR YOUR PROJECTOR! 


Automatic projection and 
permanent slide storage 
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IDE CHANGER 
Makes your ector auto- 
matic... ola ° slip into 
place, using the supplied 





Poe japter, and operate lever to 

— change slides. Show in se- 
Complete with quence or pic! le you 
Gab beqatine $1495 want to see. Each slide at 
for 36 slides. your fingertips! 


SLIDE MAGAZINE 
The “heart” of the Airequipt system 
. +. exclusive all-metal magazine per- 
manently holds 36 slides, in any or- 
der. Hands never touch a slide! 
plete with index card,each $925 


CARRYING CASES 


PC-6 for 6 magazines and 
changer .98 
PC-12 for 12 magazines or 
11 plus changer $10.95 
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2X2 SLIDE SYSTEM 


Your Dealer will gladly demonstrate! 
Mlustrated catalog free on request. 1 


AIREQUIPT MANUFACTURING CO., Inc. « New Rochelle, N. Y. 


? 








THE AIREQUIPT AUTOMATIC . 
SLIDE CHANGER ON YOUR 
PROJECTOR CAN NOW BE 
USED WITH THIS TABLE VIEWER 














DUAL-PURPOSE VIEWER 


Brilliant, evenly-illuminated 
viewer for slides. Ha 

streamlined molded Bakelite case, 
with large, optically ground and 
polished lens. Simply plug in, and 
see enlarged views more colorful 
than ever! With on-off switch. 








AUTO-VIEW 


Dual-purpose viewer with 
the ‘Rirequipt Automatic 
Slide Changer and one 
magazine for 36 slides! 
Provides the ultimate in 
viewing luxury. 





@ 
(Tf the complete Airequipt System for 
_ showing, indexing and 4 35mm 
slides. Includes Automatic Slide Changer, 
Slide Magazines, Table Viewers, Slide Glass 
and Carrying Cases for Magazines... 
at your Dealer! 


Your Dealer will gladly demonstrate! ‘ 
Illustrated catalog free on request. 





AIREQUIPT MANUFACTURING CO., Inc. o New Rochelle, N.Y. 
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BEAUTY IS MAGIC 
(Continued from page 50) 


pattern. These are the qualities I try to 
interpret on film, and because they vary 
from one subject to the next, I refuse to 
be handicapped by any style or formula. 
(For more about Basch’s shooting tech- 
nique, see Peter Basch’s Glamour Por- 
traits, Oct. 1952 Mopern.—Ed.) The 
subject, his or her talents and aspira- 
tions, the kind of a picture that is re- 
quired—these are the things that deter- 
mine the poses, setting, and the kind of 
lights that will be used. Often I am not 
consciously aware of turning off one 
light and diffusing another, or raising 
and lowering the camera, or of carry- 
ing on a conversation that brings just 
the right glint in the eyes or a puckish 
curl to the lips. But it’s all there in the 
viewfinder—the bits of magic that help 
accentuate that which is beautiful in a 
subject, and minimizes what is not. 

The picture of model Evelyn McBride, 
page 46 typifies the complete freedom 
with which I approach each sitting. Hair 
stylist Victor Vito wanted a picture of a 
high fashion model in motion—the idea 
being to show that not even rapid move- 
ment would spoil the styling. This ex- 
periment was a success for Mr. Vito; at 
the same time it proved a theory I have 
always entertained—namely, that a sub- 
ject does not have to be static in order 
to retain an aura of glamour. 

Beauty of an altogether different sort 
is represented in the picture of model 
Lynn Rani, page 50. The props, the pose, 
and the lighting enhance the subject’s 
natural beauty. A solid white back- 
ground would be less effective: therefore 
the magic was again simply suiting the 
technique to the individual subject. 

The same holds true for the pictures 
of dancers José Limon and the 18-year- 
old gypsy Juanele (see page 48). In 
each instance I made use of a camera 
angle and type of light that would em- 
phasize magnetic aspects of each dan- 
cer’s personality and appearance. I be- 
lieve these pictures to be far more realis- 
tic than the so-called “honest” picture 
which records the bad with the good 
down to the last mole or crow’s foot. 
Mr. Limon and Juanele earn their living 
in front of the footlights; to photograph 
them in such a way as to divorce them 
completely from the aura of glamour 
that surrounds all stage people would 
make them completely unrecognizable 
to their audiences. 

Each subject’s impact stems directly 
from the combination of personality and 
appearance. It is my job to retain as 
much of this magnetism as possible in a 
photograph. To achieve this goal, I use 
the magic of the tools at my command 
to record a subject not as a few people 
might see them at their candid leisure, 
but as the world sees them at their best. 

—THE END 


PLEASE SAY YOU SAW IT*IN MODERN 





BEAUTY IS TRUTH 
(Continued from page 51) 
Graziano and actor Carleton Carpenter 
(page 49) have little in common beyond 
simplicity and honesty. The important 
thing is that while each picture records 
a subject’s mood of the moment, a peak 
of expression, each person is depicted as 
his or her realistic self—not as a per- 
son transformed by camera magic into 

something he is not. 

My technique is neither original nor 
new. The old masters used it with great 
success long before my time. The princi- 
ple is simple: light the subject with an 
uncomplicated, soft light that flows 
around the bone structure, but does not 
alter the appearance of the face one 
iota. I have all types of spot-lights and 
floods available, of course, but for the 
most part I make use of a single elec- 
tronic flash light bounced off one or 
more sheets of cardboard covered with 
aluminum foil. (For a complete descrip- 
tion of Leonard’s bounce light tech- 
nique, see Personalize Your Portraits, 
Jan. 1952 issue—Ed.) 

Except where the camera angle, depth 
of field, low or high key lighting tones 
and the like alter the appearance of a 
subject from reality, I make use of all 
the standard procedures of portraiture. 
But regardless of how a picture is pro- 
duced technically, the yardstick by 
which I measure it as a success or failure 
is this: Whoever views the final photo- 
graph must feel, without reservations, 
that the subject really looks the way he 
or she is depicted.—THE END 


HIDE THAT CAMERA 
(Continued from page 86) 

The bottom, right, picture on page 87 
is a clip from a scene that was shot after 
the album was finished and Phyllis 
learned what had happened. The idea 
was to show her opening the album and 
placing the records on the player. This 
scene, spliced into the beginning of the 
reel, provides a thread of explanatory 
story continuity to the final film. If still 
more “story-telling” material had been 
desirable, we might have worked out a 
reenactment of the letter and package 
being delivered, and so on. 

The next time you have a few feet of 
“leftover” film in the camera, try a sim- 
ple experiment in candid filming. Give 
a child a toy that will baffle or enchant 
him, photograph the face of a huckster 
making his pitch, the belligerents in a 
heated argument, the faces of spectators 
at a ball game. Sometimes it may be 
necessary for you more or less to “set the 
stage” and partially conceal the camera; 
at other times the action itself will be 
enough to divert your subject’s attention 
from the camera. But regardless of how 
you come by genuine emotional realism, 
the scene that depicts it will be the high- 
light of your reel_—THE END. 
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Gift Pak needs no wrapping—it’s that good-looking. The perfect last-minute 
gift for a camera owner. Bought in a flash—at any drug or camera store 


Easy to give, easy to hint for*.. 


That luxury touch—in a *1® gift 


12 Sylvania Flashbulbs, plus a handy 
Flash Guide in a jewel of a Gift Pak 


Just look what you get in Sylvania’s new and 
exclusive gleaming plastic Gift Pak: 
1 12 sure-fire Bantam 8 flashbulbs, with the 
* famous “Quick-Flash’”’ filament that gives 
sure firing even on weak batteries. 
An instant Flash Computer that gives you 
your lens opening with the flip of a dial. 
A Flash Table for box cameras that makes 
flash a cinch for beginners. 


More people use Sylvania Blue Dot Flashbulbs 
than all other brands combined! 


¥ SYLVANIA 


LIGHTING + RADIO + ELECTRONICS - TELEVISION + ATOMIC ENERGY 
Sylvania Electric Products, Inc., 1740 Broadway, New York 19, N. Y. 


In Canada: Sylvania Electric (Canada) Ltd. 
University Tower Bidg., St. Catherine St., Montreal, P.Q. 


Sylvania flashbulbs 

in all sizes are available 

in this familiar yellow 

and black carton. Pick up unieial Gift Paks today. 
And be sure to have plenty for your own snaps 
Christmas morning . . . those bright-eyed Christmas 
smiles oniy come once a year. 





*Show this list to Santa 


Dear Santa... 
I can always use: Brand __ Size or Model 
Black & white film . 
Color film 
A new camera 
Flash attachment 
Flashbulbs Sylvania Gift Paks 


——__| 






































star-D 


Conquest 


The Most Exciting 
New Elevating 
Tripod in America 


Ideal 
for the 
Small 


Camera 


x 


LIGHTWEIGHT, STURDY, RIGID 


@ The patented Multi-cam 
platform, exclusive on star-D 
tripods, removes easily and 
quickly giving you a base spe- 
cifically designed for the minia- 
ture camera. 


@ The Conquest is a precision- 
built tripod at the remarkably 


419.95 


Photography with a small 
camera will be more enjoyable, 
more successful, and more sat- 
isfying if you use a tripod —a 
“star-D” —try it and see. - 


THE ONLY TRIPOD WITH A LIFETIME 
FACTORY GUARANTEE 


If you have an instinct for 
fine quality — you'll choose a 
Conquest Tripod. 


Send for free booklet 


DAVIDSON star-D COMPANY 


WEST COVINA, CALIF., U.S.A. 











What's Ahead? 





by LLOYD E. VARDEN 


A New Color Process 


On October 22, 1954 the Louisville, 
Kentucky Courier-Journal carried an 
article with the heading “Louisville 
Firm Has New Color Photo Process.” 
The name of the firm is the Dyco Col- 
or Corporation and it is located at 310 
W. Liberty Street, Louisville, Ky. 

The process is intended for duplicat- 
ing transparencies and for making 
color prints, and is not for camera use. 
Only a single black-and-white emul- 
sion is employed, and this is said to 
give the process great economic ad- 
vantage over those requiring multi- 
layer emulsion materials. Regular 
black-and-white positive film can be 
used for transparency duplicates, for 
example, and a paper of good dimen- 
sional stability, such as Kodak Resisto, 
for prints. 

To make a transparency duplicate, 
the original is first projected or con- 
tact printed onto three black-and- 
white panchromatic sheets of film 
through a blue, a green, and a red 
separation filter, respectively. The 
processed separation negatives are 
then used for printing the final color 
positive duplicate, as follows: 

The red separation negative is first 
exposed onto the black-and-white posi- 
tive film. The film is then developed in 
a cyan color-coupling developer of 
specified composition for several min- 
utes. In this operation a positive cyan 
dye image and a positive silver image 
are formed. The film is not placed in a 
fixing bath at this stage because the 
silver halides remaining are required 
for the subsequent exposures of the 
green and blue separation negatives. 
As a matter of fact, the silver positive 
image formed in the cyan coupling de- 
veloper is reconverted to a silver 
halide before the next separation nega- 
tive is exposed to the layer. 

A special bleach is required for re- 
converting the metallic silver to a sil- 
ver halide so that the emulsion retains 
sufficient sensitivity for further. ex- 
posures. Then, after a brief water 
rinse, the film is dried. During the time 
required for drying, the solutions 
necessary for the second color develop- 
ment can be measured out and brought 
to proper temperature. 

The green separation negative is 
now exposed onto the film in register 
with the cyan image. This can be done 


-visually on a light table illuminated 


with yellow-green safelight or, if the 
separation negatives are being projec- 
tion printed, a filter can be placed over 
the enlarger lens. After this exposure 
the film is developed in a magenta col- 
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or-coupling developer, rinsed, and 
eventually placed in a special bleach to 
convert the silver formed during the 
second color development to silver 
halide. However, before bleaching in 
this case the film is given a uniform 
white light exposure which has a de- 
sensitizing effect on the residual silver 
halide. The purpose of this white light 
exposure is to make the emulsion less 
sensitive in certain areas so that in ex- 
posing the blue separation negative 
and developing the yellow image, the 
distribution of the yellow image will 
be controlled to compensate for the ex- 
cessive blue absorption.of the cyan and 
magenta dyes. 

Immediately following the white 
light exposure the film is bleached, 
rinsed, and again dried. Now the blue 
separation negative is exposed onto 
the film in register with the cyan and 
magenta images already produced. A 
yellow color-coupling developer brings 
up the final color image, whereupon 
the film is again bleached, rinsed, and 
then fixed in a plain hypo solution. 
After washing, the film is dried to 
complete the color duplicate. 


Similarity to Polacolor Process 


In 1948 the Polaroid Corporation an- 
nounced a motion picture color print- 
ing process under the name Polacolor. 
This process was also based on the use 
of a black-and-white positive film 
which was exposed in sequence to color 
separation negatives, color developed 
after each exposure, and the silver 
images converted to silver halide after 
the cyan and magenta color develop- 
ments for reuse. Several motion pic- 
ture color cartoons were printed in 
Polacolor, but it «id not enjoy wide 
application in spite of the low cost 
of the positive film. 

It is obvious, then, that the Dyco 
process is essentially the same as Pola- 
color. However, according to Henry L. 
Scott, President of the Dyco Color 
Corporation, and J. Robert Long, the 
inventor, the patented features of the 
Dyco system make.the use of black- 
and-white positive materials practical 
for color printing for the first time. 
There certainly seems to be no funda- 
mental technical reasons for the proc- 
ess not to be workable and capable of 
good results. 

Nearly everyone is now familiar 
with the fact that the dyes which form 
in photographic color materials are 
far from perfect. The cyan and magen- 
ta dyes are less ideal than the yellow 
dyes. Although their color deficiencies 

(Continued on page 116) 
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try pinups for profit! 


Editor’s note: This is the second in a series of chapter condensations 
from Eugene Hanson’s book, “How To Make Money With Your 
Camera.” The complete book covers dozens of fields for amateur and 
professional work, from baby photography (see MopErN, Dec., page 
98) to architectural pictures. Published by the American Photo- 
graphic Book Co., Mr. Hanson’s book contains 332 pages and many 
See ad, page 28 


illustrations. Price, $4.50. 


Just put a beautiful girl with lots of sex 
appeal in a scanty costume, take a snap- 
shot, and you’ll have an excellent chance 
of selling the picture to a magazine. It 
helps the chances of sale if the costume 
is novel, if the pose has a little original- 
ity and if the background is pleasant. 
Pictures with these qualities generally 
bring higher prices, but when all is said, 
the most important element in the pic- 
ture is provided by the proper model. 

The world is full of attractive girls, 
of course. Every village has its quota. 
But ordinary attractiveness is not 
enough, and only a small percentage of 
girls have the other qualities necessary 
for a successful pin-up model. 


Where are the pretty girls? 


As to where you'll find suitable girls, 
the answer is, almost anywhere. Colleges 
bring together a concentration of girls 
of the most photogenic ages, and so do 
high schools. Places where many girls 
are employed, especially large depart- 
ment stores, are likely to yield promising 
models. And you can find them at social 
affairs or in the streets of a high-class 
shopping district. 


How to pick good pin-up models 


The first requisite for a good model is 


. that she be striking in appearance, that 


she capture the eye and hold it, and this 
requirement is the one you are Icast 
likely to overlook in your search for 
talent, obviously. If the girl weren’t an 
eye-catcher, you'd never notice her in the 
first place. But there are several other 
necessary qualities, and you should keep 
them in mind when looking at a girl 
critically to evaluate her photogenic pos- 
sibilities. 

1. Do as the horse trader does, and 
check her teeth. The teeth and eyes, you 
know, are the two features most difficult 
to improve with retouching. You needn’t 
use the horse trader’s technique for ex- 
amining the teeth, but simply say some- 
thing to the girl to make her smile and 
reveal her teeth. 


2. Note whether she smiles easily, pret- 
tily and naturally. A good smile will 
be the expression which you seek in a 
high percentage of your pin-up pictures, 
so don’t burden yourself by picking girls 
for whom this is difficult. 

3. Try to judge whether she has a good 
bust line. You can’t be sure about this 
until you see the prospective model in a 
bathing suit or similar garment. 

4. Check her ankles. Not only whether 
they are slender and how they taper, 
but how the girl holds them. Most of the 
high-energy girls who make the best 
models, you'll find, tend to bend the foot 
outward at the ankle. You should be able 
to see the tendons in the front of the 
ankle and the top of the foot, especially 
when the model is seated. 

5. Pay attention to her hands, how 
they are shaped and how she uses them. 
Slender hands with long fingers are the 
prettiest. Girls who have natural grace 
with their hands will tend to keep the 
fingers separated rather than bunched, 
and the hands will often be bent back- 
ward at the wrist, rather than closed or 
clenched. 

6. How is her posture? If the girl 
naturally sits and stands erect, with per- 
haps a little arch in her back, holds her 
head up alertly and her bust up proud- 
ly, then it won’t be necessary for you to 
coach her on these details later when 
she is posing for you. 

7. How is her attitude? Humility is 
no virtue in a model. The girl cut out 
for modeling should be confident to the 
extent of cockiness, well aware of her 
feminine appeal and proud of it. 

8. Is she ultra-feminine? Does she 
have those little gestures and manner- 
isms and expressions which are natural- 
ly girlish? These characteristically fem- 
inine habits add up to a subtle appeal. 

9. Can she face bright lights without 
squinting? This is more important than 
you might think. If the girl wears dark 
glasses, be on your guard. Ask her to 
take them off for a few minutes and see 
whether she can look at you without 
frowning. 


10. Is she eager to try modeling? 
When a girl fails to jump at the chance 
to pose for you, don’t make the mistake 
of talking her into it. No matter how 
beautiful she may be, if she has no en- 
thusiasm for posing she'll be hard to 
photograph. 

When you have found a girl who 
passes these ten tests for good models, 
arrange first for a sitting in which you 
will shoot only a few simple test shots. 


Checklist for the test session 


The best garb to specify for the 
model’s test shots is a bathing suit. There 
are several things to look for in test 
shooting a model: 

1. Is she able to relax before the cam- 
era? A little tension is natural at first, 
but are you able to dispel it and make 
her feel at ease? 

2. Can she smile at the lens? Few girls 
without previous training can deliver a 
natural smile before the camera on com- 
mand. Those who can are jewels. But it 
should be enough if you can coax a pleas- 
ant smile from your model before the 
lens by means of light conversation. 

3. Can she take direction? Try sev- 
eral complex poses, to determine whether 
she can understand your ideas without 
having you draw pictures for her. 

4. Does she have any ideas of her own? 
Ask her whether she can suggest any 
poses in which she’d like to see pictures 
of herself. 

5. Is she cooperative? Ask her to do 
something physically difficult, such as 
holding a pose for a long period in which 
she sits on her feet, and see whether she 
complains. The best models willingly 
get wet, get cold, get tired, do anything 
and do it eagerly, for the sake of one 
more picture. 


The final proof is in the pictures 


Even after you've noted all these 
things and the prospective model passes 
all tests with flying colors, you still won’t 
know whether you've discovered the 
talent you seek. You won’t know for sure 
until you develop the film and make 
proofs and find whether the girl’s beauty, 
her expressions and body line register 
well on film. 

However, if you do find a girl who 
gets a plus mark on all the items men- 
tioned here, and who does register her 
charm on film, then by all means shoot 
as many pictures of her as you can as 
long as she’s available. You may have 
discovered another Colleen Townsend. 
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THIRD PRIZE $10. Excluding the “arena”, Mrs. Virginia 
Ritchie, Webberville, Mich., focused on the fight and 
caught these sparring partners in the open shade of her 
porch. Rollei was hand-held, Super-XX, f/5.6, 1/100. 


““CONTRIVED” most often is a derogatory word. Usually 
pictures which we call contrived feature meaningless 
gimmicks. However, one of the pictures here, the “Pa- 
jama Game,” below, was contrived for the effect of 
amusing. And it does amuse! Depending largely upon 
the contrast of bold polka dots and stripes, the pho- 
tographer made the shot through the frame of his own 
legs. He let his camera point of view deliberately trans- 
late an ordinary pose into a novel picture. 

Try your own ingenuity for off-beat pictures. You 
can make up situations and subject matter, or simply 
use objects around the house. 

“TI Tried it Myself” is a monthly contest for black- 
and-white photographs. Prints should be 4 x 5 or 
larger, with your name, address and all technical data 
on the back of each print. You may submit any num- 
ber of pictures, but be sure to enclose first class postage 
if you want us to return prints we can’t use. All entries 
are considered for use elsewhere in the magazine. Send 
them to the attention of the Columns Editor, MopERN 
PHoTOGRAPHY, 33 West 60 St., New York 23, N. Y. 


SECOND PRIZE $15. Charles Gillen, of Elizabeth, N.J., calls this picture the “Pajama Game.” Don’t be discouraged if you 


don’t have an affinity for “loud”? haberdashery—there are daring patterns everywhere that can be used for unusual pic- 
tures. This scene was lighted by two 60-watt house lamps. Leica, £/6.3, 1/20. Ilford HP3 was developed in D-76. 





THIRD PRIZE $10. If you like to photograph chil- 
dren, where’s a more appropriate setting than a 
toy shop! Oblivious to the camera in New York’s 
fabulous F.A.O. Schwarz, this lad was caught by 
Harold Underhill, New York, N.Y. Rollei, £/4, 1/10. 


MODERN 
PHOTOGRAPHY'S 
MONTHLY CONTEST | 


FIRST PRIZE $25 
SECOND PRIZE $15 
THIRD PRIZES $10 


cull 00000000 1 


$25 FIRST PRIZE. Be quick on the trig- 
ger! An Austrian chimney sweep, walk- 
ing toward Reidar Gade, APO New York, 
glanced toward camera just as shutter 
was released. Gade, who calls this picture 
“Smoked Out,” set his Zeiss Ikon for 12 
feet, £/4.5 and 1/100. He used Plus-X. 


THIRD PRIZE $10. Try sidelight for a dramatic, semi- 
silhouette effect. Walter Hays, Brooklyn, N.Y., uti- 
lized light from an open barn door to rim dancer’s 
right arm and torso. Hays used a Rollei and Plus-X. 
Exposure wes £/5.6, 1/25. Developed in Promicrol. 
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DISCOVERY 





He has an eve for line: pool cue. arms. table edges. 
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lo et | mood: he depends on eXpression and props. 
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FRANK 


Our second discovery (see Dec., 1954), Frank Cowan, is 
a promising young photographer of twenty. Since learn- 
ing the basics of photography and doing a heavy pic- 
torial stint at one of the New York City camera clubs, 
he has decided to experiment by himself, independent 
of many conventional picture-taking rules. 

Such a familiar departure may be called developing 
one’s own style. But looking in at this point, it would 
be difficult to say just what Cowan’s style is. His ap- 
proach varies from “grab” shots by available light to 
planned, semi-posed pictures. His subjects may be rough- 
housing kids, sprightly young women or working people. 

Certainly there’s not much similarity of style between 
the picture of railroad men in Pennsylvania Station’s 






COWAN 





Line, mood, design give his photographs unity 


poolroom (opposite) and the photographs of dancer 
Marilyn Greenman (opposite and below). However, in 
each instance there is a single dominant feature (see cap- 
tions) that keeps the picture unified and simple. In mak- 
ing pictures, Cowan pares off distracting elements, either 
by carefully framing the original scene or by cropping. 
Generally, however, he tries to organize the picture com- 
ponents to fit his 35mm format. 

Cowan does not claim to analyze precisely every pic- 
ture before making the exposure. But by being alert to 
the photographic possibilities that surround him, he has 
been able to anticipate the moment to shoot. Natu- 
rally, not every exposure can be perfectly timed. Yet 
the ones that are make Discoveries.—Dorothy Jackson 


Design plays a part: headpiece startles, but doesn’t dominate; padlock balances “sealed” expression 
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Advantages of Studying at 
BROOKS INSTITUTE 


e Train with World Famous Instructors 
¢ Enjoy the Photographic School 
With a Spacious Campus 
e Complete 24-month Courses in: 
Professional Portraiture 
Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 
Color Printing and Techniques 
e Short Courses 
Tailored to individual’s special 
needs. One week or more. May 
enter at any time. 
e Motion Picture Courses* 
General Commercial, Television 
Productions, Dramas and Plays 


Co-Educational 
Approved for Veterans 
Service and Placement Bureau 


*Course not approved for Veterans 
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a] EE Complete descriptive material 
of the unique BROOKS “Learn 


By Doing” system. Mail coupon today! 












BROOKS INSTITUTE, Dept. ; 

Santa Barbara, California ste 

Gentlemen: Please send me full descriptive 
literature. I am interested in 

0 24-month course ( Short Course (still) 
D Motion Picture Course 
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by MABEL SCACHERI 





Starting a new camera club? 
Here are some tips on what to do. 
How to get judges, speakers, new 
members and program ideas. 


There must be a lot of new camera 
clubs starting up, judging by the let- 
ters I’ve received recently. Certainly 
that’s true around cities where there’s 
been almost a mass migration into the 
suburbs this past year or two. The 
shutterbugs in their new environment 
want to get a camera club going. So 
they ask about getting speakers, 
drawing up constitutions, arriving at 
successful procedure for meetings, and 
getting new members. 


One way to begin 

It seems obvious that, if the club is 
composed largely of beginners they 
might benefit more from the club if 
they engage a teacher for the first 
year. Once they master basic photog- 
raphy, they can pass their lore along 
to new members. Where do they find 
such a teacher? Possibly a local pro 
would take on the job. I might add 
that, while he can certainly wise up 
the group on exposure, developing and 
printing, his advice on what and how 
to shoot is not necessarily sound. He’s 
likely to have the pro attitude, quite 
different from that of the amateur. 

For judges of the members’ work, 
or speakers on photography in gen- 
eral, it may be necessary to dig some- 
one up from a larger city. Better have 
only two or three good talks a year 
than ten that are just so much wind. 

The less formal the sessions the bet- 
ter. Never mind reading those dull 
minutes of the last meeting. Send out 
notices of coming events, field trips, 
and payment of dues, by mail. 


Swapping for fun 

One way of insuring an interesting 
program is to swap prints with an- 
other club. In fact, one of our New 
York clubs, the Metropolitan Motion 
Picture Club, even swapped a movie 
program with a movie club in England. 
England is simply full of camera fans, 
and I am sure you could get one of 
their clubs to exchange prints and 
comments with your group. You might 
get the name of such a club by writing 
to the Amateur Photographer, Dorset 
House, Stamford St., London, S.E. 1, 


. England. Such an exchange of prints 


need not be expensive if you mail them 
unmounted. Ask the swapping club to 
send a short written comment on each 
print. And of course your club should 
do the same for the prints sent to you. 
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There are also portfolios, managed 
by the Photographic Society of Amer- 
ica, each including a certain number 
of photographers. When the portfolio 
reaches one of these picture makers 
he adds his comments on the photo- 
graphs and passes the whole package 
along to the next fellow. After the 
portfolio has made a complete circle 
and starts around again, each member 
replaces his old print with a new one. 


Judges and members 


Naturally most clubs really want 
someone to come around and comment 
on the work of the club. Where do you 
find good judges in smaller communi- 
ties? Get local pros, people from art 
museums, painters. They can be 
wrong, very wrong, in their remarks. 
But still they will give each entrant of 
a print a new idea of how his work 
looks to a casual observer. 

How do you get new members? By 
putting an invitation notice in your 
local paper, or exhibiting a neat poster 
in a camera store. By having each 
member bring along someone inter- 
ested in photography, even though he 
may not own a camera. By holding a 
show of the club’s work in some public 
place. By finding out, from local cam- 
era stores, the names of people who 
shoot a lot of pictures but don’t belong 
to the club. Seek these fellows out and 
give them a good pep talk. 

Thus far I have been assuming that 
you are organizing a new camera club 
in a sort of photographic desert, with 
no other camera clubs around for 
miles and miles. But that may not be 
the situation at all. You may know of 
some very successful clubs, too far 
away to join but not too far away to 
visit. Why shouldn’t the members of 
your new group pay a visit en masse, 
if you warn them first that you are 
coming. Get a load of how they pro- 
ceed. That will be better than having 
a few members visit and report. 

Every club has to work out its own 
modus operandi, which will change 
as personnel and conditions change. 
Club membership should be a pleasure, 
but never a burden.—-THE END 





Camera Club Presidents: Please send 
us the name and address of your club 
so it can be listed in the Camera Club 
section of the Directory of the Photo- 
graphic Industry. If you are listed you 
will receive material sent out periodi- 
cally by certain photographic firms. 
Write: The Camera Clubs Editor, MoD- 
ERN PHOTOGRAPHY, 33 West 60th St, 
New York 23,N.Y. 
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She uliimate in fine Mmerican II” Cameras 


New Argus 

Automatic 300-Watt Projector 
This projector almost runs itself. You slip a maga- 
zine of 36 color slides into the automatic changer— 
then push-pull—your slides leap to life, and in 
perfect order! Big 300-watt lamp flashes all the 
natural color of your slides brightly on the screen. 
And they’re protected by blower cooling. 

The Argus Automatic 300-Watt Projector is the 

perfect companion for any 35mm camera! Complete 
with carrying case and one magazine... . $6650 


The Argus C-4 is a masterpiece of precision. A truly great 
lens, the Argus Cintar f:2.8, gives sharp detail, even in dim 
light. A lens-coupled rangefinder-viewfinder lets you focus 
and compose simultaneously. A superaccurate shutter— 
with a speed range from 1/10 to 1/300 second—is the 
perfect complement to the precision-ground lens. 


And this fine camera offers you exclusive Color-matic 
settings, double exposure preventer, built-in flash syn- 
chronizer. (Flash gun locks onto the top of the camera—no 
dangling wires, nothing to adjust.) No wonder so many 
camera enthusiasts say: “It’s America’s most distinguished 
35mm camera!”’ Now priced at only ....... $8450 


Case 7.50 Flash 7.50 


argus 


Manufacturers of precision photographic and optical instruments 


Co yright 1954, Argus Cameras, Inc., Ann Arbor, Michigan. All prices include 
Fede Excise Tax where applicable, and are subject to change without notice. 


January, 1955 PLEASE SAY YOU SAW IT IN MODERN 






































American Weston Rating 
Daylight 200, Tungsten 160 
British Rating, Daylight 125, Tungsten 100 











ILFORD 42, 


ROLL FILM 
120 620 35mm 
Priced same as standard brands. 


A h tic film of 


P 


contrast and fine grain. 


speed, medium 





With ILFORD you are sure of excellent results in- 
doors or outdoors, even under poor lighting 
conditions. 

If your dealer cannot supply ILFORD 
write us for name of dealer 
nearest to you. 












Imported 
and Distributed By 


ALCO PHOTO SUPPLY CORP. 


902 BROADWAY NEW YORK 10, N. Y. 
116 NORTH 4th STREET + PHILADELPHIA, PA 
































PERFECTION 


in photographic enlargement 
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DUOMAT COLOR 
AUTO FOCUS $375.00 


mm (on turret) Schneider 
Componar F:4.5 lenses 








UNOMAT COLOR 
AUTO FOCUS $249.50 
Includes 105mm Schnei- 
der Componar F:4.5 lens 


Durst 
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Includes 50mm and 105 
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Europe’s finest quality enlargers now 
available to you for the first time! The 
ultimate in engineering design with spe- 
cial, exclusive Durst patented features. 
First really new, completely equipped 
enlargers offered to professional and ad- 
vanced amateur photographers in years. 
Write today for free ss illustrated folder. 


HANIMEX «=« INC. 


oo MARKET ST., SAN FRANCISCO 5, CALIFORNIA 


Sole Agents of Durst Enlargers 
Available in 5 models from 35mm te 5 x7 









CAN DRY BATTERIES BE “RECHARGED”? 
MODERN TESTS A NOVEL SPEED LIGHT 


Rechargeable wet cell batteries have 
long been a feature of portable elec- 
tronic flash units. Recently, however, 
some makes of portable speed lights 
powered by dry cells have featured a de- 
vice which makes it possible to “regen- 
erate” the dry batteries by connecting 
them to the house current. 

Among the various claims made for 
this feature, the most important were 
that it gave a longer battery life, per- 
mitted a greater number of flashes from 





The CeBe-2 Perma flash, shown, is a com- 
pact, 80 watt-second electronic flash unit. 





Single large knob controls all power 
functions. For regeneration, simple 
adapter goes onto main power cable. 


a set of batteries, and therefore pre- 
sented an opportunity for economies. 
During the past year MODERN con- 
ducted extensive and careful tests on a 
German-made unit, the Permaflash, 
which features built-in regeneration. 
The Permaflash is a sturdily built 


* speed light powered by two Eveready 


No. 490 “B” batteries of 90 volts each. 
Two sets of fresh batteries were obtained 
and each day both sets of batteries were 
installed in the Permaflash and each set 
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in turn was flashed 80 times in a row. 

One set of batteries was used without 
regeneration. The other set of batteries 
was regenerated after each series of 80 
flashes according to the directions sup- 
plied with the Permaflash. From time to 
time both sets of batteries were given a 
rest of a day or two, to correspond to in- 
active periods in the operating schedule 
of a busy photographer. Altogether, each 
set of batteries was subjected to 24 se- 
ries of 80 flashes, for a total of nearly 
2,000 flashes in about six weeks. 

One set of batteries was regenerated 
24 times. The other set of batteries was 
not regenerated. Careful observations 
were made each day to determine four 
points. These are listed below, with the 
results. Records shown here refer to only 
one battery of a set, as tests showed that 
both batteries in each set reacted alike. 

(1) The voltage of the batteries before 
each series of 80 flashes (initial voltage). 
The regenerated battery maintained a 
much higher initial voltage than the 
other battery. It averaged about 105 
volts, and except for one brief drop to 
90 volts was always well above the initial 
voltage of a fresh, unused battery. The 
non-regenerated battery soon dropped 
from its original 90 volts and averaged 
80-85 volts. 

(2) The voltage of the batteries after 
each series of 80 flashes (final voltage). 
Here again the regenerated battery 
showed a markedly higher voltage, aver- 
aging 80 volts throughout most of the 
test. The non-regenerated battery varied 
between 70 and 75 volts, depending upon 
how closely the test days followed each 
other. Longer rest periods permitted the 
battery to recover its strength more fully. 

(3) Number of seconds it took for the 
ready light to glow after the fifth flash 
(initial time of charging). This was 
measured after the fifth flash per series 
to avoid an over-optimistic value due to 
high initial voltage. The regenerated bat- 
tery required 2 to 3 seconds less to 
charge the capacitors to “Ready” voltage 
than did the non-regenerated one. This 
was to be expected, since the initial volt- 
age was higher. 

(4) Number of seconds for the ready 
light to glow after the 80th flash (final 
time of charging). This revealed the one 
startling fact of the tests. At first, the re- 
generated battery had the shorter final 
time of charging. However, after about 
eight series of 80 flashes, its final time 
of charging equalled that of the non- 
regenerated battery, and from this point 
on increased beyond that of the non-re- 
generated one. In fact, at the end of the 
tests it took 20 seconds for the regener- 
ated battery to charge the capacitors, 
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while the non-regenerated battery did it 
in 13 seconds. 

After the tests were completed, one 
regenerated battery and one non-regen- 
erated battery were allowed to sit idle 
for six months. Then they were tested to 
see how much of their original voltage 
had been recovered during the rest peri- 
od. The regenerated battery now showed 
75 volts; the non-regenerated battery 
showed 85 volts. This indicated that 
something had happened to the regener- 
ated battery to reduce its powers of nat- 
ural recuperation. 

The Eveready batteries showed a re- 
markable ability to maintain voltage 
even under the very heavy tests. After 
almost 2,000 flashes the non-regenerated 
battery still could put out 70 volts. As 
compared to an initial voltage of 85, this 
represents approximately 68 per cent 
storage energy in the capacitors. Photo- 
graphically, this would mean not quite 
one full stop less light output per flash. 


Under normal use, at least 2,000 | 


flashes should be obtained from either 
regenerated or non-regenerated batteries 
in a year in a speedlight similar to 
the Permaflash. After a year, the battery 
will deteriorate whether or not it is used 
(this is the shelf life time) . 

So, regeneration can be of real value 
if your work requires you to shoot more 
than 2,000 flashes in very much less than 
a year. However, if over the course of a 
year you shoot only about 500 flashes 
there seems to be no point in regenera- 
tion. In fact, under some conditions it 
might even shorten the shelf life of the 
batteries, as compared to non-regener- 
ated batteries—Charles Hellman 





TRI-X ASSIGNMENT 
(Continued from page 81) 


developer we’d been using with Super- 
XX. With DK50 the negatives are better, 
with less graininess, more shadow detail, 
maybe a bit more speed. My new recipe 
for maximum speed—Tri-X and DK50. 

Maybe you’re not shooting in the dark. 
Maybe you’re in a well-lit room or out- 
doors and you’ve got a few rolls of Tri-X. 
Suppose you shoot at the 200 ASA ex- 
posure index or 160 tungsten exposure 
index. What do you get under normal 
conditions? Let’s see. We'll expose both 
Super-XX and Tri-X normally—that’s 
169 for Tri-X and 80 for Super-XX. One 
roll of each will be developed for the 
recommended time, 16 minutes in Micro- 
dol. Then we'll make enlargements of 
each negative to see how they compare. 

We grab the guy with whom we share 
the studio and push him into a chair. We 
set up portrait lighting with a highlight 
and a shadow side on his face. With Tri- 
X and a film rating of 160, we make an 
exposure by meter of 1/100 at £/5.6; 

(Continued on page 110) 
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&="=> GERMANY PHOTOKINA SHOW SENSATION !! 


Sensationally Priced... 
to SAVE YOU $60. 


SUPERBLY PERFORMING 


This exceptional 35 MM Camera affords you 
the complete range of Photographic possibil- 
ities, using all 3 interchangeable STANDARD, 
WIDE ANGLE and TELEPHOTO LENSES 
++. assuring better performance and results 
with these features: 


New Fully Synchro (X & M for Bulb & Elec- 
tronic Flash) Prontor S V Shutter with Built 
in Self-Timer, (Speeds: B-1/2, 1/5, 1/10, 
1/25, 1/50, 1/100, 1/300 second and de- 
layed); Rapid Winder (Coupled Film Trans- 
port, Shutter Mechanism and Automatic Film 
Counter); Viewer and Distance Rangefinder; 
Viewer for Telephoto and Wide Angle Lenses 
which are hard coated and Color corrected 
with Helical Focusing; Depth of Field Scale; 
Double Exposure Preventative; Beautiful Grain 
Leather Covered Metal Body. GUARANTEED. 
Prices Subject to Federal Excise Taz 


Burke «James, Inc. 





GOERZ 


PHOTO LENSES 
made FLS/E a “PIN-UP” 


All over the world the most 
famous photographs are 
taken with GOERZ PRECI- 
SION PHOTO LENSES. 

For truly outstanding, prize- 
winning photographs the 
first practical step is to 
equip your camera with a 
GOERZ Lens. ‘ 
Send us your camera speci- 7: 
fications and we'll be glad 
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35 MM CAMERA 


with $3 Interchangeable 
Lenses & Rangefinder 


LOOK WHAT YOU GET 


FOR ONLY S$] 39°° 
a 


%& PAXETTE tl M CAMERA 
F/2.8 (45mm) ae 
Lens .. $88 value 
%& TELEPHOTO LENS, F/5.6 
(85mm) Telon, hard 
coated $48 value 
WIDE ANGLE, Hi-s 
Lens, F/3.5 Gan 
Staeble-Choro.... value 


%& VIEWFINDER for above 
. TELEPHOTO and WIDE 
NGLE 


~ LENSES .......$10 value 


& EVER READY CASE, De- 
|. Luxe Leather $8.50 value 


* 


Viti sti tsstititt tists tis 


$200 


FINE PHOTOGRAPHIC EQUIPMENT SINCE 1897 


321 S$. Wobosh Ave... Chicogo 4, Illinois. U.S.A 
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to recommend the type 
GOERZ Lens best suited. 


Write Dept. MP-51 or ask 
your dealer. 


c. FP. 


DOUGHTY 
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This well-known “portrait” of ELSIE, The 
Borden Company's famous cow, was 
taken with a 6” GOERZ DAGOR Lens by 
Al Sozio, New York photographer. 


GOERZ AMERICAN 


OPTICAL COMPANY 


Office and Factory 


BLVD., INWOOD, L. |. 96, NEW YORK 
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STATICMASTERS remove static, 
dust and lint with one simul- 
taneous brushing action. By 
this neutralizing action, dust 
is eliminated on negatives, 
film holders, enlargers, print- 
ers, slides and slide mounts. 


tive opaquing reduced 
to a minimum. 










MAKES DUST AND LINT 
¢ VANISH LIKE MAGIC! 


bef 
e For cleaning negatives 
before printing 
The POLONIUM Strip 
does the trick 


Print spotting and nega- 9’-Size 


$4 2.50 “tC. u-s. Par. oFF. 


Buy STATICMASTERS at your local photographic 
store or order direct... sent postpaid if cash with order 
















cleaning slides 
lore mounting 





TRI-X ASSIGNMENT 
(Continued from page 109) 


with Super-XX at a film rating of 80, we 
expose at 1/100 and £/4. Now we develop 
each normally in Microdol. Let’s take a 
look at the negatives. The Super-XX 
negative is a bit denser than the kind I 
like to work with. I’d generally shoot at 
a rating of about 200 with Super-XX in 
tungsten light. But that Tri-X! It’s about 
one stop denser than the Super-XX, even 
when both have been given normal de- 
velopment. It’s much too dense a nega- 
tive for my liking. I’d rate it at about 
400 tungsten instead of 160. Further ex- 
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jector is turned off. 15 FT. 





pues soft light on floor 
nished 19” x 25” STEEL 








compact storing. 






write: 





Box 3068 














For REAL Projection Convenience 
THE HOLLYWOOD 
PROJECTOR 


TABLE 


$26.95 


Show your yO movies or stills, in solid 
comfort with t ary a - the 
OLLYWOOD "PRO, ett Rx IL- 


pow eo 


visual inspection of slides as desired. CON- 
TROL SWITCH turns off household light 
when projector is on, and light on when pro- 


permanently at- 


tached EXTENSION "CORD. GLOW LIGHT 


area. Beautifully 
TOP attached to 


CHROME LEGS which fold in a jiffy for 


For further information, see your dealer or 


STAINLESS STEEL PRODUCTS, INC. 


Burbank, Calif. 
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The meter needle wouldn’t budge. For 
fun, we made a % sec. exposure at 
£/1.9 on Tri-X of the jazz audience. 
Here’s what we got. On Super-XX, the 
negative was almost blank, unprintable. 


periments prove that Super-XX at 200 
and Tri-X at 400 give me negatives of 
about the density I like when developed 
normally. That’s indoors. Outdoors, al- 
though Super-XX is rated at ASA 100, I 
always have been happier with negatives 
shot at 250. With Tri-X, I try 600. The 
negatives are good. 

Now let’s make some enlargements 
from the portraits and check the graini- 
ness. We make 20 diameter enlargements 
on No. 2 paper, same time and same de- 
velopment for Super-XX and Tri-X neg- 
atives. Not much sense in showing them 
here, you can’t see enough difference. 
Although Tri-X is faster than Super-XX, 
the graininess is about the same. The 
film’s tonal rendition and contrast are 
very similar to Super-XX. The main ad- 
justment you must make when using Tri- 
X is one of speed, not quality. And don’t 
overdevelop Tri-X if you expose normal- 
ly or overexpose. Overdevelopment with- 
out an accompanying underexposure 
produces real highlight blocking, image 
decomposition and heavy graininess (see 
pictures, opposite). 

What have we learned from all this 
testing? We discovered that Tri-X when 
badly underexposed will yield far 
stronger results under forced develop- 
ment than Super-XX exposed similarly. 
Under normal conditions with normal 
development, there seems to be a bit 
more than a full stop difference between 
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Nasal Congestion Associated With Head 
Colds May Cause Symptoms Of 


SINUS 


ASTHMA, HAY FEVER. 

Amazing New Treatment—FREE TRIAL 
Thousands have received amazing, fast relief 
with this sensational, new treatment, from symp- 
toms of hay fever, asthma, sinus headaches, 
a. in forehead, soreness in eyes, cheek 

ones, top of head, back of head and down 
neck, ‘when caused by nasal congestion. Write 
for 7 DAY FREE TRIAL. POSTPAID, no cost or 
obligation to try it except: it is ‘agreed you 
will mail it back, postpaid at end of trial period 
if not amazed with results. 

National Laboratories, Dept. $29A, Galt, Calif. 
Offer not good in California. 

















MANY MODELS 
IN A WIDE 
PRICE RANGE 





NEW YORK 17 





SOUND EFFECTS an 
MOOD MUSIC 


RECORDS 
Especially suitable for the Bell & Howell 202 Projector 
Send for FREE catalogue 
THOMAS J. VALENTINO, Inc. 


150 West 46th St. Dept. MP N. Y. 36, N. Y. 





















A FOR GROWN-UPS — (Vest Pocket Size) 

A NEW, DIFFERENT LINE of COMIC BOOKLETS . . 

for Adults. Loaded FUN & HILARITY. Good Clear 

Wustrations. 24 BOOKLETS $1.00... All 

Surprise Gift with each order. No C.0.0's. please. 
TERRY THORNE Dept.mpP 

0.0. Bex 85 35Crenshew Ste., Los Angeles 8, Californie 








TELEVISION CAMERAMAN 


Work with ‘‘live’’ epuipesens ie 
oe sine, , Studios. —— 
N TV instructors. Grad. 
ites em) sigieaed at Pieaalaer TV stations. Easy 
payment plan. Free National Placement Service. Ho 
ing accommodations secured. Approved for Vets. 


Send for FREE Booklet P-1 
TELEVISION WORKSHOP 
1780 Broadway, New York 19, N. Y. Plaza 7-3721 

















An Adventure in Beauty for 
grown-ups. Brand new series of ex- 
clusive films. Really beautiful studies of 
Hollywood's loveliest cuties featuring 
many close-ups; the kind you'll like. A 
different model featured in each film. 
For a treasure chest of eye-filling beav- 
ty, send your order now! 
NEW LOW PRICES! 
THREE 8mm. B&W 50 ft. reels $4.95 
THREE 16mm. B&W 100 ft. Silent 
4 or Sound films (state choice) $9.95 
(Footages ore saprest re 

Shipped prepaid in plain, sealed package. 

NATIONAL, Dept. 264, Box 5, Sta. E, TOLEDO .Y onto 


STUDY PHOTOGRAPHY 
COMMERCIAL + PORTRAIT + ILLUSTRATIVE 


Finest professional instruction and equipment. Co- 
educational. Living accommodations secured for 
men. Attractive dormitory for girls. Training under 
G.I. Bill 550. Entrances Ist Monday each month. 
WRITE OFFICE OF REGISTRAR, ROOM 341. 


RAY-VOGUE 


750 North Michigan Ave., Chicago 11 


STEROT ADAPTOR 


358 SUTTER SAN FRANCISC 








For single frame projection of Realist, Revere, etc., card- 
board or glass mounted STEREO slides thru all popular 
35mm projectors. 

STERO-DAPTOR stereo slide carrier for your 35mm _pro- 








jector (specify make, Argus, GoldE, TDC, etc.) $3.00 
SEE YOUR DEALER oR WRITE 
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Don’t overexpose and then overdevelop 
Tri-X. Both top picture made on Super- 
XX and bottom picture on Tri-X were 
exposed at Super-XX film rating of 80. 
They were then developed for 21 min- 
utes in Microdol, 5 minutes more than 
normal, Super-XX was good quality 
negative. Tri-X had blocked highlights, 
loss of definition and much graininess. 


the two films. (For work in normal con- 
ditions, we would use Tri-X at 600 out- 
doors and 400 in tungsten light with nor- 
mal development in Microdol.) 

What are you going to use Tri-X for? 
We don’t think it’s to be employed as a 
general purpose film. It’s just too darned 
fast to handle easily in bright sunlight 
unless you have a camera with speeds of 
1/1000 or more and a lens giving ex- 
tremely good definition when stopped 
down to or past £/22. In poor light, in 
existing light photography, it should 
prove a real friend. The photographer 
with a roll film or film pack camera and 
an f/3.5 lens can now take the pictures 
which last year were available only to 
the man with a 35mm camera and f/2 
lens. And the man with an f/2 or faster 
lens can become more unobtrusive than 
ever, working when necessary in lower 
light intensities with no flash or flood, 
but still confident that his pictures will 
have sufficient detail in highlights and 
shadows with acceptable graininess. 

—THE END 
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MORRIS JAFFE 
(Continued from page 64) 


“sneak” the shot rather than boldly 
walking up and shooting away. 

It is interesting to note that Jaffe had 
this to say about the photograph: “Be- 
yond the obvious humor of the situation 
is the rather curious way older ladies 
cover themselves in the sun. Almost as 
though they felt their bodies would prove 
less attractive (notice the younger wom- 
an wears a bathing suit) and so, as in 
the case of many older women, they are 
seemingly content to sun-bathe their 
arms and legs and foregu any greater 
exposure of their persons.” 


He shoots the familiar 


Jaffe lives in New York’s Greenwich 
Village. The informality and tradition 
of the location offer a photographer 
countless opportunities to examine, and 
capture, almost every phase of life in 
almost any social category. Morris has 
but to step from his house to be centered 
squarely at his base of photographic 
operation. Often he can be seen working 
along his own street. In this respect 
Jaffe is close to his subject matter, in 
terms of personal reaction and familiar- 
ity, and he believes this developed in- 
timacy on his part often results in 
stronger pictures through greater in- 
sight into what he photographs. 

Another picture of “friendly humor” 
is the lady seen at the wading pool with 
an umbrella over her head (page 60). 
In this case Jaffe lingered while an elder- 
ly lady kept a watchful eye on her 
grandchild who waded in the pool. He 
was intrigued by her careful maneuver- 
ing and unusual manner of dress. When 
she finally removed her shoes and en- 
tered the pool he was ready to take pho- 
tographs. Notice the bus stop sign in 
the pool’s center. Jokingly he claims 
the picture should be titled “Lady wait- 
ing for a bus”. At any rate, humor has 
been combined with love and care, em- 
bellished in part by a symbolic note out 
of our particular culture, namely the 
bus stop sign. In this instance it was 
necessary to wait for the picture to hap- 
pen illustrating the reward of patience 
when “stalking” a picture. ; 


Favorite camera 


Jaffe works with two cameras, a Rollei 
and a Nikon (with the latter he uses, in 
addition to the normal 50mm lens, a 
wide-angle, and occasionally borrows an 
85mm). The Rollei was his first camera 


and first love. He likes the low angle for | * 


photographing children and certain sub- 
jects—and the square format, which he 
crops to whatever shape he wants later. 
He used to feel that the Rollei was 
less obtrusive in photographing people 
since you didn’t call attention to your- 
self by raising it to your eyes. Now that 
he is more familiar with the Nikon, he 
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works very fast with it, and he feels, un- 
obtrusively. He also likes the 36 expos- 
ure roll of the smaller camera, “since 
you can really explore a subject with- 
out having to stop to reload”. Natural- 
ly, the fast lenses of the 35mm camera 
come in handy when he is working un- 
der poor light conditions. 

Jaffe feels that it is constant work 
with a camera that makes it a good in- 
strument. “It’s what you get used to 
first.” And, “the only thing that mat- 
ters is the photograph itself. No amount 
of cameras, training or technique guar- 
antees a good picture. In the final re- 
sult, it depends entirely upon whether 
the photographer has anything to say 
and how well he said it.” 


The “natural assignment” 


A great deal of Jaffe’s commercial 
work centers around portraiture. The 
restrictions imposed by clients who out 
of their vanity will often make honest 
studies impossible causes Morris to 
strive for honesty in his creative hours. 
He particularly likes children. Even if 
they’re sometimes difficult to work with, 
they usually give in to his broad smile 
and extremely easy working technique. 
When, as Morris terms it, “a natural as- 
signment” comes along and he is given 
full rein to explore a subject’s possibili- 
ties he tends to be more than grateful. 

One of his favorite subjects is his 
nephew, David. (Portrait, page 62.) 
Naturally, Jaffe had no problem of 
strangeness or hostility with his nephew. 
His problem was how to record the way 
he felt about him in terms of the boy’s 
face. 

“This picture was taken on a late 
summer afternoon. David had just re- 
turned from a swim. The tousled wet 
hair, the serene expression all combined 
to make a portrait of a sensitive little 
boy.” What would have been unforgiv- 
able, as Jaffe points out, was “to have 
dispelled the child’s dream or thought 
for the sake of contriving a picture.” 

David’s picture was taken in natural 
indoor light which Jaffe prefers when- 
ever possible. Often he will use a flood 
light as a fill-in to lighten shadow areas. 
When the occasion demands flash he will 
usually try to bounce it off a ceiling or 
wall to soften the harshness it creates. 


Children: do not disturb 


In another instance, the two girls at 
play in the chalk square (page 62) Jaffe 
felt no need to destroy the absorption 
of the children who seemed so lost to 
the grown-up world. The picture was 
complete in itself and needed only 
framing in the camera window. Jaffe 
mentions he took his picture from the 
back of the girls so that the turned away 
faces would heighten the drama of con- 
centration on the part of the children. 


(Continued on page 114) 
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MORRIS JAFFE 
(Continued from page 113) 


In two of the accompanying photo- 
graphs Jaffe illustrates the composite 
use of the two rather opposing elements 
of photography—action as opposed to 
carefully designed composition on the 
part of the photographer. Frequently 
one or the other must be sacrificed since 
action photographs inherently require 
an unusual mastery of anticipation, and 
mechanically operating a camera under ~ 
speed conditions. The simultaneous in- 
corporation of design into such a pic- 
ture is, however, possible—and good de- 
sign may change a mere record of peak 
action into a lasting photograph. 


Problem: action and design 


Take the picture of the four boys on 
the street (page 63), for example. Here 
was human. activity at a high pitch, ex- 
citement of play and competition, a 
spontaneity and beauty of movement, 
which Jaffe found comparable to “dance 
choreography”. Here was design and 
sports action in combination. This pic- 
ture was planned, in the sense that Jaffe 
saw the boys and worked fast before 
they changed position. 

Yet, Jaffe does not claim that all his 
pictures are made this way. “All pic- 
tures are not planned or consciously 
thought out. Often as not the photog- 
rapher shoots subconsciously, drawing 
out of his reserve of acquired aesthetics 
and awareness. The complete concen- 
tration of the boys, the ball hanging in 
midair, are important elements, but I 
think the strength of this picture lies in 
the balance of the figures, which gives 
the composition a clean, almost classic 
line.” 

A second photograph, which falls 
more into the deliberately designed 
category is that of the bulldog sniffing 
the faraway hotdog (page 65). Here is 
a combination of design and a fleeting 
instant of humor. But the design element 
is so strong that even without the rela- 
tionship of the two “dogs”, the picture 
would still hold the eye. The humor is 
just added spice, an unexpected fillip, 
to an already tasty cake. 


What is humor? 


And what does Jaffe have to say about 
humor? “Humor is a difficult thing to 
capture. The photographic medium 
deals in split seconds and a humorous 
situation is usually a transitory thing— 
it happens quickly and is gone.” In the 
photograph on page 64, “the reader was 
completely absorbed in his paper. I had 
sufficient time to decide on my exposure 
and angle. The benign expression on 
the old gentleman, contrasted with the 
intensity of the reader, is a basic factor 
in emphasizing the moment.” 

A gentle moment. And, a gentle cam- 
era.—THE END. 
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MULTIPLE FLASH 
(Continued from page 58) 


When you light a subject with multi- 
ple flash one of the main problems is to 
balance the brightness of light from the 
various lamps so that the desired effect 
will be achieved. With flood lamps, for 
example, you can see the light fade or 
grow brighter as the lamp is moved. Not 
so with flash. 

Fortunately, it’s easy to plot the light- 
ing balance beforehand. There is an easy 
way to control the intensity of light on 
the subject—by increasing or decreas- 
ing the lamp-to-subject distance. All you 
need do is place your various lamps at 
the proper distances fromthe subject and 
you can set up a lighting brightness ratio 
of 1:1, 2:1, 3:1, 4:1, or what you wish. 

The principle is simple: illumination 
of the subject varies inversely as the 
square of the lamp-to-subject distance 
(fully explained on page 54). 


Here’s one of the easiest ways to de- | } 


termine the proper lamp-to-subject dis- 
tances for any desired lighting ratio. It’s 
borrowed from the Kodak Data Book 
Flash Technique. 

Consider the aperture numbers on 
your lens mount (listed below) as a se- 
ries of lamp-to-subject distances in feet. 
If you set the main light at one of these 
distances (4 ft. for example) and the fill 
light at a greater distance (8 ft., per- 
haps), the bracket spanning those dis- 
tances will show you that a 4:1 lighting 
ratio has been established. 


Lamp-to-subject 
Distance infeet 4. 5.6. 


A 
For a 2:1 ratio ze, 


For a 3:1 ratio 


8.11. 16. 22 


For a 4:1 ratio 


MAIN FILL LIGHT 
LIGHT 


Clear so far? Now consider that any 
one of the three brackets may be slid 
along the scale to any position. Suppose 
you have your main light at 8 ft., and 
want it to be twice as bright on the sub- 
ject as the fill light (a 2:1 ratio). Just 
slide the 2:1 ratio bracket along the 
scale (in imagination) and set the main 
light arrow at 8 ft. The fill light arrow 
shows 11] ft. to be the proper fill lamp-to- 
subject distance. For a 4:1 ratio, slide 
the wide bracket to 8 ft.—fill lamp-to- 
subject distance shown is 16 ft. That’s 
all there is to it. 
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Lampco Lam 
24 x 2% “Pry 
spe $p25 


Buy at your Se =2 *2 or sent postpaid if hee with r’ 


LOS ANGELES MOLDED PRODUCTS CO. 
11129 Chandler Bivd. « North Hollywood, Calif. 
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A QUICK-SET TRIPOD! 
Spanking new from pan head 
to leg locks .. . supremely 
smooth in operation _ 
——. of hn photographers 
eve! ere. a 
QUICK- SET TRIPOD for 
every gift purpose, at a 
price that’s — for your 
Christmas budget. Mail 
coupon today for eter FREE 
copy of the 
illustrated brochure. No 
Santa could want a hae” 
selection. 


QUICK-SET‘ 
TRIPODS — 


Send for Free Illustrated Brochure 
Please check one 
Amateur 
4 Hobby 
Profesional 
Please send me by return mail your 
illustrated brochure, “‘How to Get Better 
Pictures with a Quick-Set Tripod.” 
Name. 


Address. 


Skokie, lilinois 








City. Zone. State. 


Get Set—Quick—with a Quick-Set Tripod 





anew ewww eeoonnnae 





STOCKINGS and PROPS 
for MODEL SHOOTING 


#26 MESH TIGHTS 

From waist to toe; 2- 

way stretch Nylon over 

snug elastic. Worn by 

famous models, Black. 

Short, Medium or Long 

Not sold in stores. 

Per pair only. 

#25 Opera-length, Extra-high hose 
of same Nylon-over-elastic mesh ; fit . 
smoothly, flatter legs. Worn by pro- S! 
fessional models, dancers. Black in : 
Short, Med., Long. Per pair Ey 
#30 NYLON Opera-length hose; Black; 54 
gauge; 30 denier, Sizes 814-10. Pair $5.95 


Frederick’s of Hollywood 





Q COPYRIGHT. 1954 = oe ee 
‘ FREDERICK’S of Hollywood, De; 


5430 Hollywood Blvd., Holly 27, + california 





Size/Igth.____Price $. 
D Send C.O.D. 


style # 
4 © I enclose payment 


| Name. 











LGity & Zone State 
a ee ee ee ee ee 
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WHAT’S AHEAD 
(Continued from page 100) 


can be tolerated in original transpar- 
encies, the degradation becomes ex- 
cessive if added to the deficiencies of 
the dyes in color duplicating or color 
print processes. Therefore, in color 
printing from transparencies, correc- 
tion masks must be employed for high- 
est quality results. This is true also for 
color negatives, but here it is possible 
(as in Kodacolor negative film) to in- 
troduce the color correction masks 
during processing by use of colored 
couplers in the cyan and magenta dye 
forming layers. With transparency 
materials this procedure of automatic 
masking is not adaptable because the 
colored masks would interfere with the 
primary color positive image. 


A New Color Masking Film 


Agfa, in Germany, has recently in- 
troduced special bipack color films 
that allow colored masking images to 
be produced from transparencies. The 
film is called Kom-Bi Color Masking 
Film, and it is available in three forms. 
The idea behind the film is this. Each 
type has two emulsion layers of differ- 
ent color sensitivity, and each emul- 
sion contains a color coupler that 
forms a dye complementary in color 
to the color sensitivity of the emulsion. 
One type has, for example, a blue-sen- 
sitive and a green-sensitive emulsion 
producing a yellow dye and a magenta 
dye respectively. When this type is 
exposed in contact with a color trans- 
parency, the blue-sensitive layer pro- 
duces a negative image in yellow dye 
of the yellow positive image in the 
transparency. (Of course, color de- 
velopment, bleaching, fixing and wash- 
ing are required after exposure.) The 
yellow negative image when bound 
with the transparency will cancel its 
yellow positive image. But we are get- 
ting a little ahead of the complete 
story, because at the same time the 
blue-sensitive layer of the masking 
film is exposed, the green-sensitive 
layer is also exposed. It forms a nega- 
tive latent image of the magenta posi- 
tive in the transparency. Therefore, 
when the film is color developed, both 
a yellow and a magenta negative 
image form. These color negative 
images cancel the yellow and magenta 
positive images of the transparency 
simultaneously, leaving a cyan posi- 
tive surrounded by a uniform red color 
when the original and masking films 
are superimposed. This “sandwich” 
can be used for exposing a more or less 
perfect red separation negative. 

The two other types of Kom-Bi film 
function in similar manner to cancel 
out two color images of the transpar- 
ency at a time, leaving in one case 
only a positive magenta image and in 


- the other only a positive yellow image. 


For further details readers are re- 
ferred to an article by J. S. Wellsman 
in the October 8, 1954 issue of the Brit- 
ish Journal of Photography, p. 513. 


PLEASE SAY YOU SAW IT IN MODERN 








JEN-DIP SAVES 
s YOU 16"! 


By dipping your own 

bulbs in Jen-Dip (3/,, 

Label » you get better 
color shots with daylight 
color film, indoors or out, 
better results than when 
you use factory blue bulbs 
or flash-shields. 

Write for booklet 


JEN PRODUCTS SALES CO. 
419 W. 42 St.,N.Y.18,N.Y. 











20 EXPoOsuRE 


ae recess 
ff oeaeees® RELOAD 


SUPER XX PLUSX DUPONT #2 


20 EXP....30c Ea. 36 EXP.....50c Ea. 
Bulk: $4.25 per 100 ft. — $2.25 per 50 ft. 
ANSCO COLOR RELOADS 
20 Exp. Daylight or Tungsten (A.S.A. 12) $1.25 Ea. 
3 Rolls. $7.95 
All fresh, clean safety film. Satisfaction guaranteed 
or money back. Please include !0¢ extra per order to 
cover postage and packing No C.0.D. 
EASTERN PHOTO LABS, Dept. "“B" 
1405 N. Charles St. Baltimore 1, Md. 








PHOTINA REFLEX 
Quality Rated Over $100.00 


NOW —only $49.95 


e Fast £3.5/75 mm _ Steinheil 
Anastigmat Color corrected, 
coated lens. 

e Prontor SVS (MX) Shutter to 
1/300 sec. 

e All metal case plus many other 
features too numerous to men- 
tion. 

e Ever Ready Leather Case $6.00 

At your favorite dealer 
or write to— 


KINE CAMERA CO. 
11 West 20th St., N.Y. 11, N.Y. wf 














COMPLETE PROCESSING SERVICE 


Agfacolor, Dufaycolor, Gevacolor,  Iiford- 
color and all other foreign color film, neg- 
ative or positive. Movie Film also handled. 
GENERAL PHOTOGRAPHIC SUPPLY 
138 Charles St., Boston 14, Mass. 











X Cnlertain utth 


Always use these colorful “Antique” and 
modem announcement slides ...to add 
showmanship and humor to your 2x 2 
slide programs! Send 50 cents for 
slide shown, or write for free list to 


) 
KC move 
HATS yi 


ashington 








See 
TITL 





35mm 


in COLOR! 


ou of x $1. 50 


ont — We 


TB4. This is the 
FREE Lis 
_ XMAS CAROL ‘gliges 
dealer or write direct. Sorry, no C O 
SLIDES, 3510 White Plains Rd.. N.Y. 67, N. Ke 
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“ / ‘ SLIDE DUPLICATES! 
THIS SIZE COLOR PRINT 2x3. 17e each mounted 
or i. or 3. 
ANY 6 for from 3mm only 15¢ ea. unmounted 
: I 
183 ¢ca. 
(Minimum Order 1.00.) 
Below sizes enlarged from 
Mercury—Robot—Stereo 
SPECIAL ese 














No C.O.D.'s please. To 
return insured add 20c 








7for 90c 20 for 2.50 
than '/2, 50% extra. 


Mercury and Robot Dupli- 
cates 25¢ each. 
PROMPT SERVICE ma 6SPARKLING COLOR ENLARGEMENTS 
Quality printing delivered in 5 days. 3x4 1 Va ae 
¢ 35mm Only 
© 43: ODE 
ed. 


One week to 10 days for Dupes. 
#535 ANSCO Color Reloads 
Any 6—2.35 
SRE eR 





Why not enjoy the same low color film 
cost as economy wise professionals! In- 
sist on #535. It’s the only Color Film 
made by the Ansco Co. which is notched, 
numbered, fresh dated and intended 
for amateur use. Any other Ansco color 
reload except #535 is a Hollywood Short 


Kad and could be years 4x5 2% x 3% 
years oid. n An 
deceived! Insist on ANSTO y 

couor © 50... 9 tor 1.89 
= Any 4—1.85 
SOLEIL EET 


© 85:.|\O1.89.. 


PROFESSIONAL BABY Quality Controlled Color Developing 
PHOTOGRAPHERS! Guaranteed 48-Hour Delivery 


35mm ANSCO Color 36-40 Ex. Dev. & Mtd.—1!.50 
ET EOTEn Developed & Mounted 35mm Dev., not Mtd. 75¢ per rolt 
ae eer | roli—1.00 Ekta U 


4.89 per 4 rolls 
No postage required 














Y Owe It To Y elf T 





2 rolls—1.90 chrome 1.00 per rol 
3 rolls—2.70 Ansco 120-620—1.00 


ON ALL ORDERS OVER $15 WE SHIP 
VIA AIR INSURED, AND PAY POSTAGE. 


PANORAM‘’S P f« ional Ce 
P And Delive 


I \ 


PANORAM FILM LABS 
1190 6th AVENUE e NEW YORK 36 
eeeeeoescoeooooooooooooooooooeesoeeeeeeeeeeeeeeeeeeeeeeeeeee 


WESTERNS GIVE AWAY CLEARANCE SALE ! ! 





If not — rr with any purchase from Western, just pack it up 
and we will refund your money, plus transportation both ways. 


| GUARANTEE... 


BRAND NEW PRAKTICA FX!! 
e Flash Synch e Removable Lens 
e Auto Controls e Spd. from 
to 0 e Dble Exp. Prev. 
W/f2.9 Ctd Praktica Lens 

Reg. 119.50..... SPECIAL 59.50 








& ATTHISPRICE OWN AN EXPOSURE METER! 
Weston Master I! 
Norwood Director 
GE DW 68 


GE PRI 
DeJur 5B 











Used Values 


35mm ANSCO COLOR RELOADS #535 
NOTCHED! NUMBERED! FRESH DATED! 
THE REAL McCOY! 

NO HOLLYWOOD SHORT ENDS 
1.25 per roll—20 Exp. 
4.79 for 4 rolls—20 Exp. 
8.29 for 28 feet ( 2i°77':. ) 


(add 20c per order for postage & handling) 


35mm EASTMAN KODAK 
Factory Fresh Frame Numbered 
Reloads (Plus X or XX) 20 Exp. 6 for 1.79 
Reloads (Plus X or XX) 36 Exp. 3 for 1.43 
Bulk Film—100’ (Plus X OF XX)........ccccccccceoeee 3.75 


35mm _ BULK FILM LOADER 


w 10 empty 495 


WESTERN 


SPECIAL zg. 
Leather Eveready Case 
59 50 Special Synchro Flash 
_ Prism Finder 


Famous Golde Projectors 
300 Watt Blower Cooled Close- 
&& Out Price. ONLY 29.95 
List Price 58.00. 
Case Reg. 10.75 . . . Now 7.75 














Only 12 in Stock! 











I FAMOUS MAKE GERMAN IMPORT! 


35mm Camera 
, Our price is so low we don’t dare 
mention names. Even if you 
t see the manufacturers’ 





era, you would immediately 
recognize the clean tines and pre- 
ES cision workmanship of this Fa- 
mous German House. 
° Coupled Rangefinder « 2.8 Ctd. Schneider cartridges 
Lens ¢ Synchro Shutter © Double Exp. Prevention wu 4 f, am  entety 4 
ist 75.00 ONLY 37.95 "NEw? 12 36 Exp. Reloads Pius 
Leather Case re 7.50 - «+ Now 4.75 X or XX 3.49. 


bs .. N 6.75 
WenOniy tiave 17 Lath. .’. Net Pectl QUICK SERVICE ON MAIL ORDER 
Calif. Residents Incl. Sales Tax 


BOX 46025, DEPT. M, COLE BR 
HOLLYWOOD 46, CALIFORNIA 




















WESTERN PHOTO SALES 


January, 1955 PLEASE SAY YOU SAW IT IN MODERN 


GOLDEN GATE 
COLOR PRINTS 


COMPARE OUR PRICES WITH 
ANY ON THE COAST 
COMPARE OUR QUALITY WITH 
ANY IN THE WORLD 


SPECIAL 

8x10 1.50¢ea. 2 for 2.95 
, ANY 6 for 1.15 
ANY 6 for 1.35 
ANY 3 for 1.25 
ANY 2 for 90c¢ 
ANY 2 for 1.75 
35mm ANSCO COLOR 


FILM DEVELOPING 
MOUNTED 


1 00 per rou 
3 rolls for 2.75 
EXTACHROME ROLLS 
21 Ses 1.00 per roll 
SLIDE DUPLICATES ANSCO COLOR FILM 
Sforl.00 15for2.50 DEVELOPING 
620— 120—75¢ per Roll 
ANSCO OR EKTACH CUT FILM DEVELOPING 
2¥ax3%q 20¢ each 34%4x4¥%q 25¢ each 
4x5 30c eact 5x7 35¢ each 
8x10 50c each 
Minimum Order 1.00.. No C.0.D.‘s 


GOLDEN GATE 
COLOR PRINTS 


P.O. BOX 46056 COLE BR. 
HOLLYWOOD 46, CALIF. Dept. M 


35mm ANSCO 
COLOR RELOADS 





PUPP edhe ed edad adr ada i td i i tt i 
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WE WANT TO MEET 
1000 NEW FRIENDS... 
AMAZING FREE OFFER! 


Send us your 35mm Black & White Roveieainn 
& Printing, we will return to you your finishe 

work and also, absolutely FREE one roll of 
unexposed Eastman Kodak 35mm Super XX for 
each roll processed (5 rolls only to one customer). 


DEVELOPING & PRINTING PRICES 
Single Weight Double Weight 

35mm 20 Exp... 1.25 1.65 

35mm 36 Exp...........00.-. 1.85 2.25 


35mm Eastman Kodak X or XX Factory 
Fresh Frame Numbered Film 

Reloads—20 Exp 

Reloads—36 Exp... 

Bulk Film—100° 


ANSCO COLOR RELOADS 
Fresh, Notched, Numbered #535 


1 roll—20 Exp........... 1.27 
4. 








_weweweeererrerewrewvwwwowewewewewe 
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No C.0.D.’s please. Minimum Order 1.00 
MAIL ORDERS PROMPTLY FILLED 


MINIATURE FILM SUPPLY CO. 


1190 Sixth Ave., New York 36, N. Y. Dept. M 











COLOR DEVELOPING 
35mm Ansco Mounted 1.00 2 rolls 1.90 
Ektachrome per roll 1.00 


Slide Duplicates 


5 for 1.00 
12 for 2.25 















iets Prices in the 
7 Prices are for one or any nui 


rator 44 has the lates 


m Nest, briljj 
ou ati mens, 4 buy. Prin ts foe? h color Print 


faction. FAS a 
TS + We ny size 
Send film or nearer, 9Uarantee Satis. 


ia our com Die; Vic 
n 
1 te color ser ‘I e. 


C 
Be dinad (ore) fe} =: 
P.O. Box 125, West Albany, New York 














LEIN for 
AMERAS 








SEE US FIRST FOR 
THE 
BEST DEAL 





BUY - SELL or 
TRADE 
* 


7916 
BEVERLY BOULEVARD 
LOS ANGELES 48 











COLOR PRINTS 


FROM YOUR TRANSPARENCIES 





én; .  gegeeatammtners sooseeius 
aU BI cccnnsesssens be ent seveeese OG 
—MOUNTED— 
Yet RTE RE $1.00 
Pee aiscctstamacimncaaea $2.00 











OUR PERSONAL ATTENTION TO YOUR 
ORDER, INSURES FAST SERVICE 
MINIMUM ORDER $1.00 


WESTERN COLOR LAB 


Box 36054 WLB Los Angeles 36, Calif 






















“RNO FAIR TRADE LAW IN 
lk WASHINGTON, D. C., RITZ 
& SHIPS YOU BRAND NEW 
. ITEMS AT REDUCED 


Sale 
3 rolls 35 mm 20 exp. . i 823 
3 rolls 35 mm 36 exp. 14 85 12 50 





=——~ MAIL ORDER DEPT. M-8 
. 618 12th ST., N.W. 
WRITE: WASHINGTON 5, D. C. 


PHOTO MART 


Fe ree ee er re ee ee eer TUTTI TLTTTILUMILULULLALLULLMALULLULLULLAA LLM LLALLLA LLM MLL PMULL LMP LPL LLP LUL PLPC PPL oL PCP 


FAST 35mm. FILM 


SERVICE Seems 
$yoo 


20 EXPOSURES 













INDIVIDUAL 
POCKET ALBUMS 


WRITE FOR FREE MAILERS 
AND PRICE LIST 





36 EXP. 35mm. FILM. 





PRINTED OVERSIZE 


FINE GRAIN DEVELOPED a 
8 EXP. ROLLS - 3 

PRINTED 34x44" -- 1.50 12 EXP. ROLLS - 3c 

REPRINTS -- Me each 16 EXP. ROLLS - 65¢ 


PM. Photo C 


BOX 1402, KINGSTON, PA. 
The Amazing New 


Stereo'50" Viewer 


OLDS 50 STEREO SLIDES £& 
New Stereo ‘'50"’ holds 50 slides | / 
that can be viewed and focused 
by a simple turn of the knob. 
Feather-lite case, plugs into any 
socket. 
$44.95 AT ALL DEALERS A 

or order direct. hicinemninsiantmniail 


STEREO ''50"’ VIEWER CORP. 
946 CAHUENGA BLVD. 
Hollywood 38, California 






















Headquarters 
for all 
Imported & 
Domestic 
Equipment 


SPECIAL: 


























= LAST MINUTE™* 
















chan; 
—— XMAS GIFTS up to iS aays 
AT Xmas 
BIGGEST . TREMENDOUS LARGEST 
SAVING gpa t3 ALLOWANCES 
VALUES &. IN HISTORY! 















OFFERED! 
TE TODAY..LET.US 
Know WHAT YOU NEED 


1 East 43rd St. N.Y. 17, N.Y., 

























ee 5 for $1.00 
oe. ne 5 for $2.00 
DOR sisnacee 5 for $4.00 
From any size transparencies. 
Our improved color process gives 
you the best color prints possible. 
Guaranteed Quality! 
Fast Service 

Send film or write for information 
on complete color service 


MU LTI- COLOR COMPANY 


S N. Gardner, Hollywood 46, Calif 























V7 (HAAR 


o”. DUPLICATES 


< from your films 


= KODACHROME COLOR or BLACK & WHITE 


Protect your valuable originals from projector 
damage and wear, run duplicate prints 
Duplicate prints make wonderful gifts 
8mm or 16mm... Duplicates 11¢ per ft 
8mm Enlarged to 16mm, or 16mm Reduced to 
8mm 14¢ per finished foot 


} 


* Mail us your original films with cash, check or 
money order, and we guarantee the BEST dupli- 
cates possible, QUICK SERVICE, TOP VALUE 
SATISFACTION Minimum Order $3.00 


m Hollywood MOVIE LABS. vepr. f 
12522 Ventura Blvd,, Studio City, California 








a 2 Dept. M1, Hollywood 28, Calif. 


Unusual Color Titles 


.; Put ZIP into your shows. Delight 
S your friends with a humorous 
“professional” touch. For real 
showmanship, introduce these 
titles at the right time and wait for 
the raves. Different-cleverly 
designed 2 x2 color slide titles— 
using pretty Hollywood models. 
ACT NOW— Set of 4-$1.50. 
Free Catalog and sample slide 
title—Send 25c to cover mailing. 


HOLLYWOOD 
SPECIALTY PRODUCTS 


6253 Hollywood Blvd., Suite 1028 





















LEARN WHY... 


DARKROOM PRINT 
WASHER 


18 DE LUXE 
CAPACITY 


200-4 x 5s Get your FREE COPY 
60 D.W. 8 x 10s “ARE YOU A 
os eligi PRINT SOAKER” 
Witth dana na tole FROM YOUR DEALER. OR 

5914 No. Nobel 


RICHARD MFG. CO. Van Nuys, Calif. j 















COLOR PRINTS 


The best color at popular prices 
214x3\% .......08 a ere 50c 








Fla. orders add 3% sales tax on print orders. 


Minimum order $1.00 


75c SPECIAL 
Develop Ansco & Ektachrome rolls 
620, 120, 20 exposure 35mm 


LAKE COLOR 
Box 6868 West Palm Beach, Fia. 





























































New York is a City known the world over for its 
“Skyscrapers” and tall buildings. 10-2x2 color slides 
of the most famous of these buildings and a copy of 
latest issue of SLIDE NEWS for only $1.00 prepaid 


SLIDE CO., Box 1031, Canton, Ohio 
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MALE PHYSIQUE 


Assorted Models 
12—35mm color slides.......... 3.00 
12 d.w. wallet size photos....1.00 
3 stereo realist slides............ 2.00 

JACK SIDNEY 


353 SO. 3RD STREET 
BROOKLYN 11, N. Y. 














| Donald Simon 








PLEASE SAY YOU SAW IT IN MoDERN 


|MEN! IT’S YOURS FREE!| 


Yes, Free, a sample set of photos 
P an exclusive avruse of home 
VIES, COLOR 
HOTOS. Send name and 
5¢ to cover cost of han- 
dling and postage. 
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PHOTO MART... 





COLOR 


DUPLICATING 


ONE OR 10,000 


35mm. to 11” x 14” 
Rapid Service 


CALIFORNIA COLOR 
Photocolor Specialists 


971 Howard St.—Dept. M 
San Francisco 3, California 








1 25¢ with NUMBATABS 


NUMBATABS keep your slides in se- 
quence, right side up. Save time, em- 
barrassment and make for a smooth, 
professional showing. 
Available as follows in any one of five 
brilliant colors: red, green, blue, 
Orange ond black. 
e CARDS numbered I to 100..25¢ 
© SETS numbered 1 to 500..$1.25 
e SETS numbered I to 1000.$2.50 
CARDS with 4 alphabets ea, 25¢ 
At your dealer, or sent postpaid if 
cash with order. Specify color. 


THE SAUNDERS COMPANY 
625 S$. Goodman St. Rochester 20, N.Y. 


3a at | NDEX 100 COLOR SLIDES 


PICK TAB 
OFF CARD 


aL 
PERMANENTLY 
INDEXED 





NOW-—for the FIRST time—titie your SNAPSHOTS 





MAGIC 
PLASTIC 
TITLE 
SET 


ONLY 


$5.95 


as you ihe them, with the most unique year- 
round tifle set in the land! Ideal for outdoor & 
indoor movies and 35mm slides. 
410 magi a letters in 3 colors; 5 inter- 
changeable 13x!8 backgrounds. At your dealers 
or send to: 


Stanley Plastic Products 


Box 93-MP Brookline, Mass. 








Artists! Save the cost of hiring LIFE 
MODELS! Let Hollywood's newest 
galaxy of gorgeous, curvaceous 
young models serve as your personab 
subjects...in breath-taking 3-D depth 
and beauty! Large 4 x 6 inch photos 
y, promeent & ‘come to life” when viewed 
through special 3-D Viewer. All fea- 
ture different models in different poses. 
Order now — TODAY. Supply limited. 
Money back if not worth 3 times the 
price! (No C.O.D.’s, please.) 
STAND-OUT PRODUCTS, 


Magnolia Park, Burbank 8, Calif. 


Ny 140-1 
Jumbo 


ARTISTS’ 
SELECTION 


and Viewer 
Reg. 3.50 Value 
Only 


—- 00 ppa 








BARGAIN! 


8MM and 16MM 
Weston 32 Speed Panchromatic 
Each of e ate 
$1.39 


1.75 


FREE 
Processing 
24 HR. 
Service 

TOP QUALITY 
GUARANTEED 





8mm 
25 Ft. 8-8 | $1.59 $1.29 


(6mm 
50 Ft. Mag.| 1.95 1.60 











(6mm 
100 Ft. Roll! 3.00! 2.85 
Please add postage. 


2.75 











Finest automatic lab. machine proc- 
essing. Write for catalog! + 


SUPERIOR Sux Flam COMPANY 
Dept. 1-MP, 442 N. 10, Illinois 

















P.O. Box 2 


Now! Economical Color Prints 


With Beautiful Xmas Folders 
AT PRICES YOU CAN AFFORD 
12 ena 2 





25 for $2.75 50 for $7.00 100 for $13.00 | Color Prints 


24 x 3% 
33 § Econo-Size 
24x34 
3x4 

1 1 

eediains _. for ... .-$_ 6.00 | 5X7 


24 for 8x10 
SEE * Seccicaien 


CANYON COLOR COMPANY 


La Brea Sta 














36, Wilshire Los Angeles 36 





COLOR PRINTS 


From Your Color Films 


23. 


Minimum order (7x34 
No COD's, please 
e 


Satisfaction. or your money back. 

Fast service—high que. 
KODACHROME 
ANSCO COLOR 
TT 


4x5 5x7 “$2. 
50c | $1 


KODACOLOR prints, I = 
DUPLICATE 35 mm slides, 25c 


FILM PR 2 Ansco- 

120-620; 20-exp 35 mm; $1 per roll 
COLORFAX 
Dept. M15: Box 3521, Georgetown Sta., 


PIN- UPS in Full-Color! 


by PETER GOWLAND 


Complete with 5-Power 
PLASTIC VIEWER! 


Exciting PIN-UPS of lovely 
models revealed in all their 
beauty by Hollywood’s most 
famous glamour photographer, 
Peter Gowland. 8 gorgeous 

. full-color slides, complete with 
fine-quality plastic viewer that 
magnifies over 5 times! You'll be 
$0 thrilled . . you'll want MORE! 


Send only $2.00 to x 
ADVENTURES IN COLOR, Dept. A 














Washington 7, D.C. 








$°on | KODAK-ANSCO-McGREGOR 


NTEED FRESH or your Boney es 


ARA 
cneen § MOVIE FILM Kodachrome icGreg 


jor 
9 saet.) Col asa 30 
16mm x 10 $8.00 3.00 
8mm x _ 25 Dble. 3.25 2, :% $393 
3 for $i. 
4 for $1. 
$2. per 50 ft. 
1.20 ea. 
7. Beach, 


LABORATORIES| 





Argus C2 or C3 
Argus 21, Leica 


eesee 
i Contax or 


similar camera 


You can take 
like THIS! 


Shull SPEED-°-COPY 


Ready to focus 


adds itical 
pon Reng: op ey A a lammencaae 


sce your dealer or covive for Maxtrated folder to Dept M-t ~ 








$ 
$ 
: 
ae RELOADS_suPER XX **° PLUS X $ 
$ 
$ 
$ 
$ 


Ss 
(D) 
8 gue ic io) he Sade 
January, 1955 


SHULL-MEYER CO. 


Convert Your 
6x9 or 9x12 
CAMERA with a 


MICO SPRINGBACK — 
SAVE 7.80—Reg. 13.95 NOW 595 
Will take Standard Holders 

24x34 HOLDERS 314x4%, HOLDERS 
Reg. 4.08 now 279 | Reg. 4.10 now 295 


WOLK CAMERA COMPANY 


119 S. Dearborn St. Chicago 3, i. 





PICTURE MAKING WITH THE ARGUS 


At last, all users of the 
Argus C3, C4, and A4 can 
enjoy a truly informative 
and reliable book that tells 
how to obtain the finest 
results with their cameras. 
Camera operation and the 
techniques of picture-mak- 
ing for every sort of subject 
are fully described. Jacob 
Deschin's clear and stimulat- 
ing writing plus more than 
100 fine pictures make this 
a truly wonderful book. 
Ready Dec. Ist. 

Send for Free Book Catalog. 


Camera Craft Pub. Co. 


95-M Minno St California 





San Francisco 5 


ENJOY BETTER 
COLOR PRINTS 


SPECIAL—FIVE 4x5's 2.00 


2%ax3Va. .25 5x7.....1.00 
3x44... 40 8x10....2.00 


ME os se e £0 Duplicate 
FAST, QUALITY SERVICE Transparencies «+ 25¢ 
+ A TRIAL WILL Ansco & Ektochrome 
CONVINCE YOU processing .. per roll 1.00 


ie) @.\ 5 Bele) Ke) a. :) 


P.O. BOX 43, GLEN OAKS &R., Dept. M-1 
FLORAL PARK, NEW YORK 

















& W ASA 5 


16MM—100’ roll ..... $1.85 
8MM—25’ Dbl. roll. .85 
Avettatte — 

8MM— 25’ dbl...... 40¢ FASTEST COLOR FILM 
50’ Ma 65¢ AVAILABLE ASA 50 
100’ roll 10 16MM—100’ roll ..... $7.35 
Wereturn spools & mag. 8MM—25’ Dbl. roll $2.35 
CREST FILM Prices include processing. 
LABS 


9 EAST 167th ST., Dept. 14, BRONX 52, N. Y. 


PLEASE SAY YOU SAW IT IN MoDERN 


=-PROCESSING 
SERVICE 











OFF | 
You Pay | 
10.92 
11.76 | 
14.28 


FLASHBULBS 30% 
Bulb Case Oty. List 

#5 120 15.60 

SM 120 16.80 


ul 120 20.40 
SHIPPED PREPAID 
D CHECK OR MONEY ORDER 
ALSO WRITE. FOR FREE BARGAIN. BOOK 


HOOPER CAMERA EXCHANGE 


11141 Magnolia Bivd. N. Hollywood, Calif. | 
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PHOTO MART. 





ALL 





CLOSE-UPS 











AND 
COPY WORK 
ARE FUN, 
AND EASY 


CAL-CAM FOCUS GUIDE 


Works on all — B.. Bantam cameras using a 





ht weight, all Tetal, ‘Tully - = 
guesswork—parallax trouble io peep hole to 
egg through. Send make of camera. 
Pric $8.95 


v. 8. Postage paid if cash with order, C.O.D. 
charges added. Calif. orders add 3% sales tax. 


AM — Dept. Mi 
1564 N. Grand Oaks Ave., Pasadena 7, Calif. 

















COLOR PRINTS 
WITH CHRISTMAS CARDS 
2% x 3% 3% x 4% 
5.50 


From One Transparency 


WALLET SIZE ow 


31% x 41/2..50c 
5 “x7 «,90c | 8 x 10. "$2700 
11 x 14..$4.50 





25¢ 
2"/4x3"/4 


COLOR COLOR SLIDE 
PROCESSING DUPLICATING 
35mm-20 exp. mtd a. 25¢ 























Ea. 2 
Roll $1.00 mi 
Ansco-Ektachrome in. Order $1.00 
120-620 Roll $1.00 No C.O.D. 





All Orders Returned tet Closs 


ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 
NO C.0.D.'S—MINIMUM ORDER $1.00 
Lo-PRICE COLOR PRINTS 


3x414....80¢ 4x5....75¢ $2.25 


Bx16., -.$2.00 


ACME COLOR PHOTO LAB. 


z ax6 a: 


35 20 exposurss $9¥OO 


mm. PRINTED 3',"x4’, 


24-HOUR SERVICE 
- Allum Snapshots ° 
36 EXPOSURES - 35MM. FILM-FINE GRAIN 
DEVELOPED AND PRINTED - 34’ x 4%" $1.50 
8 EXPOSURE ROLLS - 45¢ ) DEVELOPED 
12 EXPOSURE ROLLS - 65¢) pyAX,, 
16 EXPOSURE ROLLS - 75¢ / oversize 


REPRINTS S¢ EACH 
Write for Mailing Bags and Latest Price Lists 


GRAPHIC PHOTO SERVICE 


P. O. BOX 72, WILKES-BARRE, PA. 


Hollywood 


AUTOMAT 
only $7.95 


HOT SPLICE 


only $14.95 


(Free descriptive literature on request) 


10 day money back guarantee order at your local camera store or 


SCHOEN PRODUCTS 


15029 S. Figueroa, GARDENA, CALIF 





NEW Accetate Protection for 
your 35mm Transparancies 


Quick easy appli- 
cation—just ap- 
ply to original 
35mm cardboard 
mounts — just 
Press on nothing 
to take red or 


Send check or money order (co d's) acceptable. 





ECONOMY PRODUCTS, «7-4 








Box 3004-M Linden Hills Station, Minneapolis, Minn. 
MODERAIZE YOUR C3} =~ 


Shoot flash with your C3 in 

case. Unsnap and off comes case front. 

Send your C3 with leather and bat- 
y case, insured. (No _ batteries 


ible. any one can 
.50. Deslees aes 
“sales tax. Bonded. No COD. 


Columbus 14, Ohio 


FINE 


ULTRA cain DEVELOPING & FINISHING 


SPECIAL 


35MM 6 $1.00 faqe}ue): 


TRANS Se shapes ncecbidecn 


PRINT SERVICE 
x 3'2” ea. 


ide) fe) 
2X - 2493 


ea 


25 


ANSCO bares FILM PROCESSING 


E Aount $1. ae) 
COLOR TV FILM LABS 


144 FIFTH AVE., Dept. M, New York 11, N.Y. 


8 24 HR. SERVICE © WE SHIP FIRST CLASS MAILS 





NEW 


invention 
projects 
LIFE-SIZE 
color pictures 
of Hollywood's 
loveliest gals. 
Can be used 





COLOR SLIDE 
DUPLICATING ma. 
35mm Kodachrome & 
Ansco Color mounted 
Dealer Inquiries Invited 


COLOR PRINTS 


24-HOUR 
PROCESSING 
COLOR FILM AND 
PRINTON 
New Ansco Approved 
Type Vane Agitation 
Equipment 
ROLL FILM ROLL 
30h 620 SUID 
35mm (20 exp.) 
mounted 








YOrk 065 


STEDCO PHOTO ... isneers 36 cam 











All Prints Individually Processed Per Roll 





And Enlarged To Jumbo Size By 
Latest Modern Methods. 
For Prompt Action Send Roll 





And Money To-Day To:— 








R. & G. PHOTO FINISHERS 
15-15 Eimary Place 


Fair Lawn, N. J. 


WILD LIFE FILMS 


Exciting, dramatic action in the 
ane habitat of animals of forest 
and plains. 8 mm or 16 mm in. sbeauti- 
ful color or B & W. x 

cojor slides. Write for free Tnastrated 


catalog. 
WILD LIFE FILMS 
5151 Strohm Ave., Rm. 3, No. Hollywood, Calif. 











SAVE ON COLOR PICTURES 
WITH BLUE FILTER SHIELD 


a eurese CALCULATOR 





ror a thrill of a lifetime 


# your range finder reads in meters, 

this | L 4.4, will 

determine your lens opening when the 

guide pa wa is known. $1.25 postpaid. 
THE SPENCER COMPANY 

P. ©. BOX 167 MONTCLAIR, N, J. 





QUICK . DETACHABLE 
FLASH SHIELD 


Ss” + Blue, Rag 4 diffused shields 


Blue 
SPEAR F Propucrs COMPANY, 
812 Hu Cleve 


35m auatiry FINISHING 
M one 
Now can have Ihotos looking their fines’ 
it el ait pe paper only sti nity 
e run-of-the-mill onapohet han chet 
film will be fine-grain de’ 
oe ge eines scratchin on We iu 
itive individually” on 
rtrait - 1 


cane “a. LABS * 


Cc § 
jects. Send 10c “for illus- 
Circular. 


VICTOR SPECIALTIES 
TTT Main St, New Rochelle, N. Y. 




















SHEER LINGERIE! 
Actual-Photo Catalogs: (Costumes Available) 
SHEER Giceente. -$ .5O 
BIKINI SUITS o Py + 

S PHOTO CALENDAR........ 2.00 


19s 
oe UiTHO Catalog of above & others, 
(Dollar can apply to merchandise) 


MAUREEN OF HOLLYWOOD 


128 SO. ALVARADO, DEPT. & 
LOS ANGELES 57, CALIF. 





o. Sex fd <3 t. Station 
Brooklyn 24, New Y: 
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PHOTO MART... 


COLOR HARMONY MADE EASY Pl 4-WAY ANODIZED BEPRICES CAINACOLOR 
, . Fred Bond explains in every- DURALUMINUM 
av day language what color Naliiimall i Finished Like Fin 
nowy SS & ge B TRIPOD & LIGHT ELEVATOR ° Por, 
ee and BOUNCE LIGHT EXTENSION COLOR PRINTS “ar, 
eee | | |S a dagen To yl 
he shows simple color com- Poa Elevator on Conventional Tri- 34 ae 33 24 x21/4 28 Color Slides 25c 
binations and then elab- 2 ax 180 31/4x41/2 (60 Ansco Color Film 
po age gy ey Ele Fee 
call ad nS every color both only * Fripod—and.with 13+ ay BS fer 


Send for Free Book Catalog. $79 4. 3-Section Bounce Light Accessory 





. Camera Boom for Vertical Overhead 
Shots 





X7_.....:1-25 120-620, 35mm 
BxiO ....2.00 $1.00 Rol! 





ag ® light R.A) rr tuiem 
mits **zer 
Camera Craft Pub. Co. Glevation” of light and camera. | WM Order $1. 


95-M Minna St., San Francisco 5, California a 1018 PHOTOGRAPHIC INSTRUMENT CO., INC. 
241 West 27th Street, New York 1, N. Y. 









































XMAS CARDS WITH 3 Custom F \ SH \ F | 
| YOUR OWN COLOR PRINTS PRM Quality ith 77\\PERFECT PICTURES 
in custom quality, 39mm finishing | ff peat” pworo-etecreic EXPOSURE METER 


10 for / 939), « ¢ ONLY Be if - 
SPECIAL MIDGET #2 ‘ 32: KODAK | {32g putcanteor sou "Pine oy PS 


See Gan eneany Se ve : 35mm ROLLS fine-grain developed um, OWS correct setting — no guess- 
— 12 Ps 2 ““s i ALBUM and enlarged to 34%” x 44/2”. = » work! Use with still or movie, 


J ¥ 25 for color or regular film. 
$11. ‘s21: KODAK ALBUM PRINTS IN NEAT FOLDER - 
"""1822:00 | 100 for “340: PRINTS Fo yo cae apt age '* [3 Year Guarantee | 


36 EXP. ROLL REPRINTS—Sc EACH —— 
“ipEAL” precision RANGEFINDER 
LOR PRINTS = ,Goltor oro S mm 100 $450 8, 12, 16-exposure rolls Be sure of perfect, needle-sharp focus! 


























co 

Ym x 
Yx 42 

mu 

a 

” 


20 exp at equally low prices Just look through rangefinder, turn 
FAST SERVICE! All work knob, and dial shows exact distance 
completed and returned Wia setting. Has all the best features of 























: ee ee ee a First Class Mail within 24 hours. more ove. ty 
Write for FREE Mailing Bag and ee ora a 
Price List, or send roll and money today. AT YOUR DEALER, OR SEND 1 
ee eerie | CAPITOL PHOTO CO., BOX 973 CLEARWATER FEDERAL INSTRUMENT CORP. 
~ OL U FLORIDA Dept MIDZH12-10 Broadway, L. |. City 6,N.Y 





; PERT TT’ “6 
‘PIN-UPS | fa FLASH 4 
' BULBS -4 


BREATHTAKING BEAUTIES ; NEW LOW PRICES | 
: : 


No 
ee | oe 


; Vgx3}' 25: Color Prints with Xmas Folders 
(CASE LOTS) Ship Prepaid 2 ax Ys . 25c ea. 
WRITE FOR CATALOG ax4l/, . ‘ sa ae 
Free Calendar and Catalog ih « © « ® 3.25 
with each order. Specify Es- 5x7 $! 00 2 ‘ol 6.00 
uire Sr. or Baby Calendar. x7 . . 91.00 ea. 11.50 a 
#M-2 (120 bulbs) $ 3-00 lixl4 . $4.75 ea. 00 for $22.00 100 for $40.00 
#S.M. ( ulbs) < oe “ ms 
#5 (120 bulbs} _ 2: Color Film Processing 20 exp. mea 90 ROLL $1.00 
uu eens - - 
$5 Blue or #11 (1 38:30 Minimum Order $2.00. No C.O.D. 
XPORT SPECIALISTS, TRADES ACCEPTED 


Z WRITE US YOUR NEEDS—EVERYTHING PHOTOGRAPHIC 9) & J § @) L @) R Pp R | N T S 

















r>anzeo— | 


nm o-240mrm 





BERNARD OF HOLLYWOOD 
apf 








COLUMBUS PHOTO SUPPLY CORP. Est, 


1949 Broadway, New York 23, N. Y. 


s | See esey | Temecsgin, oF 125 STEREOS | 


PO BOX &575 e COLE BRANCH e 














2x— 25 4x— 50 FASTER SERVICE. Your film processed i 
he “ . sme dap sul. Quiliay and, Gd ‘Sa ae a 89¢ 3 for 2.50 pro. 
ti- 5x—1.00 8x—2.00 [Min. Order addi. for sir mail recurn. Free mailing q Strong, lightweight, hand- 
no PROCESSING ANSCO & EKTACHROME 1,50 bags. SATISFACTION GUARANTEED. tion: ‘Thousands ‘of ‘satisted 
sted 120, 620, 35MM (20 EXP. MTD.) 1.00 io C.0.D. y users. Money-back guaran- 











Tesmem nam eos ek | _ wo nts a SP ESS 
ULTRA HIGH HEEL | Bee cere TITLE, SLIDES 


PIN-UPS We sell your pictures to a demanding ADD FUN 


market. Picture ideas furnished. Coaching to your 2x2 mounted showings 
Unusually-costumed Damsels in HIGH service offered. Make $100-400 per sub- ¥-(7 Tneupiesien (l- 
° N 











BS J Sie ob Pesan | eM hear 
H . inc. us i 4 i ! ght; T- 
bulletin. Send cash, stamps or m.o. ject re today Stop Yawning. The above 


GARGOYLE ENTERPRISES AMERICAN CALENDAR AGENCY 1 


Big illustrated catalog free. 
BOX 478-MP, N. Y. 10, N. Y. | ReMi eee KANSAS CITY 6, MO UNIVERSAL SLIDE CO. P. 0. Bor 719M, Beverly Hills, Calif. | 


eoneed Sued Upebemn Learn NEGATIVE RETOUCHING SPEED-EZ-ELS 


That’s Easy-to-use... 
Easy-to-file Somgact—-e Adjustments 


phy y can é le Nega- E i N 
100 3 x 5 cards in eR ba: . 2 ah ge asy Focus a 0 Eyestrain 
3 ° ? 2 6 Popular Sizes— 
6 ring binder . yo RM. ~~~ RR - BUDGET PRICED 
a fps Sizes on Request 























100 cards onl 1.00 cial & Theatrical Retouching. é 
At Your Dealer or Write: Sree 2 Can at  laoer Sunntives. $495 f etter Dealers Everywhere 


id if returned in good 
PIC-REC, 193 Battery Pl, NE —— tn 5 Sees, Bene a / A. J. GANZ CO. 
Atlanta 6, Ga. Dept. DD, 3723 Fullerton Avene Chicage 47, tl. / kes Angeles 36, Call. 
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XMAS SPECIAL 


oer org With 
Folders 





COLOR 
5x7 Saints O59C-. 
(From 35mm only) rromon eer, 
Color Prints From An 
ize Transparency . COLOR FILM 


2 
aie = 3 35mm—20 Exp 
4x5 1. 































SUNSET ro) 


Box 46415, Dept. M - Los Angeles 46 





Sy ROM AA 
BRAND NEW! SENSATIONAL BUY! 


15" 385mm f4.5 





TELEPHOTO LENS 


Regular 
$370.00 Value! 


Only $159% 


World’s fastest 15” lens! Superb sharpness and color 


correction unequaled by any comparable we: Hard Coated. 


rr 
In oe focusing mount for 35mm Exakta, Pentacon, 
Leica 


ACT “NOW WHILE LIMITED SUPPLY LASTS! 
Fully Guaranteed. 30-day Trial Period. Made in U.S.A. 
Shipped Postpaid and Insured. Order Today. 

CENTURY PHOTOGRAPHIC Sauspaas® co. 
10427 Burbank Bivd., Dept. M-1, North Hollywood, Calif. 









PHOTO MART 


ee ee TTT TT 


only 


a 62 
INCLUDES 
LEATHER CASE 
/2.7 or £/1.9 

ity 
















@ Gruenex zetepnete ana eae wide Angie are the 
only Auxiliary Len: had for Brownie — 


+ age ee 8 — compensation need: just 
* Ang e 4 s twice picture <page, "Tele hota is 3 BS 
s oto is 

snigle is supply, wr: te direct Bak 


7 MANSFIELD IN INDUSTRIES, Ine. 1 1227 reat Chicago 26, iL 


Jest Out! | BROWNIE Smm MOVIE 
TELEPROTO & WIDE ANGLE LENS 

























COLOR AS LOW AS 
PRINTS 4 tT oo: 

= — > aa each for TS 
y $1.00 sx10 2.00 


Dov: nts from tran y. Ks 
color prints, aoe ea. 120, 620, 35mm xO nd. CASH sco & 
Ektac ASH swith 

extra for C.0.D. 3 ae ee. miy! X: 

Polder gs Se luded free with 2x color prints, 25¢ 1 
GLAMORCUS COLOR PRINTS . with 

EXCITING, NEW ““MAT-TONES”’! 
MAT-TONES have non-glossy, deluxe finish of studio 
portrait prints. Prints from your transparencies: 
2x: 35¢ 3x: 60¢ 4x5: 75¢ 

5x7: $1.50 8x10: $3.00 
MATTOS Setoaster ate, 40¢ ea. 


FINER 


























COLOR KING LABS 


formerly Vivi-Color Labs 


Dept. M Box 1421 Baltimore 3, Md. 











2%x3%...25¢ (ANY TEN 20c EACH). SQUARE 
120-620 FILM WILL BE MADE 24x2%. 
3x4...40c e 5x7...$1.25 
4x5..-60c 8x10... 2.00 
2¢ HR. fu DEVELOPING $1. 00 
CHROME SIZ 

Sonn 1% Sue MOUNTS). B2 on 
120, PB2O OR 620. 

MINIMUM ORDER $1.00. INCLUDE POSTAGE. 


WASHINGTON 


COLOR PHOTO 
P.0.B0X 1605 * WASHINGTON 13, D.C. 











ape TITLE WHILE ,you SHOOT 
letters, numerals, 

A as aoa Never wear out. 

Stick like magic. With 
os boards & idea book- 


Postpaid. Money- 
back guarantee $295 


ideas on request. 
CLINGTITE LETTERS 


1533 Hyde Park Bivd. 
Chicago 15, tll. Dept. M-1 


Fiat Or 35 FILM 


Not Gov't. Surplus 














E. K. PLUS X| *5°4—ANSCO COLOR—*535 
272 #t....$1.00| 8 LOADS—20 EXP. EACH 
100 ft... .$3.50| Notched & tongued BULK FILM 
3-36 exp. reloads $1.25 | DAY. & TUNG.—28ft. $Q.49 
TALL PRICES POSTPAID © IN CALIFORNIA ADD SALES TAX| 
































PACIFIC COAST FILM CO. iiciiwsod 46, colt. 














Adapt-A-Roll 620 


Use roll film in any press camera b 
without making any changes. 


© Makes both 244 x 24%4 and 24% 
x 3% exposures on 620 roll film 
¢ Used just like cut film holder, 


incl. dark slide 
© Manufacturer's one-year guarantee $2995 





At dealers . . . or send coupon to: (All sizes: 
2 3%, 
MAR-BAR, INC. th, : ith 


205 S. wanted Dr., Bev. Hills, Cal. of 4x5) 








Camera model, size. 


Name Ye 








Address 








Vi City. 















FLASHBULBS 35% Off 


oo o CASE QTY. . ST vou. nav 
t 


-60 
z8m 120 80 10: “92 
#1 12 20.40 13.26 
All bulbs guaranteed at two for one. 35% off in case 
Sean. Shipped prepaid. Send check or money order 


MERIT PHOTO SHOP 


550-8th Ave. N. Y. 18, N.Y. 


= 
“¢ ULL 36 exposure glossy paper, 
nx 44 Oude § $130 D Dou dg Had 
uble e r 
$2.25. 20 








VIEW MASTER REELS OR FROM ANY 35 MM STEREO SLIDES. 
ALSO, COMPLETE 35 MM 
COLOR DUPLICATING SERVICE. 


Write for Price List and Information 





COLOR DUPLICATING 








12537 Killion St., N. Hollywood, Calif. 














(44°) 35 MM DEVELOPING 


SUP FILMS. INE 10" pnevent scharcnina: 





post pape: 
sure Poll glossy $1.1 
Bne day serv 


ENLARGEME Ont 









HEST QUALITY PHOTO FINISHING! 


HIG 
free! MAILERS AND OTHER OUTSTANDING OFFERS 
UNIVERSAL PHOTO SERVICE, 


LaCrosse 22, Wisconsin 


High Power BINOCULARS 


FREE 14-PAGE BOOK & CHART 









BUSHNELL’S, MP1, Bushnell Bidg., Pasadena, Calif. 





Classitied Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliab le individual, a. dealer, or specialty house. To avoid chance of error, submit 
copy typed. Terms: 45¢ a word. Each word, including each item in the address, c ounts as one word. Send cash with order. 5% discount for 6 consecutive insertions. 





Forms close on the Ist of each month. 























cameras, equipment for sale 





CHICAGO’S LARGEST AMATEUR CAM- 
ERAMART sg acialises in su orfine a ment! 

R ING, S LING—OPEN 
EVENINGS! ATTENTION DEALERS !— 
trade 7. = nsive e a ment for someting 
saleable! ew oe 943 N. STAT 
SHICAGO ik 

hacen — prices everything photo- 
graphic. Free catalogue. Dart, 3812D Atlantic 
Avenue, Brooklyn 24, New Y York. 


DEAL WHERE DEALS ARE BEST! Large 
volume, established reputation insure best serv- 
ice—lowest prices. GET OUR PRICES FIRST. 
All brands. Free catalog—photo equipment, home 
movies, appliances, watches, typgwriiere, ifts, 
etc. Imperial Enterprise, Inc., 34 Park Row, 
New York 38, N. Y. Dept. M. 


Leica, Lay g latest models, extra lenses, must 
sacrifice. Box K, Modern Photography, 33 West 
60 Street, New York 23, New York. 
ENLARGING, Photoelectric exposure control. 
Automatically makes correct exposures. Send for 
literature or Se your dealer. $286.50. Fotomatic 
Corp., 2927 N. Tibbs, Indianapolis 44, Ind. 




















Kine Exakta VX, £2.8 CZT preset, IMMACU- 

LATE, 209.90. Contax IIIa, £1.5 ctd,, case, 

261.00, SPOTLESS. Free catalogue. 1001 bar- 

ae DEALER’ S MART, 54 Beverly Rd., New 
ochelle, N 





IMMEDIATE AIRMAIL PAYMENTS for 
recision cameras, lenses, accessories! TOP 

RICES for excellent condition! SUPERIOR 
BRANDS WANTED! CHROMOPTICS, 943 
N. STATE, CHICAGO 10. 





Argus on a, flash, papell iy i's 98. 
Argus C-4, case, flash, never used #724 Free 
catalogue. 1001 bargains. DEALER’S" MART: 
54 Beverly Rd., New Rochelle, N. Y. 

CANADIANS send for bargain list, new & 
used equipment. Simon’s Camera Exchange, 11 
Craig West, Montreal, Canada. 








Rolleiflex, Reflex, Contax, Robot Royal, 
New or used. Trade-ins sounpeas at Panhandle 
Cameras, Scottsbluff, Nebr. 





Powerful ie 4 attachment easily made for 
your camera. erfect lenses and instructions 
$1.95. H. Jamer, Manorville 4, N. 
GUARANTEED LOWEST PRICES—Cam- 
eras, Projectors, Tape Recorders, Lenses. Write 
for individual quotations, no catalogs. Classified 
Camera A, 2375 East 65 St., Brooklyn, N. Y. 








wanted to buy 





Free bargain lists—We Buy. Trades. Bob’s, 
76 West 48th Street, N. Y. C. 





LENSES, Aerial Cameras, Gun Cameras 
(GSAP), Motion Picture Cameras, Still Cameras. 
Cash airmailed immediately for these and Aerial 
Lenses, including 6” Metrogon, 7” aeroektars, 
20” and 40” Bausch and Lomb. Gordon Enter- 
petens, 5362 N. Cahuenga, North Hollywood, Cal- 
ifornia. 





camera repairs 





Foreign cameras: Six years with the inventor 
of the Contax (Zeiss) assure you 100% repairs on 
all foreign and domestic cameras. Internal syn- 
chronization installed on Contax, Leica, Rollei, 
Ikonta, etc. All work guaranteed and conscien- 
tiously done. Strauss. hoto-Technical Service, 
930 “F” Street, N. W., Washington, D. C. 

SPECIALISTS in Foreign and Domestic camera 
repairs. Lens polishing, re-cementing, re- Socusing. 
Bellows installed. Rangefinders ie _ 
Repairs guaranteed up to one year. hicago n 
era Specialists, 17 N. State St., Chicago 2, Illinois. 
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ape ae) = Baked ok 


lwra 





Cy 


wave! * 








Camera repairs on still & movie cameras. In- 
ternal Synch. Factory parts. Bellows made to 
order. oz Background of 40 years is your re quar 
antee. ot . Moyse & Son, 108 Fulton St., 

ene coated curtains installed in Canon, 
EN at Korelle, Leica, Primarflex, Nicca, 
Nikon. B & V Camera Repair Service, 21 E. Ton 
Buren St.,  O 5, Ill. 

EFFICIENT—FAST—INEXPENSIVE 
SERVICE on all Cameras, Moviecameras, Binoc- 
ulars. Free estimate. MODERN TECHNICAL 
SOE Dy MPH, 55 West 42nd St., New 

or 








photo supplies 





PHOTOGRAPHER’S BUSINESS CARDS. 
Free Samples. To eraphersy. 1024 Hollywood 
Station, Hollywood 28, California. 

ALBUMS! Wedding, Baby. Benes and 
customer’s names in gold. FREE catalog! Crest- 
wood, 3601 West 71st, Kansas City, Missouri. 

35mm FRESH Reloaded Cartridges: 4—$1.00 
cas 20—$1.00. Free list, Berea Photo, Berea, 

10. 











Empty 35mm un Cans Specify Ansco, Kodak. 
a4 i 4 -00. M. D. Abuhove, 110 S. 16th St., 





“ “SM and #5 Flashbulbs $1.00. 12 35mm 
empty cartridges and cans $1.00. Chief Photos, 
Box 329, Pottstown, Pa. 

EIGHTY 35mm 2 x 2 slide mounts, or 36 
stereo mounts, $1.00. Friedell, Fox Oakland 
Building, Oakland 12, California. 








photo finishing 





FREE 35MM FILM included with each roll 
B & W 35mm developed and custom printed. 20 
Exp—$1.00—36 Exp—$1.50. Film fresh dated 
—safety. Wheeler Photo, Box 701, Ocean Park, 
California. 





Disgusted with poor photo finishing? Something 
new. Send fil film or inquire. Your credit 2 g 
Statement with finishing. Jerry’s, Dept. , Box 
1231, Lansing, Michigan. 





35mm—36 .—~o developed and enlarged 
3% x 4%—$1.10; 8-exposure roll jumbo size— 
rey 12—50c. Flash-Foto, Box 36E, Brooklyn 4, 


1955 ROSE PARADE movies. Kodachrome. 
Colorful floats. Beautiful girls. 200 ft. 16mm 

34.95. 100 ft. 8mm _ $17.50. Calif. add tax. 

-O.D.’s accepted. AVALON DAGGETT, 441 
No. Orange Dr., Los Angeles 36, Calif. 


RENT l6émm. SOUND FEATURE PIC- 
TURES—$3.95, three days, including delivery, 
return postage. 25-minute short subject programs, 
49. Big catalog free. Eastin Pictures, 134 

astin Bldg., Davenport, Iowa. 

erties FILMS oan ME e OF EEE 
AN ELY NEW SERIES OF EXCIT 
ING STORIETTES. “PRIVATE BEACH,” 

— s R, hy a wold cnet 100 Ft. 

$3. Ete 

TOR SAMPLE. STRIP. ‘AND COMPLETE 

LISTING TO ES a FILMS, BOX 6161, 

BRIDGEPORT, C 

UNMATCHED HOWE MOVIE BARGAINS 
AT IMPERIAL! Because Imperial is also a 
direct distributor ie Zon pee Hi HUN DEEDS sy EX- 
CLUSIVE ALER 
PRICES. . ne ny in rae, _ Te- 
leases. Send for free 1955 catalog. Imperial En- 
terprise, Inc., 34 Park Row, New York 38, N. Y. 
Dept. M. 

FREE! Blackhawk’s fall sale catalog new and 
used l6mm., 8mm. films, used 16mm. sound- 

rojectors, new 2”x2” color slides. Blackhawk 

ilms, 1056 Eastin, Davenport, lowa. 

WE have what you want! Send 10¢ for ex- 
clusive illustrated brochure. French Features, 
1847 Mott Avenue, Dept. MPC 1, Far Rock- 
away, N. Y. 

WORLD’S LARGEST SELECTION OF 
FILMS. Buy, sell, exchange, rent features and 
shorts. Free bargain bulletin. Specify &mm- 
16mm-silent or sound. Dept. F2, PEERLESS 
i? aliens Lexington Avenue—New York 

SAVE 50%! Guaranteed-fresh _ color. 
movie film! 8mm, 16mm. Free catalog! Peso. 
47th Holly, Kansas City 12, Missouri. 

WILL. BUY—16M.M. sound features, come- 
dies, musicals. Send list. Spector, 10 N. Clark St., 
Chicago. 
































Art Studies in Color, beautiful models posed 
the way you TF. them. Fs slides with hand 
viewer 3f $1.00 each or five slides and 
reser for 00. ee CART MODELING STU- 

DIO, 525 Trimble Ave., Kalamazoo, Mich. 

COLORSLIDES, both Mono and Stereo, 1,100 
subjects. —— ue free, sample 25c . Vacation 
Color Slides, 862 Oregon Ave., Palo “Alto, Calif. 

Sick of an amateurish of color. washed- 
out, travel slides? Then try CHROMA Rr ‘ 
for x megented x ei Catalog. 904 ASiMP 

OMASLIDES 

MP. 1, Box 325, srematety, Virginia. 
LORIDA tan, Sample 35c. H-G 
FOTOS: 1205 sw" 33th Avenue, Miami, Florida. 

VIRGINIA, World Travel. Caverns. 15c. 
Kodachrome 35c. Royalpix MJ, Front Royal, Va. 

Oriental Figure Art Model color slides 35mm 
gorgeous gals 3—$1.00, 8—$2.00. Orient Exclu- 
sive, CPO Box 1247, Tokyo, Japan. 

SPECIAL SELECTIONS—California Mis- 
sions, San Francisco, Mexico, Banff-Jasper and 
Western National Parks on aporoyal. Catalogue. 
Douglas Whiteside, Y i California. 

ARTISTS ATTENTION! Color Art Slide: 
and Photographs. Sample 10c. COLOR COPY, 
600 S. Chicago 5, Pl. 

ae ee AUTOMOBILE Color Slides, 
2 x 2. Illustrated catalog FREE. Universal Slide 
co Box 779T, Beverly Hills, Calif. 

anff or Jasper National Parks. 10 Colorslides 
$1. net EDDINGS—Corning, R3, N. Y. 

GRAND CANYON in 12 outstanding camera 
studies by CHROMASLIDES, $2.50. Money” 
back guarantee. CHROMASLIDES, Box 32 
Alexandria, Vi iret 


SWAP: Send 12 












































ure Study Color Slides 


and 35c for pends A } fiiine Receive 12 others. 
a Pollak, 175 Penn Street, Brooklyn 11, 





LOVELY female figures: Three 2x2’s $1.00. 
Ten, $2.95: Twenty, $4.95. Catalog. Hollyslides, 
5880A Hollywood, Hollywood 28, Calif. 





EXCHANGE 8mm Party Films. Morin, 505 E. 
Flora St., Tampa 4, Fla. 

I buy movies. No art. Krasow Camera Shop, 
Danbury, Conn. 

Free Catalog—8 & 16 MM Film now available. 
Best Rite Sales Co., P.O. Box 357, Times Square 
Station, New York "36, mB. Ss 











PHOTOMURALS, 20 x 24, e 00; 20 x 30, 
$3.50; 30 x 40, $4.50; 40 x 60, $8.50. Send nega- 
tives, prints, transparencies. fine grain cop 
negatives, $1.00. hotocraft Laboratories, 3 
Broadway, New Haven, Conn. 





ENLARGEMENTS, PROFESSIONAL 
Boubleweis custom made, warmtone or B&W, 
oubleweight aan, = ore, matte, 
7, 30c; 40c; 11 x 14, 80c; 16 x 20, 
$200" New F Neng 6c. mplete services 
Sei table Minimum order $1.00. Photocraft 
Laboratories, 37 Broadway, New Haven, Conn. 
NEW NEGATIVE FROM your ee 
plus 20 double roi ht wallet a. $1.0 
ANNE STUDIOS, Box 138 Wall St. Station, 
New York 5, N. Y. 


Christmas Woratualined Photo Greeting Cards 
Made using wd ne , seer 4 or transparency. 
12—$1.20; 18—$1. 2.4 o— $ 
100—$8. 00. Please El now. Sotearatt Enlarg- 
ing Service, 2145 State Street, Hamden, Conn. 











MURALS KING SIZE at regular prices. Write 
PhotoRama Studios, Dept. M, 129 ist Street, 
Bethpage, N. Y. 

No Negative? Send $1.00 for new negative and 
two 5x7 enlargements, from picture, transparency, 
colorprint, polaroid, stereoframes. Your pictures 
converted into highest quality black and white 
and color projectionslides. Curiophoto, 1187 Je- 
rome Ave., New York 52, N. Y. 








movies, movie film 





Kodachrome movies—projection sample $1.00, 
SOF rentals—list 10c. Golemay Films, Box 
6953E, Washington 20, D. C 


BATHING Beauties, Girl Fisherman, Surf- 
miss. 8mm $2.95, 16mm $4.95. Free list. Holly- 
slides, 5880A Hollywood, Hollywood 28, Calif. 





movie titles 





“SURPRISE” assortment 8-MM colorful titles, 
#. Postpaid. Guaranteed. LeMoine Films, Nevada, 
0. 





color slides 





Miami, Havana, Bahamas, san. wary 2. 50 
Bs er dozen. Free catalog. JACKSON’S CAMERA 
TORE, 60 West Flagler Street, Miami, lois 


CS Travel, nature, etc. Free list. 
Sample 30c. Kelly M. Choda, P.O. Box 588, 
Stanford, California. 


Unusual Pin-Ups. Twelve NEW sets. Eight 
glossy 4 x 5 Photos to set $2.00. Five color slides 
to set $2.00. 8mm 50 feet movies $3.00. - 
NARD, Box 16961, MP West Branch, Holly- 
wood 46, Calif. 

Coleediiden—vlaws 10—$1.00, art, glamour, 
kodachrome 3—$1.00, lists, -—_~ slide 35c. 
aad Library, Box 6953E, Washington 20, 














SLIDES OF THE EARS. White Mountains, 
Plymouth, Lexington, Cos Cod, yang 
Ausable Chasm, _Santa’s orkshop, Quebec 
Gaspé, Bermuda, Fall Foliage, anny others. On 
approval a new low price. Send for catalog beau- 
tiful 2 x 2 and stereo kodachromes = Henry 
Cobb Stee, 8-2 Bosworth St., Boston 8, Mass. 


photos, b & w slides 





2x2 SLIDES from any size negative. Mounted. 
15c each. Miller Slide Service, Holdrege, Ne- 
braska. 

TRANSPARENCIES; 35mm _ mounted 7c. 
Optical reductions mounted 13c. Kirwin Slidefilm 
Laboratory, Crystal Lake 1, Illinois. 


2 x 2 slides from any size negatives, 15c. . 
Quelty work, oer et delivery. Projection Slide 

ervice, Box 865, Lincoln, Ne raska. 

2x 2 BEW MOUNTED slides, From Any Size 
Besuive, 15c. Slide Service, Box 123, Fredonia, 

ansas. 


B&W SLIDES from your negatives, any size— 
amateur, medical, industrial. 24-hour service. 
Write Thirty-five Slides, Green Mt. Falls, Colo. 


MALE PHYSIQUE 4-12 pose catalogs $1. 
lus samples and eet Jack Sidney, 333 
0. 3rd Street, Brooklyn 1 z. 


Beautiful amateur Te beautifully posed, 
art rae prigte, costumed, state which, sample 
12 4.x 5 B&W, or toned $2.00, list with order. 
KAL-ART MODELING STUDIO, 525 Trimble 
Ave., Kalamazoo, Mich. 


Drum Majorettes, Baton Twirlers, Cheer- 
Leaders, taken at Parades, Exhibitions, Etc. 
Glossy Photos, 4 x 5 inch size, 7 different $1.00, 
15 different $2.00. Frederick Forman, 868 Lori- 
mer, Brooklyn 22, N. Y. 

TWELVE 4x r3 paciearages of foreign models, 
5.00. Twelve 4 x 6 male physique studies, $5.00. 
even illustrated foreign sunbathing magazines, 

$5.00. Universal, Box 2114, Havana, Cu 





























Male Physique Studies. New club plan. Euro 
pean models: $2. Samples, information: $1. 
Americus Athletes, 175 Fifth Avenue, New York 





stereo photography 








5,000 NEW—USED S-lomm Silent—Sound 
Films. International-D, 2120 Strauss, Brooklyn 





Free Circulars—Listing our B & W roll movie 
films, chemicals, deeeeene sets and bulk films. 
Fromaders, Box 637-G, Davenport, Iowa. 

HUNDREDS of Subjects! Travels, Comedies, 
Adventure, Musicals, Etc. Best Movie Headquar- 
ters of ALL! Catalogs 15c. Turke Films, Hins- 
dale 2, Ill. 

Stop searching! Cine Adventures as you like 
them. 50’—8mm. $4.00, 2 for $7.00; 100’—16mm. 
$7.00. 2 for $13.00. Danny Davis, Box 1202, 
Room 768, Chicago 90, Ill. 

Looking For Them? S Right Here! Real 
Collector's s Items. 8mm. 50 ft. $3.00 each. 16mm. 

. $6.00 each. Cameo, Box 228, Dept. 741, 
G ane 50, Ill. 

16MM SOUND FILMS, FEATURES AND 
SHORTS. Sale & Exchange. Bedner, 5300 So. 
Talman, Chicago. 











130,000 SLIDES in stock insures aick de- 
livery. Production by Captain Arps, U. S. Navy, 
retired, insures satisfaction. Description of scene 
on each slide makes constant reference to catalog 
unnecessary. Send 6c (stamps) for new 48 page 
catalog United States, Canada, Mexico. If inter- 
ested in other foreign countries, mention coun- 
tries and add 3c, as these are separate lists. 
Worldwide coverage. RoLoc, Box 1715, Wash- 
ington 13, D. C. 

WE have what you want! Send 10¢ for ex- 
clusive illustrated brochure. French Features, 
1847 Mott Avenue, Dept. M 1, Far Rocka- 
way, N. Y. 

BEAUTIFUL COLOR SLIDES 10c each. 
Send dime for sample and latest issue ‘“‘Slide 
News”. SLIDE S PLY, Box 1031, Canton, 
Ohio. 

20 Beautiful colored slides $1.00. Sample, cata- 
log 20c. Over twenty million sold! Sanford Com- 
pany, Perry, Ohio. (Established 1941.) 











Beautiful stereo figure studies. Single and 
roups. Glass mounted original Kodachromes. 2 
te three dollars. pane $1.75. pponeres Stereo, 
Dept. MP, 138 West 53 Street, , 





STEREO Realist siides. Sere eous Colorado 
Mountain Scenes, original Kodachromes. Sample 
50c, list free. Will C. Minor, Fruita, Colorado. 

Professional models uncut strip of 20 35mm or 
15 stereo slides wholesale $3.00. Studio Services, 

Dept. M, 8 West Park Street, Newark, N. 











ILOCA STEREO Camera Owners—Model I 
Send, x a. Valuable free information and gift. 
tcard today. Busch Camera Corp., 847 

Ww. ms, Chicago 7. 

WSREO PIN-UPS: Three dimension Koda- 
chrome slides of Hollywood’s loveliest eoe 
models. $1.00 each. J. Campion. Box 38592, 
Hollywood 38, Calif. 

LOVELY female figures: Three stereos $1.00. 
Ten, $2.95: Lew 5% .95. Catal » nee 
5886A Hollywood, Hollywood 28, Calif 
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exposure meter repairs 


ALLURING MODEL PHOTOS In Captivat- 
ing Poses. 10 4 x 5 $1.00. Studio, P. O. Box 505, 
Harrisburg, Pa. 





Exposure meter repairs. Send any make. 
Prompt Service. Reasonable charges. The Rham- 
stine* Co., Meter Div., Harlingen, Texas. 

Exposure meters conscientiously repaired. 
Speedy service. Strauss Photo-Technical Service, 
930 “F” Street, N.W., Washington, D. C 








miscellaneous 





INTERESTING MAILS—25c keeps your mail 
box full three months. BENTZ (Desk K/44), 
Chatawa, Mississippi. 

Adult books, unusual, fascinating, illustrated 
booklets. 10—$1.00, catalogue 10c. Kogan, 
1032MP Church Annex, N.Y. 8. 

SONGPOEMS WANTED! Mail to: Tin Pan 
Alley, Inc., 1650 Broadway, New York 19, N.Y. 


STOP SEARCHING! Special poses, as you 
like them, from my “private file.” 18 photos for 
$1.00, or 40 for $2.00. Color slides, 2x2, 4 for 
$1.00 or 10 for $2.00. Everyone different. "Danny 











GLAMOROUS Custom-made, Wasp-waisted 
Corsets! Illustrated catalogue, 25c. Anderson, 
Box 307, Schenectady, N. Y. 





FREELANCE PHOTOGRAPHERS identifi- 
cation card plus six-inch identification windshield 
or camera case decal, $1.00 postpaid. Also exclu- 
sive photographers business cards and rubber 
stamps, samples free. Credentials, Box 5025, Chi- 
“ Illinois. 

expose, you develop. 120 film. Not copies. 
oc ‘coll $3.00, two rolls $5.00. Diamond, 716 
Wilshire Blvd., Santa Monica, California. 








hypnotism 





FREE Illustrated Hypnotism, Self Hypnosis, 
Catalogue. Write: Hypnotist, 1324 Wilshire, 
Hollywood 17MP, California. 


“MIRACLE HYPNOTICS” (Details—10c). 
Krishnar Institute, Box 842-C99, Escondido, 


alif. 

































A MANUAL OF 
AIRBRUSH TECHNIQUE 


The alert photographer 
who will take the time 
to study the use of the 
airbrush and master 
the technique of han- 
dling it can turn this 
knowledge to real value 
in delivering work of 
RBRUSH higher caliper than 
mOoM LU» any competes. — 

: : versatility of the air- 
HNIQUE brush, with instruc- 
tions of Tobias to fol- 
low, will enable any- 
one with artistic bent 
to master the instru- 
ment. You learn the 
rudiments of art, how 
to lay tints, make 
lines, do photographic 
retouching and color- 
ing. 176 pages, illus- 
trated, 6x9, cloth 
bound. $3.50. Rush 
your order to 


American Photographic Book Pub. Co. Inc. 
33 W. 60th St. New York 23, N. Y. 
(Add 3% sales taz for New York City delivery ) 








Davis, Box 1202, Rm. 768, Chicago 90, Ill. 


Male photographic studies, choice originals. 
Ten 4x5 photos $2.00. Fifteen 8x10 photos $5.00. 
Mafo, Dept. MP, P.O. Box 192, El Segundo, 
Calif. 

GIRL PHOTOS. 200 for $1.00. Impossible! 
Wanna Bet? Rush $1 to Tanya, Dept. M, Box 
721, Manhattan Beach, Calif. 

“FEMME MIMICS’”—Sensational Book about 
Professional men who get paid to entertain in 
women’s costumes. Illustrated! Free Literature. 
Winco, Dept. MP 12. Box 9525, Dallas, Texas. 


LOOKING FOR them? Stop right here! Ex- 
citing Real collector’s items. 18 Photos for $1.00. 
45 for $2.00. 2x2 Color Slides, 3 for $1.00. 8 for 
$2.00. Cameo, Dept. 192, Box 228, Cicero 50, 
Illinois. 

GIRL PHOTOS—120 Poses, ‘and 12 Comic 
Booklets, $1.00, pouipers- Marshall, 4831 Q. 
Shafter, Oakiand 9, Calif. 


Twelve 5x7 photos, highly tattooed men—women 
(choice) two dollars. Fifty for five. Bernard Ko- 
bel, Frankfort 2, Indiana. 

Twelve 5x7 omg women boxing or wrestling 
two dollars. Fifty for five. Bernard Kobel, Frank- 
fort 2, Indiana. 

Thirty 616 photos German atrocities, two dol- 
lars. Bernard Kobel, Frankfort 2, Indiana. 


Exciting Studies in Beauty, Posed by Masters. 
18 terrific photos, $1.00. 41 for $2.00. 8mm, 50 ft. 
Movies, $3.50. 2 reels, $7.00. 16mm, 100 ft. 
movies, $6.50. 2 reels, $12.00. 4 natural color 
2 x 2 slides, $1.00. 10 for $2.00. Pelton Photog- 
raphy, Box 5967, Dept. 234, Chicago 7, IIl. 


FREE sample set and special literature of 
exotic T.V. models in exclusive eye-filling poses. 
Send 25c for handling and postage. Four Star 
Features, Dept. CMP 1, 1265 Broadway, New 

ork, N. Y. 

Pin-ups; Young beautiful girls, posed in_lin- 
gerie, etc. Twelve 4” x 5” photographs $2.00. Sam- 
ple .25. Box 81, Sta. E., Louisville, Ky. 

B. M, Dupré, 3, Bloomsbury St., London, Eng- 
land, offers connoisseur’s collection, $1.00. 

WE have what you want! Send 10¢ for exclu- 


sive illustrated brochure. French Features, 184 
ou Avenue, Dept. MPC 1, Far Rockaway, 









































~ LOVELY MODELS in Delightful ‘*Close-up” 
Poses. 18 Photos—$1.00. Lee, Box 182-A, Emery- 
ville, Calif. 

LEOTARDS, other costumes. Send $1.00 for 
actual photos. Stan Stanton, Liberty 1, New York. 


DREAMS OF FAIR WOMEN :—Thirteen 
6 x 9 “girlie’’ Cheesecakes in Easel Album $5. 
DieRuhe Studio, Star, 32A, Montesano, Wash. 


Beautiful models photos 12 $1.00. Alfred Rut- 
inter, 47 Woodside Avenue, Greenville, Sout 
arolina. 


35mm—Are you interested in developing 35mm 
film? We supply interesting exposed film. We 
shoot, you develop and. own negatives. Send: for 
list. Erwals, Dept. M, P.O. Box 1241, Cincinnati 
z io 


ART PHOTOGRAPHS made: easy! Home- 
study course. Easy lessons, dozens of art photos 
to guide you. Send $1.50 for sample lesson and 
8 x 10 photos. State age. Institute of Art Photog- 
raphy, Box 1132, Washington, D. C. 


ORIENTAL MODEL FROTOS, gorgeous 


gals artistically posed. 8—4 prints $2.00. 
Orient Exclusive, CPO Box 1247, § pants Japan. 




















schools and instructions 





PHOTOGRAPHY FOR PLEASURE or eae 
it. Learn at home. Practical basic training. 
established school. Free klet. American Schoo 
of Photography, 835 Diversey Parkway, Dept. 
2122, Chicago 14. 


Oil coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy si — method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 212C, Chi- 
cago 14. 

CAMERA REPAIRMEN greatly needed! You 
can learn manufacturers’ service methods at home, 
in your spare time! FREE, big illustrated book 
tells how! Write today, NATIONAL CAMERA 
REPAIR SCHOOL, Dept. G-1, Englewood, 
Colorado. 











oil coloring 





Oil coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy, simplified. method. 
Send for free booklet. National, Photo Coloring 
School, 835 Diversey Parkway, Dept. 111B, Chi- 
cago 14, Illinois. 





business opportunities 





Earn $15; 000-$30,000 annually. Franchise pro- 
tected. Guaranteed ‘minimum $12,500 or mon 
back. Live at home. No merchandise to buy. Self. 
employed. One of most exclusive and noncompeti- 
tive businesses in United States and Canada. Send 
for Free explanatory booklet. Harrell & Company, 
Box A-19, Louleville, Illinois. 


Buy wholesale 25,000 items. Catalogue 25c. 
i. hae 1474-B4 Broadway, New York 36, 








Your envelopes addressed accurately, reason- 
ably. Fast service. We have capable addressers in 
your city. he * sgl SYSTEM, 5713 Euclid, 
Cleveland 3, Ohio. 

Make extra money. Address, mail postcards. 
Spare time every week. BICORP, 143 Belmont, 
Belmont, Mass. 

Got a camera? Earn $50 every Saturday. ad 
details. A. Warco’s, 2689G Coolidge, Oakland 1 
California. 

WHOLESALE! 8,000 Nationally Famous 
Products. 30-80% Discounts! Large Catalog. Sen- 
sational Business Plans Included. Consolidated 
—" 21-76 Lafayette, Paterson 15, New 

ersey. 














books and magazines 





RARE Books, Art. 24—Illustrated adult comics 
$1.00. Catalog 10¢. Aladdin Book Co., 210-MP 
Fifth Avenue, New York 10, N. Y. 


“SONNENFREUNDE”, the Germany’s best 
j= omen magazine, profusely illustrated with 
full-page high quality photographs. Annual sub- 
ok acm (12 issues, $6.00. Star Editions, 17 
Maloja Street, Havana, Cuba. 








PHOTOGRAPHY 
YEAR BOOK 


Fine imported annual, 
beautifully printed, 
showing work of interna- 
tionally famous photog- 
raphers. Originally sold 
at $5.95 

NOW AVAILABLE 

AT ONLY $3.00 


American Photographic 
Book Pub. Co., Inc. 
33 W. 60th St, N.Y. “ae. Y. 


Add 3% sale for 
jew York City Naliooe) 


Photography 


EAR BOOK 1954 








GLAMOUR GUIDE... . how to 
photograph girls 

by Eugene M. Hanson— 
Whether amateur or pro- 
fessional, you can profit 
from Hanson's tips on 
how to make pictures to 
flatter the girl in front 
of your camera. Please 
her by studying the 
techniques described, the 
lighting diagrams and 
the 100 photographs pre- 
sented in this volume, 
then applying them to 
your own work. 10 
pages, 7 x 10, cloth. 

$5.00 


American Photographic 
Book Pub. Co., Inc. 
33 w. GOth St, N. ¥. 23, N.Y. 


(Add 3% sales tax for 
CS York City delivery) 























EXPOSED, undeveloped all different 120 rolls 
of gorgeous photographers models. Develop and 
have your own erg seeney back guarantee. 
$3.00 roll, 2 for $5.00. Galsa Photos, Suite 6, 
1ae4 South Grand eaten Los Angeles 15, Cali- 
ornia. 





“ATELIER”, a new exquisite German maga- 
zine with high quality photographs expressly shot 
for use of art students who desire to study figure, 
lighting and composition. Annual subscription 
(12 issues) $8.00. Star Editions, Box 3498, 
Havana, Cuba. 
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PHOTOGRAPHY 
INDOOR 180 illustrations— 


192 pages packed 
with how-to-do-it suggestions for making 
still lifes, table-tops, flower pictures, attrac- 
tive greeting cards, copying, trick photos. 
A wealth of practical, profitable information 
—only $3.50. See your dealer or send to 


AMERICAR of HeTesnaraic BOOK PUB. CO., INC. 
New York 23, New York 


PORTRAITURE 





full course. Only $3.50. See your dealer or write. 


American Photographic Book Pub. Co., Inc. 
33 W. 60th St., New York 23, N. Y. 


PHOTOGRAPHY 
OUTDOORS fein an 


gives you detailed information on how to take beautiful 
marines and snow scenes—clouds, tree pat- 
terns, wild life, flowers—how to get best result with 
“fee angen "know-how" for che outdoors 
your dealer or direct —$3.50. 
AMERICAN PHOTOGRAPHIC. BOOK PUB. CO., INC. 
33 West 60th Street New York 23. N. Y. 









Mopern PHOTOGRAPHY 





2. 


5 












RARER ME | xO 


SeSERE UN | 


Modern PHOTOGRAPHY’S Book Store 


After acareful examination of current photographic books, Modern Photog- 
raphy recommends the following. If you want a title that is not shown, query 
us. Chances are we can get you any “‘in-print” photographic title you wish. 


114 Candid Wedding Photography by 


88 
554 


16 


Stereo Realist 
Manual, by V. D. 
Morgan & H. M. 
Lester 
At last, the stereo book 
we have all been wait- 
ing for! Newest, most 
complete and authori- 
tative book on the sub- 
ject. Comes with glass- 
es to view the many 
excellent color stereo 
shots in the book, in 
full three dimension. 
$6.00 


Fritz Henle’s Rollei 
All Rollei owners will prize this fine book by 
the master user. $3.75 


The Face of New York, by A. Feininger 
The great city as it was and as it is by that 
great master Life photographer, covering the 
fascinating contrast between New York 
neighborhoods as they are today and as they 
were 100 years or more ago. $5.00 


Manual of 16mm Motion Pictures 
This book contains all the answers for the 
professional and amateur on sound, silent, and 
television in one 592 page book. “‘Without a 
doubt the most authoritative single reference 
of its kind; the advanced, semi pro or pro 
movie maker will refer to it constantly’, says 
Modern’s review. $11.50 

— aM | Pocket 
Leica Book 

by Theo. 
Kisselbach 


A_new, practi- 
cal, compact and 
handy book for 
the new Leica 
owner. One of 





= cata at era. 
the beginner many times its cost. Charts, diagrams, 
illustrations are excellent. $2.95 


35mm Photo Technique by H. S. 
Newcombe 
One of world’s best known photographers with 


the miniature camera tells in practical man- 
ner what you must know to become an 


expert in this phase. $4.75 


Home Movie Scripts, edited by H. 
Provisor 

Most can be filmed on 50 ft. of 8mm or 100 ft, 
of Ié6mm. 44 ready made scripts. Big help 
to ambitious home movie fans. $1.50 


Theory of the Photographic Process, 
by C. E. K. Mees 

New edition of this widely accepted technical 
treatise. $21.50 


Naked Hollywood by Weegee 

Picture book about the fabled West Coast 
Wonderland by that fantastic author-photog- 
rapher. Movie industry gets a rough going 
over; you'll get near-hysteria. $5.00 


Photographing People, by H. van 
Wadenoyen 

One of those fine meaty titles on the subject. 
Published in England, beautifully printed and 
illustrated. $5.00 


Lighting for Photography, by V. 

Nurnberg 

Means and methods to use lighting when tak- 

ing portraits, groups, figure studies, still life, 

etc. Deals fully with fundamental techniques 

of artificial lighting, profusely illustrated. 
$4.50 


Photography A field, by 0. Sprungman 
Helps all sportsmen improve the quality of 
their photographs. Broad technical informa- 
tion. Appeals to every camera and sports ad- 
dict, covering both still and movie. $7.50 


umm §€§=6 Figure Studies by 


a apace Fritz Henle 


Unquestionable mas- 
terpieces magnificently 
reproduced, by one of 
America’s best known 
photographers of the 
human form, With an 
introduction by Jac- 

line Judge. $3.95 








January, 1955 


Henry Lefebvre 
A former newspaper photographer made a 
success at this specialty, and tells how. $4.00 


225 Rollei Manual by Alec Pearlman 


Most up to date and complete book yet pub- 
lished on Rollei photography. A well illus- 
trated manual. $7.50 


17 Successful Color Photography by 


Andreas Feininger 

Another great work by that famous LIFE 
photographer: A simple yet complete “how- 
to” that enables you to make color pictures 
achieve special distinction. $4.95 


100 Studies of the Figure by John 
Rawlings 

In compositional variety, photographic tech- 
nique, and sheer beauty of subject matter and 
presentation, this book is the best of its kind 
we've ever seen. All of the pictures were made 
of a single model, and with very few excep- 
tions only natural light was used. $5.50 


86 ‘HOWTO 


PHOTOGRAPH WOMEN 
by Peter Gowland 


A new, revised, en- 
larged edition of 
one of the best sell- 
ing photo books 
ever published. 
New, larger, more 
pictures, more text. 


Order it! $2.95 


35mm Photography 
With an Exakta 
by K. L. Allinson 


This famous sin- 
gle lens reflex dis- 
cussed and fully 
described in all 
spheres of work. 
Includes general 
discussion on 
35mm photogra- 
phy by a qualified 
expert. $3.00 


305 U. S. Camera Annual 1955 


A memorable edition of classic photographs, 
news, portrait, this 20th anniversary edition 
of this popular year book is probably their 
best. $6.95 


663 How to Service Tape Recorders, by 


mmm mee em me ee ee ee ee 


Modern PHOTOGRAPHY Book Store 


COP PP 22 ee == 


C. A. Tuthill $2.90 


33 West 60th, New York 23, N. Y. 


In Canada: Visual Equipment Co., 5635 Clanranald Ave., Montreal, Quebec. 

Please send me postpaid the books whose numbers I have circled. 

I enclose the amount shown above in [] Cash [] Money Order [ Check. 
235 88 554 16 220 79 109 592 203 194 249 537 10 114 

17 81 86 143 305 663 93 134 
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93 ART AND TECHNIQUE OF STEREO PHOTOGRAPHY 


by Peter Gowland 


The master of the 
pin ups adds an- 
other dimension to 
his photography of 
women. Fully illus- 
trated, with a se- 
ries of Gowland’s 
owntransparencies 
for use in your 
viewer! A magnifi- 


cent value. $2.95 





IMPORTANT NEW ARRIVALS 


Color—How to 
See and Use it 
by Fred Bond 


Explains in everyday 
language what color har- 
mony is and how to get 
it in your picture. Be- 
gins with simple exer- 
cises on how to see color 
and describes how to use 
it in step-by-step fash- 
ion, to build excellent 
pictures, by foremost 
authority on color. 


Hi Fidelity Simplified, by H. Weiler 
$2.50 


My Way With the Miniature, by L. 
Vining 

A perennial popular classic by a famous Lon- 
don photographer who has many a tale to 
tell and a wealth of experience to draw upon. 
Countless tips from a man who knows his 
business. $3.75 


Practical Way 
to Perfect 

Enlargements 
by Joseph Foldes 
A new and easy way 
to learn to make top | 
quality prints. Every | 
step illustrated with 
right and wrong pic- 
tures. Over 350 in all, 
Covers all fundamen- 
tals of developing 
and enlarging. 


$5.00 
Audio Reproduction, by D. Fidelman 
s 





Picture Making 


With the Argus 
by Jacob Deschin 
An informative and 
reliable book that 
tells in clear lan- 
guage how to obtain 
best results with 
these cameras. Spe- 
cial section on color. 
Chock full of swell 


pictures. 
$3.00 


Filase mabing with te 
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PARADE OF USEFUL ACCESSORIES [BP oi sono: 0s Fae 


ie eS 4 er ro ~ 
For the 8mm Movie Fans POLARIZING ‘«¥ 5129 Ser! _— in conk etion with | Shipping Weight 11 low 


= 


Reg. $5.95 Save 50 { ab he athiise SALE NZ 5 ESE 
INE Rede ieee attachm com. CLOSEUPS 
‘e | CINE TITLER ||] 4-PC. 8mm EDITING ries: Hs a IZE: Fl Ios 3 mee ae cherie end tea 


= 3 $ 
— os bt. OUTFIT 810.95 Trost useful of ‘all. filters, equally important for color a4xs”, yet - ody, FF my Irom 









igen) F ae and b&w, at a fraction of its regular value! Eliminates | he F. (two-p 
Le seat ye = a. water, —- bone Wg the equally well suited for copy- memes Le =~ a 
de ; usable nscocolor, - 
continulty for | chased a | beautifully x* hasizes ‘clouds. Made ‘of finest quality aa — itee ce aed SGebeeg pbalann ste 
your movies! Yet, | at the E+ neutral polarizing material throughout, to fit standard ||. pracket permits centeii ; 
making titles is | same A value Hike, never before! filterholders. Ser. IN . = —eEEeEeEeEeEeEOo 
with Outfit co $ Pro *Limited supply because of change of model. || CLOSEUP 
Editing V Viewer wit bulb, : : 
pair of rewilnds witl th ROOF PRISM FINDER for EXAKTA V, Reha Reed 
, all metal cer, 
ino on board or tae (et VX with RANGEFINDER PRISM $36.95 Be ty the eueat. 
table (not Lai st est of my and with no 
d extra accessories. You 
oun si ae wtih Stan ath 
v 
lu can even shoot ,0f $24.95; Rangerfinder Prism with groundglass, for a Plus 5, S124” with a 









































uxe 
titles — an in- }- cileere =. teh °5—-$4.9 your Pentaprism Finder $13.95 (no installation needed). pee &. we with a der portraits, chil- 
conomy splicer, reg. $3. 36 Leather case $1.75. Shipping Cost 35c- || two’ extreme ‘closeup pictures, copy 

— $1.98: Deluxe rewinds, — with a. ‘double : 











Teg. $7.50-$4.95. cement 25c, || Sea Save almost 50°, retal ing. for even 



















































p & Bayonet} BODY. REAR & LENSCAPS ea. $1.00 
for Leica, Canon, Kine 3 (asstd.) With a Plus'S lens you 
| oh VIEWER Exakta, Praktica. omen S for $2.69 can fill the 
: ¢ éf BODY protec: 35mm frame when re. 
when lens is removed. REAR Tews Caps eregecinn . gogmraré: i 
are a must for all your extra lenses. And F = ins is jus 
LENS CAPS make perfect seal against any verm cheat tor lacoste, tomes =f Ser, IV 
to optics. cannot fall Of All ¢ s pre cision machined Stones Lenses wake Ser. V_ ..1.00.. 
aluminum. Available for Sonn jotar, Primopjan, macrephoteoraphy. pes. Ser. Vi ..1.25....1.5 
Westal.Tessar.Triotar—be specific, when ordering. sible Gath G hae loveet. Ser. Vil.2.00.. 
Prices on other Front Caps on request a iy invest. er. Vil 2. 39 
Atl Pi 10 Plus 1 focuses from 5 
exe. Plus 10, 38”, to 20”, Plus 2 









SYNCH YOUR OLD CAMERA ‘1.98 
ie Fully adjustable mechanic ripper, requires: 
Cano installation, works through standard cable 

rT release socket of most old cameras! Has fitting 

[7 for standard flashcord. Allows adjustment for 

ase) flashbulbs and zero (X) “7 for strobe. Tripper 

pend 100% more. Extra with all metal flashgun $4.95. Ship. Wt. 2 lbs. 
” “ ewer |p 


; Lenses. 
ne wouiaa'y get beter Tf = FAN-TYPE BC POCKET FLASH, $6.95 Shpg. Chos., 1-4—10¢ 


8mm action editing viewer, —s's oo : . ,.Finally, a completely collapsible. flash —e ACCURA REFLEX HOUSING 
Seeley oration. | eee erie Hie Sre, || 1 / AChgtoeat  Cocmit stn fel tau ge FOR LEICA, CANON _ $39.95 


ion 
d rewinds : { 
a rewinds the built. built-in wl Snes accepts standard bayonet base py many be 


9 Never before could so small an invest- 
ment change your Leica, Canon into a 


mounted in metal from 20” to 13” 
rings. ae! Ser. VI Plus 3 from 19” te 
Pi mE | 10”—for versatility, 
you will want set of 
all three Closeun 



























































frame ! 6” diameter metal reflector has 










vee Ky aye ft. . ee i special pebble me ~ PI 7e- 
“pe. ous motion! aod jor can \ lecting power, instantly telescopes, 
“costs actually less than the | . 4 making entire unit a bare 5” x 2” 
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lowest- oreee: action viewer y t EXTRA FEATURES: Extension outlet—no other fash single lens reflex camera, ideal for parallax-free close- 
'e in scratch - proof, ~ \ it! Standard shoe, fits on up, medical and scientific work! Focus with 
SALE iN METAL clips. B ET, for use on “on camera, St 00. Cord formeriy impossible fraction-of-inch accuracy through 
REELS AND CANS 9 for available for all Comour and Kodak gynch erg adjustable magnifier on bright, curved growneggiass, 
For Kiné Exakta, Praktiflex FX, Leica Reali Ast press release: mirror jumps up, exposure is m of 











exact image you saw! Use with extension tubes or 
bellows for closeups, with special 135mm tele tens for 
complete closeup to infinity range. 

Save more still by buying combinations: 
+> Foldin Bottewsoces, wun $49. 24 4 


Argus C3, 4, add $1.00, BC battery, last om, $1.60. 
Elegant Zipperpouch, attachable to camera case 
carrying strap. 





ve to spend $40.00 an 
up for a viewer like it! 
‘0 “a i a = 
FREE with each set: : conomy S 
Bee nature, werth $3.78.|] Shin. We. 4 lbs.” $19.59 1 O FT. CABLE RELEASE 4.49 Felaine bei = 
TWEE with setscrew and booster oldin jowscope etd. 
sy E . * UTOKNIPS it hong 5 oi A rol qonctrusted Cormen cable for remote * 135m mmf: a SUN telephoto. Prey 
o Every N ¢ control w 10 operate w any Ko or eathercase for lens $5. 
iow a 1 Compur type shutter. Imagine the ma 0s - ° : aay 
sibilities this ‘release opens cB tor" ~4 y _cwhether (, FREE Fs age Ayg F yy mg ? 


i$ most popular o $e fn conjun weil: you——w Eyelevel Mirror device, a $14.00 value. 
SR Iee auiee eteatS bn Seek | dren?at slay or tae a sapere Sout Coal : ; 
a feature many a photographer. has a smal ° sh 
fortune “for: "i slow spe - from | ae second Y this release a valuable accessory. Shp. Cost 2ic RF-COUPLED CLOSEUPS your ARGUS C3 2.49 
onds! Was $4.95. Ship. Cost “We. Other long Cabie Release. with setscow: For tittle more 
ELEASES: 47 25c, 7” 35c. 10” 45¢. 40” os +4 60” $2.50(Leica model add 25c) i = regular closeup 
A sensational Spiratone 9 iF] make fom -4 ‘with 7the * 
2'/> times as much! ———————————————————————————————————————— ee ae couples cl gy 
fos , TP Sensational Import from Germany! s nder, corrects 
1ELD LENS— $ i araliax, makes focusing to 10” 28 foolproof and rapid 
rte ; 2.00 ae FAMOUS MAKE PHOTO ELECTRIC Mm regular snapshooting. Just place Proxifocuser over 


which fits over groundglass 1 a EXPOSURE METER *¢ Case R $6.59 fy oS closeup 
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reflex camera, greatly in S Stu ructed, w 
cre aa brilliance © of viewing image, makin ‘ y oe sitive elec- raph flowers 
aimost nvisibly dark corner image = times brighter! =%X avi o fg maximum Fan get Se Bee, from, d smal . § (to 20”), Nr. 2 (20” to 13”), 
No saceetogion— lant drop fi . 250. Son's compact mae xee nt and light: ‘4 0 Tey 9 - erenitepetes Ye $4.95 
id. For Rollet. Gra flex ‘22 Ciromler, ete. she pointer—-and you ars ready to re a, stutter speed Seen. Il 2.49, ait three. reg. $14. Sh 6.98 
THREE UNIT a —f Suites soa’ manarseeene n. an year. guaran. . Sevens 4 Vv corow te sin filterholder for filters $1.25 
wy and closeup lenses .............ceesee00- 

mreeeoon OUTFIT — as Set of 3, metal extension tubes for Argus C3, for . 

zo oom extreme closeups, with necessary table $5 95 
or ft or Shi yk) showing settings .............. wa wee sense ° 
fom bulbs, on ullet 521d Ws (h : Set of ail three P three closeup x 










. plus th ° 
meee eon Ae 810.75 





er tr spot ef- 5//, /bs. 
aes SUGGESTION: 2 #21 #1 nt n Ss 
fit socket, photoflood bulbs 86c. . PAt A 66% Savieg 

—at a fraction of their pe cost No advanced amateur or 
ence with OUTFIT ABOVE OR BELOW:——2. professional will want to 
vi SEL mits placin ot roosters. anywhere: 


each it m 10¢ 






for Kine i. o00n Seacsesevere 
4 be. for Praktica, Praktifiex FX, Contax S, 
— , or 
gain, ratone has designe 
PHOTOFLOOD STAND FOR 4 ) 4 than-ever closeup accessory for aioe lens refle a 
TWO REFLECTORS ONLY 6.49 GG ; 0” owners. The new sets are aéetly inate of strong ‘abu 
e Ideal indoor Lighting Set-up a, yet 5 ‘y ne minum, carefully blackened inside to avoid reflections. 
3-section metal stand extends to 674”. Sturdy. li Each |] dle for guiding came Each set contains Smm, {5mm an@ 30mm tubes, plus 
braced legs with rubber tips. Stand telescopes F . vena , s eanl locking tilting action. Rea. a focusing tube with a fopusing range of iSmm. The 
compactly to only 2 feet.. Positive tocking at any can be secured at any $17.50.Sh.Wé, Tripod 4 Ibs. Kine Exakta set contains two jon-made brass bay- 
desired height. 22” crossbar. Can also be used to desired height. raig 3 lbs., Comb. 6 lbs. | Opgt adapters in i 
h backgrounds. Two spun- ae ‘s were on the 4 set 
10” reflectors (for #1 or 2 photofloods), complete PROFESSIONAL MB T R Graflex 7 set 11 ake ‘the latter 
with sockets, switches. 6’ cords, ball-socket owivel me Tripod and 1ig P T p. both at “ magnification with a 58 
Fn gy = — come by be used on cross ‘than the value of tt 5 is .. a a - - -. coy 
urniture. Complete outfit . f je new sets c u 
Shipping Wots.: Stand 4 Ibe. Reflectors 4 lbs. |, : { ' lenses from other cameras, for Minus- 
Extra Clams Two #2 p hotoflood ae 66 ' art Rositene a i Bg be cng a whoto work, for macro photos- 
xtra orderi é : 
Shipping Charge 35¢ per set 


Clamp-on bullet with bulb od semi-spot).. 1. 
hotofiogd Stand with h Crossbar on on ‘ ave nee 3.49 ——— * the mtaute they are received 
rossbar (130 Le $ 














































Ul Q Stand 
All prices include STH tax. Postage and insurance mS) be prepaid ven whe 10 sh e t tated —overpayment wi! 
in ful Ever yehing us te d is brand-new unle ther tated guarant ga def 25% —. on C.G 0. 
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High-F idelity 
in your slides 
and movies 


DA-LITE ““PUSH-BUTTON” 


ug 
The White Magic glass-beaded 
screen that gives your 2-D 
slides and movies visual depth 
and true-to-life brilliance! Com- 
pare it with any other 2-D 
screen made. Your eyes will see 
the glory of color as never be- 
fore! 30” x 40” $24.75 
with durable Zipper Case $30.65 


y 
x 
y 





Da-Lite HI Fl the world’s only high-fidelity 


“PUSH-BUTTON” PROJECTION (SCREENS 


... famous for quality since 1909 
Da-Lite projection screens reflect every 


tone, every sparkling detail of your slides Ps 

and movies from the whitest whites & ) 
through the entire range of color to the 

deepest blacks — wide-angle screens for : 

larger audiences—White Magic screens 


with all the color magic of nature built 


into every square inch of their superior 1. Hold screen 2. Extension rod 3. Swing to hori- 
e . vertically above pops up. legs zontal position, 
mildew and flame-resistant surfaces! floor... touch glide open... . hook and raise to 
= **Push-Button’’ at desired setting 
Visit your dealer soon. Compare the gooseneck . . . 


world’s only “Push-Button” screens with . 
: e *Color, like sound, also vibrates; and only 
DA-LITE f any other make, and see the difference a screen built to high-fidelity standards can 
j cmns reproduce these vibrations the way they 
‘PUSH-BUTTON” for yourself! So brilliant. ..so easy to use were when you captured them with your 


' camera. 
ae ... they make all other screens obsolete! 


“PUSH-BUTTON” IN ACTION 














7 


Best for 3-D, and color, but its silver 
surface is so fine you can use it for 2-D 
as well! Has all the features of the 
Challenger, plus that extra something 
that makes home 3-D so startling you'll 
think you’re at your favorite first-run 
movie theatre! 

40” x 40” 





i ‘ to see and enjoy your shows 
FREE 5 * Perfection in Projection Booklet 


Tells how to get more thrilling brilliance in 
slides, movies. 
MAIL COUPON TO: Da-Lite Screen Co., Inc. 


i 
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‘ 

S 

t 
2729 N. Pulaski Road, Chicago 39, III. ' “i ® 
Send my copy of the Perfection in Projection Booklet! ; 

1 

i me 

| 

i 
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DALITE, perfection — ZONE ...... STATE i 
LITE eee {Cnn nnn toe SAE | BROJECTION SCREEN 


as never before insist ona... 
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You think this is just one picture? 


4. Frame Kodachrome Enlargements (up to 8 x 10) and 
Kodacolor Enlargements (up to 5 x 7) for 
home or office. $1.50 to $4. 


THEN TAKE ANOTHER LOOK. This single Koda- 
chrome transparency holds the original scene 
in full color and detail—a perfect starting 
point for all sorts of photographic transforma- 
tions. Here are some of the things you can do— 


1. Share your transparencies with your friends 
and relatives by sending duplicates, 30¢ each. 


2. Carry wallet-size Kodachrome Prints of your fa- 
vorites with you, to show. 50¢ and 75¢ each. 


3. Put Kodacolor Prints in your album, send them to 
relatives. They’re made via a 30-cent “inter- 
negative.” Big album prints, 32¢ each. 


5. Make black-and-white enlargements. Big ones, 
if your transparency is sharp. Just print a fine- 
grain negative on pan film from the almost- 
grainless transparency, and proceed from 
there. 


6. If you're experiment-minded, make Flexichrome 
prints. Use your transparency as a color guide, 
or manipulate the color as you will. And when 
you’re expert—proceed to color prints by the 
Kodak Dye Transfer Process. 


So, don’t let your transparencies sleep. Put them to work. Your Kodak 
dealer can order duplicates, prints, and enlargements for you, and supply 
the photographic materials you need. See him soon. 


All prices subject to change without notice. 
TRADE-MARK 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





